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Ferry-women on the River Shola; District of Belozersk, province of Novgorod. 



PREFACE. 



The first series of these Songs of Great Russia, recorded by me 
with the help of a phonograph, was published five years ago a ). It was 
the first attempt to record part-songs without alterations, in the genuine 
form used by folk-singers, preserving the melody, harmonic and contra- 
punctal design of the song, with its rhythmic and tonal peculiarities. The 
first series contains specimens of phonographic records made in various 
provinces — Voronej, Tamboff, Kostroma, Nijny-Novgorod, Simbirsk, and 
Vladimir, but contains only one from the province of Novgorod. The 
present, the second, series contains Novgorod Songs exclusively, collected 
by the phonographic method in three districts of this province, in Tche- 



*) Peasant Songs of great Russia as they are in the folk's Harmonization. 
Collected and Transcribed from phonograms, by Eugenie Liueff.- Published by the 
Imperial Academy of Science. First Series, St. -Petersburg 1905. 
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repovetz for the most part, and a few in the districts of Kirilloff and 
Bielosersk x ). 

My plan of visiting the province of Novgorod in order to collect 
songs was carried out in the summer of 1901, but different circum- 
stances prevented the material then collected being published until 
now. Many prudent and experienced persons warned me against this 
excursion, as likely to be fruitless. They pointed out to me the pro- 
ximity of St. -Petersburg to this province, which laid it peculiarly open 
to the incursions of «townlings» , bringing with them a new atmosphere 
and modern songs. Only one man, Mr. A. V. Grigorieff, late Secretary 
of the Imperial Geographical Society of St. -Petersburg, supported me in 
my intention and urged me to go, saying that the province of Novgorod 
had hardly been explored at all musically and that in remote, quiet cor- 
ners, genuine old folk-songs might very probably be found. 

And so the event proved. My esteemed friend was more than justi- 
fied and I had every reason to be grateful for his advice. 



The collection of songs, I was fortunate enough to secure in the 
province of Novgorod, proved to be of the greatest value. Some of the 
songs have been preserved in so pure and genuine a form that they may 
well serve as a source of further theoretical researches into the genesis 
of the folk-song. Generally, nothwithstanding many difficulties and incon- 
veniences, I never repented, even for a moment, my determination to 
explore this province, although at first sight there seemed little chance 
of finding anything to repay the cost and labour of such a journey. 

The necessary means were furnished in quite an unexpected manner. 
During my stay in New-York (1893 — 96) I had the' good fortune to meet 
an American gentleman, Mr. Charles Crane, a great lover of Russian 
literature and music, and especially of folk-songs. 

He was a very diligent attendant at our Folk-song Concerts in New- 
York, and the members oi the choir were always careful to find out 
whether Mr. Crane was in his place in the front row. His presence, the 
sight of his thoughtful, pale face and expressive eyes, reflecting deep 
attention always seemed to inspire an excellent performance. 

In 1893 the choir was engaged to sing at the Columbian Exhibition 
at Chicago. The contract was signed. But the management committee 
of the Exhibition refused to allow preliminary expenses for the journey 
from New-York to Chicago. Moreover the keep of forty persons for a 
month required a round sum. It is very probable that the presence of 
the Russian choir at the Columbian Exhibition would have had to be 



1 ) Some parts of this preface to the second series were read before the united 
meeting of the Ethnographical Section of the Imperial Society of Natural History, 
Anthropology and Ethnographical Research, and the Musical- Ethnographical Commis- 
sion, on the 3 rd May, 1902 in Moscow. 
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cancelled had not Mr. Crane come to our aid. By his influence 
a local bank opened us a credit based on the contract. From this inci- 
dent sprang a certain sum of mone}' which, to my mind, undoubtedly 
belonged to Mr. Crane. He, however, affirmed that it did not, and when 
I sent the money from St. Petersburg to Chicago he not only refused 
to accept it, but doubling the amount, sent it to the President of the 
Imperial Geographical Society, P. P. Semenoff, directing that it should 
be used specially for collecting folk-songs. The St. Petersburg Song 
Commission at the suggestion of Mr. A. S. Taucieff handed it over 
to me. Thus, in an unforseen way the journey through the province of 
Novgorod was rendered possible and towards the end of May, 1901, 
I left St. Petersburg for Rybinsk, where I took the boat down the river 
Sheksna and in a few days arrived at Tcherepovetz, a district- town 
which had been recommended to me as a good centre for my travels 
through this district. 



Tcherepovetz is a small town buried in green gardens and boulevards, 
and almost devoid of pavement, in lieu of which the streets are borde- 
red by narrow side- walks made of planks. It has about six thousand 
inhabitants out of which more than half, as some of the ancient inhabi- 
tants informed me, are school-teachers and pupils, for Tcherepovetz has 
a technical college, a seminary for priests, a high school for girls, a tem- 
perance society, a people's palace and a free library! «We only need a 
university> , say the local wits. 

At first Tcherepovetz seems a tiny kingdom of educated townsfolk, 
or {intellectuals*, quite cut off from the surrounding village life. But later 
on, when 1 came to know the country people better, the invisible thread'-, 
uniting town and country and the role which this little metropolis 
plays for the whole neghbourhood became apparent. For, besides its 
economic significance as a market for country produce, Tcherepovetz 
serves also as an educational centre. The cherished dream of every 
gifted peasant-boy is the Tcherepovetz Technical College, where half the 
pupils are peasants. This college is very accessible as the fees are com- 
paratively low. It has no foreign languages in its curriculum, which is a 
very practical one. It «turnsa fellow out with a p aper», — as the peasants 
say— a certificate, which helps him to obtain a situation as a draughts- 
man, engineer, mechanic, etc., with a salary of from fifty to a hundred 
roubles a month. 

This very role of the little town as an educational centre made me 
fear, that the warnings which I had received were only too well founded, and 
that it would be in vain to seek for old folk-songs here, since all my former 
experience had led me to think that they were preserved only in out-of- 
the-way places, remote from modern civilization, which, although it may 
bring much good, speedily obliterates from the face of the village life 
many ancient features precious for their originality. After thinkimg the 



XII 



matter over, however, and remembering the wise words of Holy Writ 
«Seek and ye shall find», I decided, in spite of the unpromising outlook, 
to remain at Tcherepovetz to reconnoitre. Soon, with the help of my land- 
lady, E. I. Machova, and a teacher of the technical college, L. V. Afe- 
toff, who both became genuinely interested in my work, I made the 
acquaintance of two peasants well versed in the local folk-lore. Long 
conversations which I had with them helped me towards the elucidation of 
a very important question, namely, how do the people compose their la- 
ments and songs, and the variants of these? One of these peasants, Anlsia 
Elisarovna Poshehonova, an old woman over sixty, with a very weak 
voice, had a remarkable gift for composing chants or laments for various 
occasions. 

The other, Grigory Alexandrovitch Prochoroff, who was a little 
younger than Anisia, was a good tenor deader* (zapevalo), and a con- 
noisseur of peasant-songs such as I had seldom met before. 

Anisia Elisarovna came occasionally to help my landlady, and take 
care of the house in her absence, so that we were often alone together 
for days. We had dinner and tea together, and that helped us to become 
friends. Anisia Elisarovna is a little old woman, whose pale wrinkled face 
shows signs of sorrow and care. Over our tea she would sometimes tell 
me th ; ngs of her own life. She told me, for instance, that she was 

living in town not from choice, but because 
her favourite son, who found the village work 
too heavy, had obtained a situation as house- 
porter at the Tcherepovetz People's Palace. 
She was living with him and suffering all sorts 
of inconveniences, her farm at the village 
was neglected, and her house empty. Her other 
son had gone to St. Petersburg, leaving his wife 
and six children behind. He had hoped to earn 
money there and send it home to his wife and 
family, but he got into difficulties and had no- 
thing to send. He was only earning ten roubles 
a month (about one pound sterl.) as a journe\-man- 
tailor, she said, and was ashamed to return home 
without money. Anisia is a wonderful speaker. 
She holds one's attention and touches one by the 
depth and sincerity of her feelings. She seems to 
live over again the experiences she related and to see those of whom she 
speaks, as though they were actually present. When she told me of her 
son's going away and leaving his family she wept, and whilst dictating me 
a letter to be sent to this son she wept again. She spoke with extraordi- 
nary pathos, as though he were standing before her. — «My dear son, 
I write you my last letter> — she said, — <Come home! 1 send you a holy 
image of Nicholas the miracle-worker, a priceless mother's blessing. It 
will support you on your heavy way. Think of your little children, who 




Anisia Elisarovna Poscheho- 
nova. 
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need their father. They are in want and miserj'. They ask for bread and 
there is no bread to give them, no money to buy it. Come home, come 
home, Laddie, and be a father to your children! I will not write any 
more. I have nothing more to tell you, and even now while speaking to 
you I can hardly speak for tears>. — Anisia Elisarovna is evidently endow- 
ed with great sensitiveness and lively imagination, qualities indispen- 
sible to poetic gifts of a high order. Her first lament was composed on 
the eve of her marriage. She had been betrothed against her will and 
gave expression to her feelings in the following lament. 



A Brides Complaint: 

To Her Brother: — on the Wedding-eve. 



Haste ye not, my doves, ray maidens fair. 
Oh, my white swans, at the oaken boards 
Bide ye yet, oh, bide ye yet awhile; 
And to me maiden, ach, sad maiden, 
Bring that bright falcon, my brother dear. 
Oh, Stepan, da, Elisarovitch, 
Of one womb with me, one mother born. 
Oh my falcon, come you here to me, 
To your sister fair and hearken well, 
Whilst I charge you do this thing for me: 
Take your bridle down, your braided one, 
To the courtyard wide then quickly go. 
You shall bridle there your own good horse, 
Your trusty one, and swiftly ride 
To Tcherepovetz, that famous town, 
You shall buy there paper duly stamped, 
On it write my swift refusal, ja! 
Write it fair and plain for all to see. 
Oh, then hasten to that darksome house. 



Ask no leave when you shall reach the gate, 
But go striding up the courtyard wide. 
Being come before these evil men, 
Give their house unloved, no greeting fair, 
Pray no blessing on their barn or stall, 
No, but fling upon their oaken board 
Fling you down my swift refusal, ja! 
With a harsh word, oich a bitter word! 
•Take you this you dark and evil men 
See, I bring a swift refusal, see! — 
From my dove, my little sister dear. 
No maiden have we, marriage-high. 
In our house is no betrothed bride>. 
Brother dear, I then should bide with you, 
Help you still as I am used to do, 
Pray for you,— oh so devoutly pray! — 
Nightly kneeling at the corner red 1 ). 
We should live and work together still 
Still together in the dear old way. 



Addressed to Her Parents: — After Betrothal. 



God forgive you, dearest father mine, 
God forgive you, my cwn mother dear, 
For my freedom you have grudged to me, 
And no longer may I wander now, 
Of sweet freedom drinking all my fill. 
Never more to wear my dresses gay, 
Never more to braid my shining tress! 
(Shining tress, you fain would longer grow, 
Thicker yet you would and longer grow. 
Shining tress, you would have reached my 

knees!) 



Little wisdom have I gathered yet, 
Hardly yet to woman's stature grown 
Father see the face that pleads with you 
Is a child's face, very white and small, 
White as birch-bark that is laid aside 
For a year in some dark keeping place. 
Oh my Lord, Food-giver, Father dear, 
Oh my Queen, my Lady — mother, fair, 
Know ye not these strangers are to me 
Like a sharp knife in a tender heart? 
Till today, oh till this evil day, 



] ) The red corner is the corner opposite the entrance where the holy icon hangs, 
usually in a shrine with a little lamp burning before it. Other sacred objects are col- 
lected round it, — the wedding tapers, the consecrated bread, palms from Palm-sun- 
day and so on.— All important ceremonies take place here. The old Russian word «red« 
really means cbeautiful- or <fine», 
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Down the broad street as I walked so free, 
My bright eyes forbore to look upon 
That sad prison-house, so dark and drear. 
Oh my father, see how pale I am! 
See how pale your child is, mother dear! 
These are tears down-falling o'er my face. 
Not such pearls as these a bride should wear. 
Like a silken ball, so light and free, 
Did I turn acd twine in heedless play, 
With my girl friends, with the maidens fair. 
You, my maidens, you have parents kind, 



None forbids you your free hours of play, 
At your father's board your place is set. 
You may wear your pretty dresses still, 
Braid your tresses, let tnem longer grow, 
Comb and braid them till they reach the 

knee. 
As for me, I mourn my loosened tress 
See, its ribbons red are all untied, 
Many tears have made my bright eyes dim 
And the roses of my cheeks are pale-Och! J ) 



To Her Parents: — On the way to the Bathhouse. 



Pray you, father, my bread-giver dear, 

Pray you, bid a faithful servant go, 

Let her hasten now without delay, 

Bid her heat the bath-house warm and clear, 

Light and fumeless for an aching head. 

Not with you my gay companions now 



To the steamy bath-house do I go, 
As with swans lo sport and frolic there. 
Not with you, — for I must go today 
With the stains of grief upon my face, 
And with sorrow in my aching heart. 
It is these I have to wash away. 



Anisia told me, that the family of her intended husband was so 
hateful to her that she could not look composedly on their house when 
she chanced to pass it and called it without ceremony a ,,black prison". 
Later on she reconciled to her fate and lived with her husband in good 
accord, while in the family of her husband she enjoyd respect and attention. 
«And look you», she said, <none of them ever reproached me after- 
wards for having given vent to what was heavy on my heart — none of 
them, not once! And I did not spaie them, did I?» 

All these tales were rendered glowing and plastic by the sincerity 
and intensity of Anisia's feelings and her thoughtful attitude towards 
life. I remember her once asking me. «Could one dare to have a mass 
said for someone who is dead, if he was not of our faith, if he were, a 
sectarian, for instance* ? I replied, that I was quite sure we might pray 
for anyone, that before God all were equal, and that the divisions of the 
churches and all disagreements on religious matters were introduced by 
people. She became thoughtful and said. «Oh, if that were indeed true a 
great burden would be lifted off my heart. I am tormented by the thought 
of my brother who died last summer— so tormented I cannot express it 
to you*. 

She began to weep and this is what she told me about her brother: — 
«He drank a good deal. We had a holiday and he went on the spree 
for three das. On the fourth day he had a sick headache. His inside 



') After every line the bride (and sometimes her girl-friends) exclaims coch!» 
in a heart-rending manner. <When you »och» very hard everybody just sob s > —said 
Anisia Elisarovna, 
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must have been burning, and he drank a dipper of cold Kwas 1 '). Then his 
brain was on fire and his memory seemed to go. Sometimes he would 
recognise his wife, sometimes not. Sometimes he spoke sense, someti- 
mes not. 

We sent for a priest, but when he came he said. «It is impossible 
to confess him. He must be taken to a lunatic asylum> . Think of it: 
a man is dying and he says to a lunatic asylum! —We all implored him, but 
he would not alter his decision. <No and no» was all the answer we got. 
So he went away. He would not confess my brother, nor give him| the 
sacrament. It was summer time and all the family scattered to work in 
the fields. My brother lay there alone like an orphan. Only I sat near 
him crying. His eyes were closed, but I saw by his face that he suffered 
tortures. — «My dear one»,Isaid, -my darling brother, how long must you 
suffer? Will our Lord who suffered for our sins release your soul? Will 
He?» My brother lying there just shook his head as if to say cNo> . He 
understood. Perhaps he understood also what the priest had said, for 
his memory was not quite gone. Some things he forgot, some he did 
not. He shook his head and the tears rolled over his face. Just then his 
daughter came in from her work. She had been carrying manure to the 
fields. She lay down on the oven to rest 2 ). Then his wife and son came 
in. They had also been working in the fields. I said to them: <let us 
kneel down and ask the Blessed Virgin forty times to release Stepan 
from his sins. Perhaps She, who is our Defender, will pray for him and 
obtain his release and perhaps the good God will pardon him. — We all 
kneeled and prayed. And what do you think happened? Some of us had 
not yet reached forty times when his soul flew away. He was at rest. 
Well, that is why I do not know whether I do right or not when I pray 
for this brother more than for others. Will he be forgiven, he who died 
unconfessed and without receiving the blessed sacrament?> 

Anisia Elisarovna has so much natural eloquence, her speech is so 
flowing and expressive, so full of emotional colour, that it often seems 



i) A beverage made of rye-flour and malt. 

2 ) The expression «to lay down on the oven» requires explanation for the Eng- 
lish reader. A Russian peasant oven is a big affair occupying in the i s b a about Va - V4 
of the available space and is nearly 5 — 6 feet high» . The baking portion of the oven 
is of a half cylindrical shape like the usual baker's oven, closed on one side and ope- 
ned on the other, through which the smoke escapes into the chimney. The mouth 
of the oven is to a certain extent similar to an old-fashioned English fireplace with a 
hearthstone (Shestock) level with the floor of the oven, where the small cooking is 
done. This part of the oven is made of bricks and is surrounded with a massive box- 
shaped body, lined outside with bricks or clay and filled with sand and clay. 
The outside is often richly ornamented vith variously shaped shelves and niches for 
domestic articles and the lower part of the oven is lined with wood, cupboards etc. 
The upper surface of the oven (7' by 6—7') represents the warmest place in the roorjj 
where old people and children take their refuge during winter for the night. Under- 
neath the oven is a large space where in winter poultry is kept and sometimes bees. 
Thus the fuel is very economically utilized in the peasant oven. 
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more like poetry, more like a chant, than prose. This is doubtless why she cart 
compose chants and laments so easily. Once, I remember, I received from 
my husband a letter and telegram on the same day. She was always 
surprised at the number of letters I received, but this time she was amazed, 
and immediately, inspired by this event, improvised the following verses, 
which she asked me to send to my husband. 



From my Lado *) dear, 
I received a letter 
And a swift worded homage, 
I thank thee, Lado dear, 
For sending me the letter 
And the swift news; 
You rejoiced my heart, 
Lado mine, my eager heart. 



You feel too, I know, 
How in this far land 
Many are the sorrows 
And heavy are the cares; 
Here, in this far land, 
My heart glows and burns 
For thee, Lado dear. 



Anisia Elisarovna was not a professional availing \voman>, and she 
used her gift to compose chants and laments only on few occasions 
of her life. She said laughingly that she could make chants as quickly 
as she could bake pancakes. She sang these chants well, but her voice 
was very weak and a record in the phonograph came out so thin as to 
be hardly audible. She therefore proposed that I should go to her own 
village, Doronino, 12 versts from Tcherepovetz, and record the chants 
composed by her, but sung by a professional wailing-woman who sang 
themto the same melody as herself. 

Moreover she told me there was in her village a very good singer 
called Nicholai Ewdokimoff. 

On the 8 th. of June we started on foot for her village, Doronino, 
taking with us the necessary requisites for recording the songs by pho- 
nograph. Besides E. I. Machova, her grown up daughter, her son, 
a schoolboy, accompanied us. The weather was very good not too 
hot, and the wind blew in our faces, which Anisia said was a good omen. 
It was unlucky, she said, when the wind blew from behind. She was in 
a very good mood and talked all the way, but became sad as we drew 
near her native village. When we arrived she pointed out her house and 
went to find the singer Nicholai. Her house, though large and lofty, had 
a look of great neglect, the windows were broken, the porch in ruins, 
and the boards from it carried away. We sat on the ruins of the porch 
and were soon surrounded by children and girl-nurses with babies in 
their arms. From the windows of the other houses women called out, 
<why do you stay in the deserted house? Better come to us, and we 
will put on the samovar*. But we remained true to Anisia. Presently 
she returned, but when she saw her house she burst into a passion of 
tears. I endeavoured to console her by telling her that in a few minu- 
tes it would be full of guests, — that it was a mere matter of winding up 
the phonograph. She began to bustle about and make preparations. 



') <Lado« is an ancient expression for -husband', beloved. 
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In some way we climbed into the house without a staircase or porch, 
and the wife of Anisia's one remaining son began to put on the samo- 
var and I to hang out. the trumpets and prepare all for recording. My 
hostess occupied herself in making tea and spreading out the provisions 
which we had brought with us from town and which proved very temp- 
ting to the children, of whom the house was already full. Then we tried 
to get some milk but in vain. From all the villages round Tcherepovetz 
every drop of milk, without leaving any even for the babies, is taken to 
the cheese-manufacturers who supply St. -Petersburg with dairy produce. 
The peasants get back only the so-called <return> , which is given to the 
children. The cheese-manufacturers pay 30 kopeks (8 d.) for a bucket of milk 
(nearly four gallons), not in cash, but in flour, salt, and other comodities, 
thereby increasing their profits at the expense of the peasantry. Anisia's 
daughter-in-law brought pies of her own baking and praised herself 
with good reason as they proved excellent, though made from the fourth 
quality of flour. At last Nickolai Ewdokimoff came, an earnest, sober old 
man with a great beard, — a real patriach. Clinging to his hand was a 
little grandchild of two years old who refused to leave his «grandaddie», 
so that he had to be carried out into the street perforce, at which he 
cried lustily. The old man treated his little grandson very tenderly and 
this, together with his grave, reluctant manner, gave something touching 
to his appearance. Evidently he did not wish to refuse Anisia and came 
at her entreaty, but felt somewhat ashamed at having come on such 
trifling business as the mere singing of songs. When I tried to explain why 
I wanted the songs and how they were recorded by the machine, he 
did not listen but kept repeating: «That is your affair. We cannot under- 
stand. You know best*. Altogether he was cold and did not look me in 
the face. 

Anna Gerassimovna, the professional wailing-woman Anisia had spo- 
ken of, was the first to decide to record her laments. She was a young 
woman and had with her a baby of three months, which she held in 
her arms whilst she sang into the phonograph. She had a tuneful voice 
and the records came out successfully. This roused the other women, and 
even excited the curiousity of the reluctant Nickolai... They tried to sing 
into the trumpete a song for five voices. It came out pretty well. The 
eyes of Nickolai now began to sparkle. He started to sing a solo, but 
became confused and forgot the words in the middle. «I forget*,— he said 
— «I cannot mind how it goes* . Presently he remembered the words and 
continued his song. Afterwards when the phonograph, in repeating his 
song, also repeated the words cl forget. I cannot mind how it goes>, he 
was as pleased as a child and told every newcomer what a wonderful 
machine it was, since it could record not only songs but words spoken 
in between. From this moment the ice was broken. Nickolai explained 
eagerly to all the significance of the records, showed how the thing was 
done, and taught the women how to sing «into the inside* . 

In this village we obtained very good records. Anisia was pleased 
that her hitherto deserted home was now full of guests. She dried her 
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G. A. Prochoroff. 



tears and became hot and flushed from mere pleasure. In the evening of 
the same day we returned to Tcherepovetz. 

Another singer whom I mentioned be- 
fore, Grigory Alexandrovitz Pro- 
choroff, who belonged to Malata, a village 
eight versts from Tcherepovetz, was cook's 
assistant at the Technical College. His fa- 
mily lived at Malata and he spent his holi- 
da3'S there, so that he was not cut off 
from the village life. The first free day 
he had after we met he went down to Ma- 
lata, told the singers who usually sang 
with him that I was coming, arranged with 
them a suitable day for recording the 
songs, and informed me on his return of 
what he had done. Unforunately on the eve 
of the day appointed he had to carry heavy 
loads all day long, moving tables and pres- 
ses from the kitchen of the Technical College to the new building and 
he became much exhausted. But his interest in the recording of the songs 
was so keen that at early morning on the following day he was knocking 
at my window ready to set off. A horse and telega stood by the 
porch, and we started. 

I have heard Grigory Alexandrovitz's voice before this and liked it 
exceeding^, and now, during our journey to Malata, when we had a 
chance to get friendly and talk everything over, I was surprised at the 
great number of songs he knew. When I started som song he immedia- 
tely joined in and sang an interesting podgolosok 1 ). I sang songs which 
I had collected in other provinces but he recognised them at once 
and adapted himself to the version I sang, telling me, however, that in 
his village they sing it differently. By certain indications he was able to 
grasp the principal melody and easily composed a suitable podgolosok. 
Another thing he told me was that he was puzzled because he could 
not sing certain songs with a singer who was a member of the Sla- 
viansky choir 2 ). Yet the songs recorded by the phonograph were easy 
and familiar to him, although the records had been taken in far away 
provinces such as Voronej, Tamboff, and others. In reply to his per- 
plexity I told him that the main air evidently remains very much the 
same in all these different localities and that the phonograph records it 
exactly as the people sing it, but that Slaviansky re-shaped the songs in 
his own way. He agreed to this explanation and added that some singers 
even amongst the peasants «twist the song into such a perverted shape 
that one can hardly adapt oneself, — hardly recognise it,— imposible to 
sing with them>. 

J ) The term «podgolosok» is useil to denote a part in a choral score which 
being a modification of the principal melody is sung along with the latter. 

3 ) A well known Russian choir which repeatedly visted Europe and the United 
States of America in the 70-th of last Century, 
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When we arriwed at Malata, Grigory Alexandrovitz brought three 
singers, his sister who was married in another village, her husband and 
another man. As the sister's husband was not accustomed to sing with 
them, it was the other three, all from the same village who mostly sang 
together, — Grigory Alexandrovitz leading. 

Although advanced in years (he has a married son) Grigory pos- 
sesses a rich, melodious, powerful voice. <You have a raspberry voicei 
his fellow villagers sometimes tell him, illustrating thus, in their own 
way, the ease and pleasantness of his timbre. 

Malata is very proud of its singer. In his nervous r.nd exquisite 
singing there is a great deal of sincerity and artistic finish. He gives 
himself to the singing with his whole being and sings with passion, yet 
does not forget the ensemble for a moment, and follows with rapt 
attention the performance of his fellow-singers, over whom his voice 
soars with ease and beauty, whilst they, conscious of his richer gifts, 
willingly submit themselves to his leadership. Nevertheless Grigory 
Alexandrovitz never tries to stand out, if there is no distinct demand 
made by the musical phrasing as he understands it. 

He never abuses his high notes, which might be the pride of any 
professional tenor. On the contrary, he leads the whole song in the 
middle register and takes the high notes but seldom, and only when they 
serve as an embellishment. He is indeed absolutely devoid of selfconceit, 
although he knows, of course, that he has a good voice. And his appea- 
rance is in harmony with his performance. In the regular features of his 
spare face, with its short gray beard, in the thoughtful expression of his 
eyes, in his simple speech and modest, dignified bearing, there breathes 
an inborn grace, an instinctive elegance. 

I recorded fourteen songs at Malata. Out of these the present series 
contains: «Blow, ye winds>, « oh Field, my wide Field*, and «In the City 
of Keestrin> . I also recorded nine songs in a neighbouring village, Elnin- 
ska, where I was invited by Alexandra Theoktistova the sister of Gri- 
gory Alexandrovitz. Out of these the second series contains «Ye Hills* , 
and tThe path through the Field>. The chief singers at Elninska were 
Alexandra and Alexej Theoktistovy, a jovial old couple. There were 
other singers with them, but not so good: they could not sing indepen- 
dently so that the phonograph gives mostly these two voices. The other 
singers only dragged after them, or as the folk-singers say «droned 
away». They did not «tell> the song, did not put life into it, as good 
singers do. 

Unfortunately the fatigue of carrying heavy loads the day before 
was bound to affect Grigory's voice. He was dissatisfied with his singing, 
found that his voice did not «run>, and grumbled at himself generally. 
On his return to Tcherepovetz he came to me and asked me to let him 
hear the words of his songs again. He listened to them earnestly and 
critically and said: <Well, never mind, they are tolerable to listen to, 
but my voice is bad* . I thought on the contrary that his voice came out 
very clearly. 
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During the whole of my stay at Tcherepovetz, when I returned 
from the various places where I was recording songs, Grigory Alexan- 
drovitz used to come and say. <Well, will you let me hear what you have 
brought back this time? What did they sing to you?* I was amazed at 
his conscious attitude towards the collecting of songs. He was ready to 
listen for hours. He came at the dinner hour and in the evening after 
finishing his work, and greatly appreciated all that was well sung, 
praising very impartially the execution of the other villages. 

On the whole he allowed great freedom of improvisation, but in his 
criticism of every variation I felt something definite, some kind of astan- 
dard fully understood by him, of what was good and what was not, in 
the performance. When I questioned him he could not express his 
thoughts, could not explain what guided him in his estimation! of this or 
that variation. Yet all his remarks were very pertinent and led me to 
some thoughts on the basis of the folk-song with which I shall deal in 
the theoretical part of this preface. 

Sometimes after hearing a record Grigory Alexandrovitz would say 
«That way of singing is not good. We sing it differently. Here, in 
this place, they do not turn it rightly, they raise it up* , or, «This perhaps 
I could sing to you better, more simply, not so twisted*. 

He was very severe about the texte although here also he allowed 
variations. On the whole my observations show that the text is usually 
altered more than the melody, which is natural. In expressing his feelings 
every singer introduces alterations hito the song, which tell of new cir- 
cumstances of life and new surroundings. 

It is often found that the text of a song begins as it did in the an- 
cient times, and then makes a sudden jump to modern life and loses its 
character. Grigory Alexandrovitz was very sensitive to such corruptions 
of the text, though he himself sometimes introduced changes of the same 
kind. Altogether his observations were very valuable to me. I have ne- 
ver since met with such a conscious critic among the people. It is true 
that the old women frequently dropped precious little remarks which 
I caught on the wing and hastened to write down, but I never again 
found such a profound knowledge of the folk-song as with Grigory 
Alexandrovitz. 

During the course of my first two excursions to Doronino and Ma_ 
lata, the attitude of the villagers to the songs was already made evident, 
and further experience only confirmed my first impression. In spite of 
the invasion of factory-songs and the gradual disappearance of the ancient 
folk-songs, old and young have in theii hearts an esteem for the old, 
and a contempt for the «jingles>, «whirlie-gigs» or «topsy-turvies» as 
the old women designate the factory-songs. — cThey twist and twist the 
twaddlers* ! they say. <A11 the songs are spoilt, crumpled* , — grumble the old 
men. <There they begin in one tune, and bleat like sheep and bark like 
dogs»! — «The end has come to the whirlie-gigs> , rejoice the old women 
when they learn that the ancient songs are being recorded and preserved. — 

The old songs are variously named— <01den time* , «Long, long ago*, 
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♦Traditional*, <Long-breathed» and <Severe>. Concerning these the pea- 
sants sa\ T : — «Eveiy song is truth when you think of it in your mind*. 

There is still a possibility of gathering up, of saving, this Song- 
truth » . The villages still possess old men and women who retain in their 
souls fragments of this creative power. When one has a chance of 
questioning them about the old songs, of rousing in them the memory 
of their youth, they forget the heavy reality, the fatigue of daily work 
and the disdain and jeering of the young people and having begun to 
sing with a certain shyness, they sing on better and better and often do 
not stop singing until midnight. 

As I think of them, these folk-singers and improvisors, singers of 
whom our country may well be proud, they seem to pass before me 
like a pageant or procession. Clad in rough home-spun, in torn kaftans, 
which have lost in hard work every vestige of colour, with uncombed 
beards and unwashed hands, half confused and half proud, they stand 
there, when rumour reaches them of the song lover and collector. Full 
of an original and attractive roughness, as if excusing themselves, they 
say — «Dear, dear, it is only our village-songs that we know*. They wag 
their heads with good humoured mistrust when they hear the answer — 
«That is just what we want* . What for? they wonder. <What new whim 
is this of those who already possess all the good things of life. What do 
they want now? They ask for old songs.... what can it be for?» 

They shift about from one foot to the other. The women sigh. Their 
faces show care. cOf course we can sing», they say, «but what is it 
wanted for? Is there not something behind? Shall we not be asked next 
to go to town. Won't they arrest us?> 

I laugh. « Where? What for?» 

«Well, for the songs, — who knows* . 

I assure them that no harm can come to them from singing the 
songs, — only praise, and I explain to them, as well as I can, my pur- 
pose in collecting them. They begin to calm down. The idea appeals to 
them of preserving the old songs, the worth of whiche every one accepts, 
even the young people.— «Ah, they come to the old things... is'nt this 
before the end>? — I heard a woman's voice say, full of apprehension. 

Women and children stand round me in a thick circle and observe 
me with searching eyes. In the first row stand the girl-nurses with ba- 
bies in their arms. They are the most curious gossips of the village, 
acting the role of post and newspaper. I feel that they all want to find 
out about me, to <place me» . Here everybody knows all about every- 
body else. They do not like anything not quite clear. Here every one 
lives openly. That I am collecting old songs for the Imperial Geopraphi- 
cal Society tells them nothing. They are interested in quite different 
things. After listening to my explanation pretty coolly, they begin to 
question me in their turn, to clear up the mystery. 

— «So you go about after songs?» 

— <Yes, after songs*. 

— «Oich, oich, do you leave your good man?> 



- XXII — 

— «Yes>. 

— «Tut! tut!... But you will go back to him?» 

— cYes of course, I will* . 

— «You will— good!» 

At first the woman's voice was reproachful, especially when she 
said <oich, oich* ; then, at the end of the conversation, pacified, when 
she said cGood!> 

After such a conversation the real acquaintance begins. They feel 
my dress and find out about my life and family and then begin to tell 
all about themselves. The old women I only succeeded in getting to sing 
to me after we had really made friends and spoken heart to heart. I must 
confess that this process of making friends was very attractive to me. 
With few exceptions, I met in the province of Novgorod very sympa- 
thetic types. 

The old women of the village are wonderfully spirited and endu- 
ring. It would seem as though an old woman who had toiled and moiled 
all her life-long and had borne and reared many children, might, after 
sixty years take a little well earned rest. But no! it is the grandmother 
who rises before every one else. It is she who attends to the cattle, 
bakes the bread, cooks the dinner, minds the children, <trackles about» 
all day and goes to bed last. And on holidays, if in good humour, she 
will beat all the young people with her singing, though all the time she 
is shy of confessing that she even knows how to sing. — <What can you 
expect?*, she says <l am too old. My voice does not run. If it had been 
in the old days now, — ah, then I woud have sung to you!» 

But there are some, alas, who from care and sorrow have lost both 
health and voice. Such a one was «Grannie Irene* from Old Yerga, 
whose acquaintance I made during my next excursion. 

Old Yerga, or the chureh-village of Ascension, is twenty five versts 
to the north of Tcherepovetz. We left Tcherepovetz at five o'clock in the 
morning and hoped to reach old Yerga before the heat of the day, du- 
ring which it is impossible to travel with horses. At Tcherepovetz I enga- 
ged a driver with a little cart and horse. Our steed, which looked at 
first sight weak and exhausted, proved such a good-going, enduring 
beast that we arrived at our destination much sooner than we expected. 
As I knew no one at Yerga, I thought of putting up at the village inn, 
but I found there was no inn. Just then a tall old woman came out of 
a large unsightly house and offered us hospitality. In spite of its size, 
the house had a poverty-stricken air There were many such in Yerga. 
The woman had kind blue eyes, but was bowed down, shrivelled, and 
worn-out looking. She brought me into a large room on the first floor 
and offered to put on the samovar, and in half an hour we were drinking 
tea together like old friends. 

First of all she asked me the usual questions— <whence?», iwhat?*, 
and <wherefore?» I am travelling. The idea of collecting songs pleased her 
and she promised to help. But very soon the conversation drifted to her 
personal affairs, and she began to tell me about her own life. The room, 
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though large, was poor to a degree, with dirty benches along the walls 
and instead of a bedstead, a few boards on which some rags were spread. 
There were cheap prints on the walls and also ikons made by the firm 
Jacquo 1 ). The old woman complained that people were given over to 
luxury, that they spent their money on tobacco, spirits and tea. That was 
why they were so poor, she said, and why life had become harder and 
every body was dissatisfied. <We have four grown-ups in our family and 
two children>, — she continued- -«and we spend sixty roubles (abont 6 
pounds ster.), on tea in the year. But 1 must say> , she added, « there is 
nothing else too cook, so we drink tea three times a day* . 

Grannie Irene offered her house for the recording of the songs, and 
invited some women. But when they began to sing and discuss various 
song variants for recording I saw that they did not remember the old songs 
well. Their manner of singing, which is now very common, was like some 
story of half-forgotten, far off tings, that has grown dim and unreal in 
the memory of the teller, and from which the precious details and « acci- 
dents* which gave life and colour have disappeared, leaving the story 
flattened out and curtailed. There remained only a bald, shortened 
scheme of the song, devoid of the bright colouring given by the improvi- 
sator, who derives the contents from his environment and adorns it with 
his mood and fancy. From such a performance must be absent all the 
features of a folk-song which have given rise to the peasant-saying: <Song 
is truth — tale is fancy*. 

Grannie Irene herself, very tired looking, with her faded blueish 
eyes, her colourless skin and shrunken, dried up body, tried her best 
to sing, but from her weak, flat chest issued only some short dry 
sounds, not unlike those complaints which she poured forth to me 
during our first conversation at tea. There was a feeling of something 
hopeless in them. 

After having tried to record five songs I came to the conclusion 
that it was not worth while doing any more and began to inquire where 
I could go to find good singers. 

It appeared that in the village of Tchuksha, eight versts from Yerga, 
Grannie Irene had a sister-in-law whose house was let as a school. Gran- 
nie Irene praised the school mistress highly. She vas a good woman to 
go to, she said, she «had the word* (was eloquent), and she advised me 
to apply to her. We decided to stay the night at Yerga and start for 
Tchuksha very early in the morning. I went to sleep on a heap of all 
the sheep-skin coats of the family which Grannie Irene gathered together 
from all parts of the house. 

In the morning the bright rays of the sun awoke me, interrupting 
some musical dream. I dreamed of a huge orchestra and choir. 

When I woke up the dream seemed to continue in the waking sta- 
te. Strange sounds welled in from the street. It seemed as though a 

!) Icons printed on tin by a French firm in Moskow, of the shoe-blacking notoriety. 
Those icons, unfortunately, have come more and more to take the plate of the 
old hand-painted icons. 
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melody were given out by one voice and repeated somewhat similarly 
by other very rough, wild voices. It grew louder and seemed to be 
approaching the house. At the first moment of waking I could not under- 
stand what it was, and only when fully awake did I realise that it was 
not a voice but a shepherd's horn, answered by all the herd, cows and 
sheep, as they came out of their gates repeating something very like the 
melody which the shepherd played upon his horn. The impression was 
very original. The shepherd played a short melody limited to one tone 
and a half moving quite distinctly in a chromatic scale, then by way of 
ending, took an interval of one tone and a semi-tone, one tone, and then 
again one tone and tone and a half. The cows however, repeated only 
the ascending chromatic «run> . This chromatic lowing had in it some- 
thing tragic. I jumped up, seized my note-book and jotted down the 
following melody. 



In my excitement I did not notice that Grannie Irene stood before 
me with an astonished air. Her face expressed doubts of my sanity. 

«What art thou doing*? she asked. 

«I note the horn of the shepherd » I answered. 

«Didst thou never hear it before?* she queried, in a tone in which 
a country woman's superiority over towns-folk was to be heard. — <No, 
not one like this* , I confessed humbly. —Thereupon she laughed heartily. 
She heard the horn every morning. 

Grannie Irene saw me off with many good wishes and kindly leave- 
takings. 

It was 10 o'clock when we arrived at Tchuksha, which is about eight 
versts from old Yerga and like it situated on the high road. It is, ho- 
wever, a much poorer-looking village with small, low huts very unlike 
the large two-storied houses of the latter place. The people also proved 
to be more colourless and more engrossed in daily cares. They had not 
the critical outlook on life that disinguished Grannie Irene and her son, 
who would sit dreaming by the hour on his porch, his eyes fixed on 
far away St. Petersburg with its temptations and splendours, and seeing, 
perhaps, more wonders, in his mind's eye, than are to be found there. 

Tchuksha seemed to be completely immersed in rural affairs. The 
streets were nearly empty. Through some of the windows one could see 
women at the loom. Two were going with yokes and buckets to the 
well. At the gates girl-nurses were dandling babies. We drove directly 
to the school, the only two-storied house in the village, and put up there, 

I went up the stair but found the door locked. It appeared that 1 
had called upon the s^chool-mistress at a very unfavourable moment, as 
was explained to me by a woman that I met on the stair. 

The school-mistress was an enthusiastic bee-keeper, and as a swarm 
had just escaped she had run out to try and capture it. After a while 
she returned, an elderly woman with a perturbed face,— opened the school, 
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invited me in, and inquired the object of my coming. But when I began 
to explain my aim I saw that in spite of" all her efforts she could not 
collect her thoughts enough to listen intelligently to what I was saying, 
She could think of nothing but the escaped swarm. « Collecting old songs* 
seemed to her a very vague sort of employment which could de delayed 
for an indefinite time. There could be no hurry about that, but the swarm 
might escape at any moment! I saw that she was only impatient to get 
to her bees again. After giving me permission, for which I was very 
grateful, to take records in her school, she rushed off. 

I then set about finding who, in the village still knew and sang the 
ancient songs, and I went about from house to house trying to persuade 
the older women to sing. The men were all away in the fields. The 
little daughter of Matriona, Grannie-Irene's sister-in law, volunteered to 
be my guide. In half an hour or so the women began to drop in. They 
were all elderly women and shy about singing, because the young ones 
made fun of them. But when I pointed out that the young ones had no 
right to make fun since they were ignorant of the old songs and ought 
to feel ashamed to have forgotten them, and especially when I let them 
hear through the phonograph, the songs I had recorded from the singing 
of the old men and women in other villages, they gave way and be- 
gan to sing. The leader was a self-confident, pretty-looking woman, 
Eugenie Seliphonova. She said she knew one song which no one else 
knew. It proved to be a ballad about the daughters of the English king 
which I happened to hear also in other places. Eugenie Seliphonova was 
a native of the village of Ivanovskoe which is famous for its songs, and 
her mother, Pelagie Matveevna, is still considered the best singer in all 
the country side. 

I recorded several good songs, but the performance was not remark- 
able * and I began to wonder whether I should not do better • by going 
at once to the village of Ivanovskoe. Fortunately one of the women-sin- 
gers offered to go to Ivanovskoe before me, whilst I should rest and get 
something to eat, and to gather together there the best women-singers 
to be ready to sing to me when I came. We arranged to meet at the 
post-station, and she told me to ask for the care-taker. No sooner said 
than done! In two hours time I drove up to the post-station of Ivanov- 
skoe, round which a crowd of people had already gathered. On the steps 
was a group of girl-nurses with babies in their arms. These are always 
the first to assemble when anything seems likely to happen, to run and 
spread the news through the village if the news seems worth their while. 
Hardly had I alighted when two girls sprang up and started to run like 
the wind through the village. In the post-station I was met by the care- 
taker, Const an tine, a shrewd-faced fellow, who invited me to come 
into the large room prepared for the better class of travellers. There was 
a table in front of a divan and armchairs round it, and, what was more, 
there was light, space and cleanliness, all of which I had missed of late, 
whilst recording songs in peasant huts. My friend from Tchuksha brought 
in the women-singers and we made acquaintance by shaking hands with 
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each other. In the province of Novorgorod the peasants are very digni- 
fied. All took seats round the wall in an orderly manner awaiting what 
was going to happen. 

All the women were elderly and grave-looking and the mother of 
Eugenie Seliphonova, Pelagie Matveevna, had such an earnest, severe 
face that she looked quite stern. 

During this time, with the help of Andrew, my driver, I got every- 
thing ready for recording the songs, arranged the phonograph and 
cylinders, and hung up the trumpets. Suddenly when everything was 
ready and we had begun the singing there was a noise from the other 
room which soon became a deafening uproar. A rude shrill voice shouted 

at Constantine: «How dare you allow ! The hussies are to sing, are 

they?... We shall have an unlawful gathering before the house What 

if some of the chiefs » and other wrathful, disjointed sentences reached 

my ears. 

The women whispered to me that it was the Post-master. I did not 
like to get Constantine into trouble on my account so I hastened to con- 
front his enraged chief, explain to him wh} 7 I had asked the women t 
sing for the phonograph, and to show him the documents of the Impe- 
rial Geographical Society. 

But he was in such a rage he would not listen. He turned away 
and would not look at the paper, and kept shouting all the time that 
we should clear out of there and betake ourselves to Constantine's kit- 
chen. It would have been undignified to wrangle with this «gentleman», 
who was quite unable to understand the importance of song-collecting, 
although the peasant-women and the porter Constantine had grasped it 
at once. I therefore decided to invite the women to come to Constan- 
tine's room in order to save time. 

We quickly conveyed all the accessories of the phonograph to the 
kitchen and arranged them there as well as we could. For a long time 
we still heard the altercation going on, but as it proceeded the angry 
voice of the «chief» became more subdued, whilst that of Constantine rose 
higher and higher. It appeared that though routed in the first instance, 
he was now carrying the war into the enemy's country. «Ah, ah», 
he cried, «so that's how it is! We are not to do any business, though we 

may arrange dancing evenings She came on business They will 

choke in the kitchen She has a document...... Why would you 

not look at it.... Oh, of course. This you don't allow but it is allowable 
to arrange night dancing and gambling. ... Wait a bit! Let us clear 

this thing up. It is outrageous Perfectly indecent Not for 

business but to dance till morning and bawl songs then it is all 

right » 

I heard no more and I do not know how it ended. I was absorbed 
in my own work and only now and then some fragments reached me. — 
•Try it! Let them ask me I will say who arranged the dan- 
cing and who gambled. So it went on, like the refrain of «The White 
Bull*, or other nonsensical song. 
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But this bad beginning in the village of Ivanovskoe had a good 
ending. In the hot, crowded kitchen of Constantine, who after the battle 
took me definitely under his protection, — and in very inaesthetic surroun- 
dings, behind a stove over which dangled various rags and garments, I 
was fortunate enough to obtain records of remarkably artistic songs. The 
leader Pelagie Matveevna, sang exactly in that severe style which I con- 
sider the ideal way of singing folk-songs. She sang in a full voice but 
without shouting and gave out the sound richly, without dragging the 
song, as is done by inferior singers. On the contrary she had a remar- 
kably definite rhythm. Moreover she often introduced syncopes into her 
singing. They never seemed to trouble her. She had some way of ba- 
lancing her voice elegantly on them. Thus disproving by her mode of 
singing the contention that syncopes are never met with in the Russian 
folk song. Both songs recorded in Ivanovskoe with her leadership are 
published in the present series and prove the above statement *). The three 
women who sang with her were great lovers of singing and the efforts' 
they used to get a good record showed great delicac}' of artistic feeling. 
They were all very pleasant and friendhy. Our common eviction from the 
privileged room made a bond between us, and, as they all liked to feel 
that their songs were known and appreciated, they gave me of their best. 
Of course the <wee machine* also delighted them. 

We had been working away for three hours when I observed that 
the sun was near its setting and hastened to finish the recording so as 
to have a chance of photographing the singers. But it was nine o'clock 
before we were ready, and besides, the photographer's task is no easy 
one under such circumstances. The camera tempts country-folk no less 
than the phonograph, and all the village wanted its portrait taken. Even 
the old women, who were so shy and backward about singing, now 
came forward very willingly. But to my regret the photograph did not 
prove a success. 

We returned from Ivanovskoe in the night, mostly on account ot 
the horse which was tormented by great bloodthirsty gad-flies. After a 
whole dciy of recording, I felt very tired, and hardly knew how I should 
stand the night- travelling, but as soon as we came out into the fields 
and the freshness of the night enveloped me, I felt a great influx of 
energy and my fatigue was suddenly lifted off. 

Wonderful indeed was my impression of this «white night* , as we 
call them — but it was rather rose-coloured than white. The golden-rosy 
glow never faded from the horizon all through the night. 

On my return to Tcherepovetz we began to plan new excursions 
to the Volost 2 ) of Oulomsk where, we had heard, there were some very 
good singers still. I called at the Post Office, and some of the officials 
there showed great interest in my work, and often gave me very useful 
advice. When I made inquiries about the Volost of Oulomsk I was ans- 



J) Compare Musical part: Nos 19 and 22. 

2 ) « Volosf> is an administrative division of a District comprising several villages 
or hamlets. 
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wered, as before, very willingly and courteously, but the face of one ot 
the officials with whom I spoke wore a humorous, knowing expression. 
At last he could contain himself no longer: 

— «We have received a little paper about you>,hesaid, «Itisapity 
we have no right to show it to you. It is an official document. But it 
would be worth your while to read it. Gogol 1 ) himself could not have 
composed a better!*. 

Of course I guessed where that ^document* came from. Tnforma- 
tion about me from the Post master at Ivanovskoe?* I inquired. — <Hewas 
very impertinent but I did not want to complain, so I did not say a 
word on the matter. But if my «gentleman> has turned informer, I con- 
sider it a duty to tell you what really happened*. 1 then described in a 
few words my adventure at Ivanovskoe. — « We understood as much», said 
the official, «and we have already sent him an answer and advised bin 
to be more discriminating in future. It is likely that after receiving our 
letter he will lose his taste for turning informer* . 

Many of these details which I have touched upon ma} 7 appear in- 
significant and unworthy of a serious work, yet, since they serve to 
exhibit the surroundings in which the folk-song lives or dies, the very 
conditions which bring it to birth, — in which it lives and grows or passes 
away, — and since, moreover, they give a lively picture of the atmosphere 
in which the collector of folk-songs has to work, I have judged them 
not irrelevant to the present purpose. 

In the second, the theoretical, part of this preface I shall have occa- 
sions to refer again to some of the facts alluded to here. But in order 
not to extend the descriptive part unduly I shall try to avoid long details 
and recount only those episodes of my wanderings in the province of 
Novgorod which remain as bright spots in my memory, and appear to 
me to have a direct bearing on the songs puplished in the present series. 

In two villages of the Volost of Oulomsk, Chmelino and Vorotishino 
I was fortunate enough to get interesting records. 

At Chmelino, forty versts from Tcherepovetz, I stayed in the house 
of a well-to-do peasant, Simion Glouchoff, the head of a large family, 
who is regarded as a very good singer and a lover of the old songs. 
His business — the buying and selling of nails in Nigni Novgorod — he has 
given over to his sons. The eldest goes to the Fair now and he lives 
quietly at home. The house is full of his children and grandchildren, and 
as busy as an ant-hill. As is usual in the country the work is mostly 
done by the women. The house is large, of two stories, with a clean, 
big room for entertaining guests. My host, Simion Glouchoff, willingly 
consented to give me some songs and called on his brother, Theodore 
Glouchoff, and a neighbour, Ivan Fabrishnikoff, with whom he was 
accustomed to sing. 

Ivan Fabrishnikoff, so called on account of his father having worked 
for several years in a factory, is a leader with a fine voice though some- 



] ) Gogol— the well known Russian author and satirist. 
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Brothers Glouchoff and Ivan Fabrishnikoff (in the middle). 



what broken on the high notes. He lives quite alone, and is very poor 
but his good voice and pleasant ways make him everywhere welcome. 

He represents the 
poor-artist or <bar- 
dic > type in the pea- 
sant community. 
Tall and gaunt, with 
a long weather- 
beaten face and 
dishevelled, wavy 
hair, and wearing 
some queer sort of 
shapeless jacket, 
faded long ago to a 
no-colour by sun 
and rain, lie tramps 
from village to 
village, always kno- 
wing where prepa- 
rations for a festi- 
val are going forward. During the local fetes and holidays, when wine 
and beer flow like a river through the villages, Ivan Fabrishnikoff has been 
known to succumb, yet, in spite of his weakness, he enjoys universal 
love and esteem, and is everywhere an honoured guest, whose singing 
is listened to with delight. Notwithstanding the difference in their positi- 
ons Simion Glouchoff has a great respect for Ivan and holds his voice 
and musical gifts in such high honour that he always yields him the lea- 
dership in the singing, although he is very fond of leading himself. As 
these three, Simion, his brother, and Ivan, often sing together the}' have 
developed a very harmonious performance. Out of this collection one 
song, cThere is not one Road» , is published in the present series. 

The singing began after we had emptied a huge samovar. Ivan 
Fabrishnikoff was presented with a glass of wine and his companions 
also took one, «for courage* . Then the voices began to run. All three 
sang with so much delight that they inspired the listeners also. Their 
open, cheerful voices welling out freely without constraint, uncramped 
by false training, without an}' cheap effects or dragging on the high no- 
tes, touched the heart inexpressibly. There was something very soothing 
in the singing of these old men. I shall refer again to their method in 
the theoretical part of this volume. 

It was by their advice that I went to Vorotishino where I should 
find, thej' said, a family named Poudoff,— two brothers and .the wife of 
one of them,— who sang the old songs well. «The road is very bad>, 
- they added, — tbut the songs are good. You will have to return the way 
you came. That is why it is called <Vorotishino» (the way of returning), 
for beyond it there are only swamps>. 

Not being afraid of bad roads, my driver and myself having by 
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this time become thoroughly inured to them, we started on our way and 
after fourteen versts of jolting, often so violent as almost to fling us out 
of the carriage, out of which, moreover, we were often obliged to des- 
cend voluntarily in some of the muddiest places to ease the horse, our 
little vehicle, wallowing and groaning, at last entered a village whose 
inhabitants beheld our advent with the liveliest astonishment. From all 
the windows women's heads peeped out, barefoot urchins flew at our 
approach to carry through the village the news of the arrival of such 
unexpected guests. Dignified householders, even, came out of their gates 
making believe that the}? were busy with their own affairs, but glancing 
stealthily at the big basket tied to the back of my carriage. Very likely 
they thought: «Who might this be?,.. Where from?... Where do they 
belong to... St. -Petersburg?... Travellers from St. -Petersburg do not come 
here, — why should they? There is no road any further, — and we do not 
expect our own folks either* . 

— Where is the house of Peter Poudoff?- I asked one of them. 

— There it is, the last one next the lane, — answered a woman from 
one of the windows. «Why do you want him?» 

— Well, I meant to ask him to put on the samovar, to have some 
tea after the journey, and to have a talk with him on business. 

— His house is rather small and he has no samovar, — objected the 
woman. «You had better put up at his brother's house, at the corner. 
He has more room, and Peter can come to you there. > 

A few minutes later I was sitting at a samovar in the house of 
Vastly Poudoff (having invited my hosts to the meal), and pouring tea 
down my parched throat with more satisfaction than ceremony. 

After the seventh or eighth cup things began to take shape. V T asily 
Poudoff considered himself a poor singer but praised the singing of his 
brother Peter, adding, however, that it was a difficult job to get him to 
sing as he was a very shy, unsociable sort of man. 

After the tenth cup he ran over to Peter's house and returned very 
pleased. «Brother will come* , he said. And sure enough Peter soon came 
in, — a tall strong looking man with high shoulders and a short neck. 
He stooped a little from shyness, was uncouth in his movements, and 
kept his eyes down. 

His brother had already informed him of our business, and he 
expressed himself, though somewhat reluctantly, agreeable to sing. We 
made acquaintance over a cup of tea and he began to look straighter 
into my eyes. Soon the samovar was taken away and the phonograph 
put in its place. Peter and Vasily Poudoff and Peter's wife, a merry, 
clever woman sat before the trumpet. 

The house imperceptibly filled with people. 

When I happened to praise the singing of Ivan Fabrishnikoff, Peter 
Poudoff smiled expressively, and made a little noise in his throat. His 
brother said, «Wait till 3'ou hear Peter, he will do better.* 

The brothers then began to sing. They sang quite differently from 
the peasants at Cltmelino. Perhaps their singing was a little coarser, but 
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Brothers Poudoff and Peter's wife. 

which wi 
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it was very good in its way. The brothers Poudoff had rather low voices 

but Peter's was a little higher than Vasily's and very tuneful. Peter's wife 

sang the higher cPodgolosok* . Her voice was very high and ringing. She 

broke out on the 

high notes like a 4E WHWWWUrT* J ~ mm IK'itiM' ■ I 

lark. Peter was 

transfigured when 

he began to sing. 

His shyness and 

reserve disappea- 
red as by magic and 

his singing was 

expansive and po- 
werful. His voice 

flowed out calmly 

and easily and his 

style of leading was 

very characteristic. 

Out of the songs 

recorded at Voro- 

tishino the present 

Series contains one, a builina '), cVanjka Klioushnik 
dealt with in the theoretical part of this work. 

The attitude of the peasants of Vorotishino towards the phonograph 
was quite different from the way the folk of Chmelino regarded it, for, 

whilst at the latter place the}' expessed amazement at the power and 
inventiveness of the human mind, at Vorotishino, where the}?- are less 
advanced, the <machine» made a stronger impression. They suspected 
supernatural agency and doubted the power of man to create anything so 
marvellous. 

About six in the evening when the church bells began to ring for 
vespers (or, more strictly speaking, for summer vigils) Peter Poudoff 
leapt as if stung, his face expressed strong emotion as if he were fright- 
ened at his having yielded to the temptation of the <machine» and the 
singing, and had just awakened to a consciousness of sin. He hurriedly 
took leave and went home. I was keen to continue my work until sunset 
and record more songs, so I went to his house to ask him to sing again, 
but no entreaties or persuasions were of any avail. He was afraid of «Sin> . 
His wife and brother were quite willing to go on. They held that it was 
no sin if meant as business and not as an amusement. But Peter Poudoff, 
supported by the elder men and women, remained firm in his decision, 
and without him the other two could not sing. I thought of packing and 
starting off home. But now I was assailed by the young people, who filled 
the house and had followed all our doings with the greatest interest. Two 
or three <• advanced* young men, and a shopkeeper who had been to St. 

] ) Builina from the woord •buil> (otuit), — something which happened in olden 
himes; a ballad of some popular hero. 
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Petersburg, specialty insisted on my recording a song called cVavila* 
which they said the girls could sing. «Such a splendid song> — theysaid,- 
«You can't imagine! You must hearit>. 

The young men and women, who were interested in the phonograph 
as an ingenious invention, and did not credit it with any magical pro- 
perties, entreated me to move from the dark house to a big room over 
the shop where they had a wall lamp, and there make a record of «Vavila» . 
The elder folk did not approve of this flitting, saying it was sinful to 
sing on a holy eve; but the young people thought differently, and soon 
the phonograph with all its belongings was moved to a large room over 
the shop at the other end of the village. Youth, having thus got rid of 
the «old fogies* began to act energetically. A choir was formed mostly 
of girls. A few men only joined, with lower voices. The voices of some 
of the girls were very beautiful and resonant. 

The first record, taken at the young people's entreaty, was «Vavila» . 
This song was evidently very popular. Everybody recommended it, although 
I was rather doubtful and asked them to sing wedding songs, to enlarge 
my collection. But having made the record of «Vavila> I did not repent. 
It was really characteristic. If narrow conservatism and superstitious fear 
of breaking with pious traditions was shown by Peter Poudoff and the 
other old people, the excitement with which the 3'oung folk sang cVavila* 
exhibited a new-born critical attitude towards time-honoured customs, 
which had lost their significance and became to them mere empty forms 
In the performance of tVavila* one felt the merciless, impetuous spirit 
of youth scoffing at bigotry. The intonation of the voices in the dialogue 
was full of mockery and mirth, and the rising excitement of the singers 
as they marked the growing change in the song, where the dialogue verges 
into a dance melody, was so great that it prevented me twice from 
finishing the record properly, and we spoilt several cylinders. 

The recording of «Vavila» took a great deal of time. It is a long 
song and required two cylinders. Having recorded two or three wedding- 
songs from the singing of the girls, I was forced to stop work, on account 
of the lateness of the hour. 

After sleeping over night in the same room in which the records 
were taken, I started early in the morning to return to Tcherepovetz. 

My last excursion from Tcherepovetz was to the Volost of Andoga, — 
to the north-west part of it. I stayed in three villages Nelazskoe, Michai- 
lovo and Smeshkovo. 

In the first village, twenty versts from Tcherepovetz, I found pretty 
good singers, but they did not practice together, and therefore did not 
sing in perfect accord. Their styles were different. Two of them sang in 
the true peasant style, whilst the leader who sang a great deal in church, 
lent to all the songs the characteristics of illiterate church-singing. This 
dragging, slow method interfered with the rhythm. The crying out of 
separate notes and endless pauses in the wrong place spoiled the song. 
The voice of the leader, Peter Chabatchoff, was powerful. He sang loudly 
and was very pleased with himself, but the records made at Nelazskoe 
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are weak and not well sustained. None of them are included in the pre- 
sent series. 

In the village of Michailovo (twenty five versts from Tcherepovetz) 
we happened upon a holiday, which is very inconvenient for recording. 
A small room gets crowded with people, the door slams incessantly, in 
spite of the admonition, cMuffle the door* («shut the door», in the Nov- 
gorod dialect). There is a constant noise and talk, and an unbearable 
stuffiness, not to speak of tipsy folk sometimes tumbling in, in spite of 
the efforts of the sober members of the company to keep them out. 
Half an hour, an hour even, may be frittered away thus without 
anything being done. So it was in Michailovo. Crowds came into 
the house where the phonograph was sheltered and insisted upon 
hearing records from other villages. Then they wanted to sing themselves, 
and started selecting singers, and quarrelling. A whole day went by like 
this. We moved from one house to another, but everywhere the same 
thing occured, and it was only towards the evening that a good leader 
was secured and a few tolerable songs recorded. 

In the third village of the Volost of Andoga, — forty versts from 
Tcherepovetz, our work was more successful. Smeshkovo is picturesquely 
situated on the shore of the river Andoga, opposite the monastery of 
Philip of Iran, and although it does not give the impression of a rich 
village, with its one-storied houses and population clad in home-spun 
linen, yet all, men women and children, had a healthy, cheerful look, 
which indicated a certain degree of well-being. 

We met two tall, round-faced girls coming up from the river, each 
carrying with ease two full buckets on a yoke, and walking prettily on 
their bare feet, with dresses tucked up above the knee. 

I entered into conversation with them, aad on learning my object 
they grasped very quickly what I wanted, and began to consult together 
as to whom to ask, who knew the best songs, and so on. It appeared 
that there were in Smeshkovo four of these experts, three old men and 
one woman. 

The girls conducted us to the largest house, and went themselves 
to invite the singers. After a while these came in and with them a whole 
crowd of young people who filled the room. 

In front of the phonograph thej^ seated the blind old Grandfather, 
or as he was always called <Daddie» Zinovi. Behind him stood his sister- 
in-law, old Pelagie, to hold his blind head, so that he should sing rinto 
the trumpet* . The brothers Zinovi and Prokopi Korotkoff, (the first 
eighty years and the second seventy years old), were the principal singers. 
tDaddie* was considered the best singer of all but, he declined to lead 
because his voice would not «run smoothly* he said, and he suggested 
that the young (sixty years old) Konstantin should lead because he had 
still a diealthy voice* . Daddie himself in spite of his blindness did not 
look so very aged. He had a big head of light brown hair and his mouth 
showed a flash of good white teeth, though his beard was slightly 
touched with silver. Even in his movements there was nothing of the old 
man, — nothing weak or undecided. He did not seem to feel his blindness 
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and he was always surrounded by a crowd of young people, who evidently 
loved him, and followed his every step. His movements were, for a blind 
person, very bold and decided, even impetuous. He did not need to take 
care; — he knew he would not be allowed to fall. Girls, lads, and children 
looked after him all the time, directing his movements with «Daddie not 
there*, «Daddie come this wa} r » or <Daddie bend down*, and the whole 

group, with Daddie in the middle, moved 
about easily, here and there. Daddie was 
always the centre. He talked and made 
jokes all the time. Laughter went with him 
everywhere, and it was hard to know which 
was the merriest— the young folks or Dad- 
die himself. They seemed to be all members 
of one mirthful family and he the patriarch. 
When somebody began arguing as to who 
was who's relative, Daddie ended the dis- 
pute by saying: «We are all kith and kin 
here*.- Indeed all were either brother, sis- 
ter, nephew, niece, son, grandchild, great- 
grandchild, or some kind of relation great 
<Daddi» Zinovi °r small. On the whole Smeshkovo left a 

Korotkoff. genial impression, exceptional for a Rus- 

sian village. Scattered on the high shore of the river Andoga, which by 
its spring-floods brought fertility to the fields and meadows basking in 
the sun, the whole place looked full of joy and the continual laughter 
of the young people seemed to justify the name Smeshkovo 1 ). 

From the songs recorded at Smeshkovo the present series contains 
<Roseberry and Raspberry* . The old men sang quite in a way of their 
own, and the leader's singing was specially interesting, whilst Daddie 
brought in a deal of originality by some peculiar additions, — flourishes 
and <achs*, — of his own. <Daddie do not sigh so», said one of the young 
ones, who did not grasp the sense of his «sighs» — «Why not>? exclaimed 
Pelagie who sang with the old men. 'Sigh, Daddie, sigh! — He does it 
well, in accord with us, he helps us» . After this praise, Daddie began 
«sighing» more lustily than ever. In the theoretical part of this work I 
shall refer again to these interpolated «sighs», which have their own 
importance. 

At Smeshkovo I had only one disappointment. Whilst I was photo- 
grahing the old singers, the girls, whom I had promised to take also, 
as I was delighted with their picturesque country garments, succeeded 
in changing dresses, so that when they came to be photographed I did 
not recognise them. They had all discarded their homespun linen shirts 
and petticoats for badly-cut, print jackets, and town-like long skirts, 
had dressed their hair like towns-women and taken off their kerchiefs. 
Nearly every finger was adorned with cheap rings and little ribbon bows 
were pinned to their dresses. I was deeply disappointed, but it was too 
late to change again, and so they appear in this guise in the photograph. 

J ) 'Smech>— laughter. 



XXXV — 




The visit to Smeshkovo was the last of my excursions through 
this district. After returning to Tcherepovetz I packed the records and 
sent them home, thus reducing my luggage, and hastened to secure a 
passage on a steamer plying on the river Sheksna up to Bielosersk 
(White lake) ] ). 

Time was flying fast. I had spent nearly a month in my journeys 
through the district 
of Tcherepovetz 
and only reached 
Bielosersk at the 
end of June when 
haymaking begins 
everywhere. Thus 
to the usual dis- 
comforts and priva- 
tions which one had 
to suffer, — bad 
roads, bad food, 
bad sleeping acco- 
modation on floors 
in crowded and 
stuffy huts with 
one's host's family, 
or in the springless 
little telega during 

night journeys, — was added another inconvenience — hurry. One had to 
press onwards without losing time and yet sometimes a day or more was 
wasted whilst waiting for a singer occupied in field work. In this way 
one had no chance to make friends with the singers and understand their 
life. Observations were necessarily superficial and gave the impression of 
unsatisfactory work. Moreover fatigue began to tell. I had had no rest 
( xcept the two days journey on the little third rate steamer, the cabin of 
which appeared to me the height of luxury. 

In Bielosersk I happened on an assembly of peasant school-teachers 
who came mostly from neighbouring villages. I applied for advice to a 
very responsive, wide-awake sort of man, N. I. Achoutin, an inspector 
of public schools, who immediately made me acquainted with many teachers. 
They gave me a deal of advice, though they knew little about old songs, 
and did not expect I should find any left. Several teachers, men and 
women, then sang for me a song which was popular in this country side, 
<■ The} - said — He will not Come». It could not be called a very valuable 
specimen. 

Most of the teachers advised me to travel along the south shore of 
the White lake, then turn to the south-west towards the river Suda, 
where the trend to St. Petersburg is not yet so strong, thanks to a 
certain well-being of the people, and where some quiet nooks are yet to 
be found. From Suda (or Souda) the}' advised me to travel via Kouja, 

') Bielo— white, astro— lake, hence the town aud district Bielosersk. 



Young folks in Smeshkovo. 
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Skola, and Konevo, and by the north shore of the lake, up toPoushtara 
in the district of Kiriloff. 

One of my new acquaintances P. G Veresoff, a teacher in a peasant- 
school and himself a peasant, took me with his own horse to the village 
Artuishino, 10 versts from Bielosersk, where I recorded from the young 
girls a few wedding songs which will appear in one of the next parts. There I 
hired a trap and driver, and went further. The next stop was at the village 
of Perkumsk at the house of P.G. Veresoff 's brother, Nicholai Gordeevitch, 
who lived quite like a. peasant. There I also met a widely-known profes- 
sional singer, Matriona, the mother of the local clerk. She was famed 
for her knowledge of laments and chants for all sorts of events, and her 
wonderful memory. When I asked her how she improvised laments she 
said «As soon as I begin the lament, I cannot stop, there is no end to it. 
And where it all comes from, I wonder myself*. Her laments will be 
given in the third part, along with others dictated to me byN. G. Vere- 
soff. Interesting laments were also recorded in a small village, Siourmen, 
from a middle-aged woman, Marie Klimoff. (No. 15, of the present Series) 
and also some wedding-songs (No. 14 of the present Series I, and several 
local songs sung by Marie Klimoff and two old men from Possadnikovo, 
little village three versts from Siourmen, and consisting of only two 
houses 1 ). One of the Possadnikovo's old men sang <I will go to theRiver», 
which may be published in the following parts. 

Further on, in the villages Gorka, Ananievka, Borisovo, and Afana- 
sievskoe, 1 did not find any remarkable singers, although I recorded 
interesting variants of songs recorded elsewhere. In Borisovo two middle- 
aged women sang «In the famous city of Astrachan> (No 16 of this Series) 
and I made a record of it, as it begins to be rare, though both performance 
and variant leave a good deal to be desired. 

From Afanasievka, where I was enticed by the young people, who 
promised good wedding-songs, I decided to go North, as it was evident 
that the field-work was at its height and would prevent the recording. 
All were busy, tired and worried. After coming home late at night they 
could think only of going to bed, and snatching all the sleep they could 
get before sun-rise which called them again to the fields. 

When we drove out of Afanasievka to the high road, I noticed that 
a woman driving in a telega before us, very often turned back to look 
at us, as if she wished to speak. I drew the driver's attention to this, 
«Hallo, Auntie, where do you hail from?* he shouted. «From Novaja 
Starina>, she responded pulling up the horse. *We have been hearing a 
good bit about your machine which sings with a human voice; and oui 
lads asked me to invite you. «We have singers, they say>, let her come 
to us, we will sing for her>. We chatted a little more and 1 decided to 
go to Novaja Starina although it took us somewhat out of our road, 
as such an unexpected chance was not to be overlooked. 

I arrived on the third day of the local festival. Folk were just in 
the humour to enjoy any new entertainment that turned up, and the 

!) The Russian word here denotes not only a house, but all the farm buildings 
and belongings. The Scottish -farm-tooiu is perhaps the nearest equivalent- 



- XXXVII - 

•machine* came in the nick of time. This village which bore the quaint 
name of Novaja Starina («New-old») made a peculiar impression. It had 
only quite new houses, some of which were still unfinished. Moreover it 
was full of life, which is rare in a village of only fwenty-five houses. 
It seemed to be merry and alert. As I learned by and by it arose from 
the ruins of landlordism. The peasants moved there two years ago from 
different places having clubbed together to buy from the lady who owned 
the property, her whole estate in one lot for 10.000 roubles (1.000 pounds 
Sterl.). It was a very profitable transaction and they were still greatly 
rejoiced over it. They had already had an offer of double the money but 
they would not listen to any proposals. 

Several men and women gathered together for the records. Among 
them was one remarkable for his original phrasing, an old man of sixty, 
Stepan Kitoff. He sang «The Birchwood Brand>, alone at first, then 
with some women joining in. But their singing together was not so 
unanimous as to be worth recording. They had lived only two years 
together. I therefore noted their tpodgoloski* separately and added them 
to his leading. The variant of the «The Birchwood Brand> sung by S. 
Kitoff is the most whimsical, flowery one I ever heard. S. Kitoff is very 
long-breathed. «He has a long soul>, — said the women. His voice would 
have been very good had it not been for a touch of hoarseness brought on by 
the three days of merry-making. The ease and lightness of his voice amazed 
me. Many an opera singer might have envied him, so clearly, softly and 
flowingly did he work out his adornments, bringing out the main musical 
idea, and shading as it were, taking less emphatically, in a darker, duller 
timbre, the secondary figures. It seemed as if such a large number of 
adornments must obscure the rhythmical clearness; lead the singer into 
vagueness. But Stepan Kitoff was not to be tempted aside by anything. 
He lead the rhythmical phrase firmly, — of course as he understood it, — 
and by a soft leaning of the voice on the main accent of the verse created 
those firm supports of the rhythmical design of which I shall speak later 
on. Stepan Kitoff possessed not only musical talent but also an active, 
practical brain; he seemed to have a great moral influence over his 
neighbours, and was one of the initiators of the purchase of the land in 
a communal way. He heartily enjoyed his new settlement, the new houses, 
well spaced in case of fire, the broad street and above all the harmonious 
cooperative life, without strife or wrangling. 

«A good sort of people gathered together*, he said. «We hardly 
knew each other at first, yet now, in two years, we are at one. The 
free choice you see>! 

From Novaja Starina to Shola, first turning north via Konga, then 
east through the Volosts of Lomensk and Sholsk, I travelled about a 
100 versts without stopping anywhere for recording. Either the singers 
were not at home, were out at work, or the people did not know the 
Great-russian songs, as they were Korels of Finnish descent, whose 
songs I did not intend to record this time. We now began to encounter 
numerous factories, and the songs we heard began to be «twisted> and 
•adversary*, as the women put it. In Shola they persuaded me to stay, 
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and gathered together several women who were said to know many songs 
But they sang so abominably badly,— their singing was so false, colourless 
and unmusical that my ears «withered>, as the peasants say. 

Seeing there was nothing to do here, and as it was too late to go 
to Kirilloff, on account of the approaching harvest time, I decided to 
return home and go again to the district of Kirilloff at the end of August, 
a more favourable time for recording. 

From Shola to Konevo (from fifteen to seventeen versts) I went 
with horses and from Konevo to the landing stage of lake Kovja by rowing- 
boat, along the river Kam. From Kovja little steamers played up to Bielo- 
sersk. Two young girls undertook to row me in their own boat up to 
Shola. Thej' were strong, expert boatwomen, born and bred by the 
waterside. This journey was very pleasant, — beautiful weather, a still, 
dreamy river flowing between green shores. The boat glided smoothly 
over the water, and, after the jolting telega, one could not imagine a 
better rest. 

We floated like this over eight versts. The girls told me of their 

unsatisfactory life. 
Everywhere it is 
the same story— 
too little land, — 
no living to fu- 
made out of it, — 
all who can, go 
to St. -Petersburg. 
Young girls have 
only one thought 
n their mind, — to 
'go to St.-Peters- 
burg and earn 
money for their 
dowry. If the pa- 
rents will not let 
them go, they es- 
cape on the sly, 

and many remain in town and never return home. As I listened to these 
girls I was reminded of an incident which happened to me in Borisovo, 
a village of Oulomsk in the district of Tcherepovetz. I was walking along 
the village street, on the shore of the river Souda, when I was overtaken 
by a peasant woman dressed as a traveller, and, to judge by her harassed 
look and the thick layer of dust on her kerchief, a traveller from far. 

— <Are you not a Petersburg one* , she called out to me. 

— *Yes, I come from Petersburg>, I answered. 

— «My daughter, Katiousha, did you not meet her there*? 

— «I do not know*, I laughed at her naivete, « Petersburg is 'a big 
place and there are many people. Whereabouts does she live»? 

— «Well, have you there any water or river? She 'lives just by 




Ferry-women on the River Slwla; District of Belozer.sk, 
province of Novgorod. 
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the waterside. I miss her so much, my Katiousha,I grieve so over her... 
so much, I do not know how to tell 3'ou. She went away five years 
ago, a lass of seventeen. I wait for news of her, I wait and wait. I grieve 
and go to the post every week — the post is fifteen versts from us, — no, 
there is no letter from her! How glad I would be to see her! I would 
not say a word of reproach that she has forgotten her old mother, so 
glad I would be, I would kiss her footprints! You are from Petersburg. 
Could you not find her? I would pray God for you all my life* . 

Tears rolled over the old woman's face. Everywhere in the villages 
one hears the groans of mothers and wives. Yet existence in the villages 
is so colourless, so poor, that the desire of the young folk to seek a 
fuller, more varied life is easy to understand. This townward tendencj- 
has of course a destroying influence on the musical creativeness of the 
peasantry. — «Our songs have perished from starvation*, ironically remarked 
a peasant, living not very far from a town, when I asked him whether 
they sang any songs. 

«The villages get poor, — too little land. People have deserted them 
and gone to town*. 

It is curious that Anisia Elizarovna gives quite another explanation 
for the disappearance of songs. Once we spoke on this subject, of why 
the young people sing less now than in the olden times. 

Anisia gave me a peculiar explanation. 

•Perhaps life has become better now*, she said thoughtfully, «ln 
olden times when they drove us to the landlord's work and we wore 
ourselves out over other people work, in the evening we just shouted 
from sheer joy to have finished with it. And how we did sing! When one 
sings — things feel easier. It is much harder to drag grief about with you 
and be silent. Life is better now. That is why they don't sing*. 

Those young people, living in town, but still in touch with their 
native village, what do they bring home as a substitute for the old, vani- 
shing folk-songs? The nearer to a town, to a factory, the more intrusive, 
the more vulgar are the tcliastoushki — cjingles* or «whirli-gigs» , the 
♦ twisted* and <nasty» songs, — as the old peasants call them. The town 
with its poor musical education in the public schools does not give the 
villages what belongs to them by rights, acquaintance with such composers 
as have revived and adapted the folk-song. Thus cut off from its true and 
natural development the creative pover of the people flows into muddied 
channels, where it gets shallow and polluted, and the mechanical «jingle» , 
accompanied often by a nonsensical string of words, forces out the ancient, 
poetical song. 

On the shores of the river Shola I chanced to hear a verse which 
has remained in my memory like a painful scratch. 

<Nicolaitch, curse you. 
<What you did at EasterU. 

He who sang it evidently liked it for he sang it over and over, with 
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variations. Perhaps it referred to the exploits of one of those heroes 
praised in the modern «jingle songs» . 

•My Masher is a swagger chap. 
<He can sling ink 
Like any clerk 
And kiss and hug». 

Such specimens 
lead to depressing 
thoughts. It seems 
incredible that the 
deep source of the 
people's creative 
power should have 
become exhausted, 
that the progress 
of folk-music has 
been so checked 
and perverted that 
it has degenerated 
into mere unmelo- 
dious howlings,and 
jingling vulgarities. 

Towing with horses on the river Sltola. " 

the new social mo- 
vement of these last years may have brought to birth new folk-music 
and poetry. This is a matter deserving of earnest attention and study. 
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Two months later I went to the district of Kirilloff again, taking 
the steamer down the river Sheksna. I landed at Goritzy, eight versts 
from the town of Kirilloff. On the shore I saw the white walls and churches 
of the Goritz convent. This place was quite unknown to me, so leaving 
my luggage at the landing stage, I went towards the convent, hoping to 
get some information there. At the gate I met a working nun, who, as 
usual, began by asking me where I came from, what I was doing and 
where I was going next. She them invited me to come into her cell, and 
have some tea and try the rye-bread, for which the convent of Goritz is 
celebrated 

Several nuns came in but they knew nothing of the villages where 
the old songs were still preserved. On my asking them if thej- still sang 
at the convent in the old way, they said they sang now only from musical 
notation, but that they used to have a nun amongst them who sang in 
the old way. She had died, however, two years before. She sang quite 
extraordinarily well, they said, with «adornments» . cShe could sing on and 
on, it was a marvel how she kept her breath ». From the nuns I 
noted several psalms which I believe are all in print. The nuns told me 
that in the monastery of Nil Sorsky the singing is still done in the old 
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way, and that if I meant to go to Poushtara, this monastery would be on 
my road. 

In Goritz I hired a man with a cart and horse. My driver was, in 
this case, a rough old man, not at all so responsive and intelligent as 
the young man I had in the Tcherepovetz and Bielnsersk districts, who 
had been of great use to me, sometimes even explaining my aim to the 
peasants. Moreover this old man did not know the roads very well, and 
often, for the sake of shortening the way, turned from the highroad into 
narrow wood-paths. Frequently night found us there. We were obliged 
to travel through thick, impassable forests, belonging for the most part 
to the Crown. It was very quiet and dark. All around were vague shapes 
of giant trees, and between them endless darkness. The horse trots unevenly, 
sometimes snorts and pricks up his ears at the least rustle. He listens 
fearfully to the silence. It is an awe-inspiring treacherous silence, as though 
the great trees were keeping quiet, waiting until the wind should rise, 
to begin to rustle and creak and rock endlessly. Instinctively, in order to 
break the silence, I began singing a song. The driver joins in and encou- 
rages me in his own way. cSinging is good against the wolves* , he says, 
«for the wolf comes out after the horse, not after man, and if he hears 
a human voice he will not come out even after the horse>. Speaking in 
this way the old man cautioHsly looks round and encourages me. — «Sing, 
little mother, sing>, — he says, — <it is very good against the wolves!>. 

Remembering the advice of the nuns at Goritz I decided to call at 
the monastery of Nil S o r s k y, twelve miles from Kirilloff, hoping to 
hear some specimen of ancient stelographic church music. The nuns did 
not doubt that the Abbot would permit the monks to sing something 
for recording. But I was interested to hear even without recording. 

In order to penetrate into the monastery I put up at the hostel 
of the community and asked for a room. The monk serving in the hostel 
told me that they had a lay-brother, who acted as conductor and knew 
the ancient-church singing, that the Abbot was away, having gone to the 
town, and that, if I liked, he would ask the lay-brother to come in and 
bring with him some of the monks who could sing. 

It all looked very promising. The lay - brother who led, and the 
two monks he brought with him, easily agreed to sing into the phono- 
graph. But by the way the}' started quarrelling whilst rehearsing, I concluded 
that they could not sing. Not to offend them however I let them sing 
two pieces into the phonograph, but I consider these records quite spoiled. 
When they were at the end of the second record we heard the wheels 
of a carriage. The monks got frightened and began to sing still worse, 
and hardly having finished, hurried away. 

The Abbot had come. The lay-brother and a friend of his remained 
to be photographed. We came out on the road where I photographed 
them with the monastery as a background. Then we went still further, 
to the hermitage in a very picturesque part of the woods and I photo- 
graphed them again. The photos came out well and have mucli more 
character than the record of their singing. 
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Monks in the monastery of Nil-Sorsky, 



My next stop was at Ouchtoma, a large fisher-village on the highroad 
by the shore of (he White Lake. The surroundings did not promise 

anything good. I 
found one spinster 
who was a profes- 
sional lament sin- 
ger or wailing-wo- 
man. She brought 
two other women 
with her and I re- 
corded three songs 
I had proposed 
to go direct from 
Ouchtoma to Pou- 
shtara but having 
learned that in the 
fishing - village of 
Lipin Bor, also 
upon the shore of 
the lake, ten versts 
off, there was a 
good singer called 
Lavrenty Dmitrie- 
vitch, I decided to stop there. When we arrived at the village we were 
surrounded at once by a crowd of curious children who seemed to spring 
out of the ground. We asked for Lavrenty Dmitrievitch but could not 
get any information from the children. At last a woman looked out of 
the window. «You want Lavrenty?> she asked, <his house is next to 
mine. There! What a pity his door is padlocked* . 

— «Where is he*? I inquired. 

— tHe went out to dig potatoes* , said the woman. 

— * He has no potatoes*, protested the children, * They are all rotten*. 

— tThat's true enough* , said the woman, <perhaps he is digging 
somebody else's potatoes. What do you want with him*? 

— «I have heard that he sings very well* , — I replied, — <so 1 want to 
write down some of his songs* . 

— <That is true, perfectly true* she assented, «he can sing indeed. 
He is very poor, his potatoes went rotten. But as for his singing, well, 
it makes you cry and cry*. 

She then began telling me how she lost two children and felt like 
a stone, — could not weep. She was sitting at her window, one evening, 
unable to move when she heard Lavrenty coming home and singing in 
a soft, tender voice something about angels and heaven, something about 
the Garden of paradise... She hardly knew what, but his voice penetrated 
her soul and reached her frozen heart. Something seemed to roll away 
from it. It began to smart, and she burst into tears. After this she came 
to life again. She felt easier, and the frozen feeling left her. 
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Lavrenty was found at last. He had really been digging potatoes 
in a neighbour's field. He proved to be a very pleasant good-humoured 
old man. At first he was a little shy, but when he understood what he 
was wanted for, he shone with pleasure. We had tea at his brother's 
house, made friends there, spoke of songs and various matters, then went 
over to his own poor little house, where his good wife waited for us, a 
yellow sickly-looking old woman. They were both very hospitable and 
caressing, although they had not a thing to offer. Lavrenty said laughingly 
that he was «poor in goods, but rich in songs*. 

The phonograph repeated his first song very well and Lavrent) 7 was 
highly pleased. His brother came and two other men, but the songs they 
sang together were not so good as the solos. Lavrent} 7 had an old- 
fashioned style of his own, and the peculiarity of his singing interfered 
with the other singers. Besides the songs «Blow ye Winds* , «The Mother- 
in-law saw the Son-in-law off> , «The Mother bore a Son* , and others; he 
sang a curious song- ^^^^^^^^^^^^^^^^^^^^^^^^^^^^^^ 
romance «Near the 
River, on the Shore* 
(No. 12, p. 28). He 
accompanied each me 
lod}' by adornments 
which reflected the 
good humoured stea- 
diness of his charac- 
ter. By these adorn- 
ments one could re- 
cognise the songs he 
composed. It seems 
to me that other sin- 
gers such as Stepan 
Kitoff, Pelagi Matveevna and Grigory Alexandrovitch composed their songs 
in a more refined way and put more variety into them, but Lavrenty's 
variations undoubtedly had more originality. We were so much carried 
away by the recording of his songs that we did not notice the flight of 
time and we sang one song after another nearly up to midnight when all 
the village was deep in sleep. 

At last fatigue made us think of sleep too. On the floor in a little 
closet Lavrenty's wife made a bed for me out of a beautiful deer-skin 
with silvery, soft, silky fur, saying: «Sleep, my dear, on the soft bed. 
I paid three roubles for this fur. I bought it for beggars and guests*. 

Lavrenty Dmitrievitch and his wife lay down in the first room and 
kept me awake with their long questionings about cPetersburg> , and 
how the folk live there, and what wages they get. I went to sleep at 
last on my «bed for beggars*; it seemed extraordinarily comfortable. 
I had to rise very early to have a chance of getting a snapshot of La- 
vrenty and his wife before the population of Lipin Bor was out in the 
street. The old woman was afraid that the neighbours would blame her 




Lavrenty from Lipin Bor and his wife. 
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for presuming to get photographed in her old age. I made the old couple 
sit down together behind my little cart and photographed them there 
where no one could see them. But a neighbour's little girl noticed that 
Lavrenty's wife had put on a better saraphan and in half-an-hour, or 
less, a crowd of women and girls had gathered to find out the cause of 
such an important event. 

Lavrenty advised me to visit a village, Andreevskoe, thirty versts 
from Lipin Bor, and record some songs from a peasant named Ignaty 
Timofeevitch. He told me that this man, who was the caretaker of a 
Zemstvo house, used to have a very beautiful voice, but that now he 
was in bad health, and his voice had suffered. Still he thought I might 
find it worth while to record some of his songs. 

I followed Lavrenty's advice and on my way to Poushtara called at 
Andreevskoe. We found Ignaty in a state of great bustle and worry. He 
was expecting some of his superiors and was very anxious that every- 
thing should be right, and so he could not concentrate his mind on songs. 
He cut them short, hurried the tempo, and did not sing with his full 
voice into the phonograph, so that the record was not perfect. 

In his agitation he even forgot the words of songs which were quite 
familiar to him. His daughter tried to sing with him and a neighbour 
(a bass voice), but he sang mostly alone, and spoiled not a few cylin- 
ders. The fear of his superiors made him a bewildered, distracted crea- 
ture, although by nature he seemed to be clever and gifted. His «Birchwood 
Brand>(No. 4, p. 9) might have been much better under other circunstances. 
He recognised this himself. The bass voice did not help much. In this 
locality the song is quite forgotten. 

Among other songs Ignaty sang «At our Neighbour's! , a quick song 
with an accompaniment of wooden spoons. He held four spoons in his 
hands and very cleverly twisted them with his fingers and sounded one 
spoon against another producing an impression of castanets. Every verse 
finished with a rythmical tattoo on the wooden spoons, but it must be 
said that this accompaniment was more of a clever trick than a musical 
addition to the song. 

After I left Andreevskoe, where I stayed only a short time, I wan- 
dered, thanks to my stubborn driver, through thick forests, along unknown 
roads, for two days and two nights. At nightfall when all the village 
was preparing to turn in, we reached a little settlement of the priesthood 
of the community of Poushtara, so called <Popovo» . As this little place is 
divided from the highway by twenty versts of a horrible kind of road 
called by local people <-kolodnik> (bridging), very few come this way and 
it forms a little world of its own. Therefore it was not surprising that an 
old woman, the wife of the sexton who was the first person to meet 
us, was so dumbfoundered and mumbled something so queer in answer 
to my inquiries, that I took her for a lunatic. 

But after a while she proved to be a very pleasant old lady and 
that very Alexandra Kirillovna to whom I had been directed, and whose 
reputation in the village stood so high. She lived with her sister, who 
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was a spinster, and a grandchild, in a little hut so frail that when the 
wind rose the little grand-daughter prayed, «Good Lord, save Grannie's 
roof». Both old ladies proved very hospitable. They warmed me and 
gave me tea, and Alexandra Kirillovna spread a straw palliasse on 
the floor on which I lay down with great delight. 

They both took the greatest interest in my business and gave me 
no end of advice. Next day was Sunday and I went to church. The 
church was full of people. Hundreds of eyes pierced me with curiosity. 
I was struck by the number of sick, exhausted-looking women, without 
a trace of colour in their faces, and of sickly-looking children. Poverty 
seemed to reign here. After church I went, by Alexandra Kirillovna's 
advice, to a village called Nesterovo, half-a-mile from the priest's settle- 
ment, in order to coax three old men to come and sing for the phono- 
graph. Everything seemed very poor and grey at Nesterovo, the people 
shy, close, and morose. At first the old men would not hear of coming 
to sing, but after a deal of coaxing and explaining they agreed to come. 
As a rule I do not at first tell that I record the songs with the help of 
a «machine>, because this makes everybody wild with curiosity. Young 
and old press into the hut where the recording is done. A big crowd 
assembles and interferes with the work. So, in this case with the old men, 
a song was first selected and the words written down, before I revealed 
the secret. The song came out very successfully. The old men sang wil- 
lingly and well into the trumpet. Later came old women and young folk, 
and I recorded some of their songs also. 

The best singer was Asihcreed Federovitch Malygin, a tall old m:m 
more than sixty years old, with a great 
broad beard and an earnest face showing 
traces of suffering and hard work. Two 
deep wrinkles between his eye-brows 
lent his face a specially severe expres- 
sion. He sang severely, correctly and 
rhythmically, and grumbled when his 
partners disgressed from local traditions 
of good singing, and «spread>, or «drag- 
ged», causing the song to lapse into 
an indefinite rhythm. They rehearsed a 
good deal before singing into the trumpet. 

Whilst recording these songs at <Po- 
povo» I met a young peasant from the 
village of Rodniki, seventeen verts from 
Poushtara, who invited me to his own 
village, telling me they had old women there who knew. good old songs. 

«I am not going home* he said, «as I have some business here, but 
you can go alone. You may be quite confident you will be well received, 
just as well as here* . 

As the village Rodniki was on my way to the lake of Charonda, 
I consented willingly. 




Asihcreed Malyfijin from Nesterovo. 



— XLYI — 

Having already had large experience in recording songs with a pho- 
nograph, and having even found one in the province of Novgorod, at the 
house of two cheese-makers, who tried to record songs with its help, 
I Was quite satisfied that the «Evil One» would not interfere with my 
work here and that the wonderful invention of Edison would be appre- 
ciated everywhere. But at Rodniki I met with an unexpected adventure. 

I put up in the house of a rich peasant whose name was given to 
me by the young man at Popovo. The old hostess proved to be a great 
admirer of old songs. She called together really aged women, all wrin- 
kled and poverty stricken, with old, weak voices and some fragments of 
songs in their old memories. At first our work went on but poorly and 
I thought it was not worth my while to record their songs. But in order 
to reach Rodniki I had had to travel again over the /o_g--road and I felt 
it would be a pity to have undergone that torture in vain. So I waited 
patiently for tho old women to remember something. I tried to help them, 
sang with them, reminded them of old songs, and so on. At last they 
came to a harmonious ensemble and decided to sing into the trumpet, but 
I was to let them hear the cmachine* first. I gave them several songs, 
explained the principle of the phonograph as usual, and invited them to 
sing. They were already standing before the trumpet and making ready 
to sing when, suddenly, the hostess backed away. 

«No, I cannot*, she said with an alarmed face, «it is uncanny. Those 
are not people who sing there in the tube. They are devils. The devil 
is roaring* . All the women started aside and stood huddled together like 
frightened sheep, and I heard the hostess telling them how sinful it was 
to sing into the trumpet. She spoke of the Judgement day and of the last 
Trumpet Call. I saw it was a bad business, but did not insist, knowing it was 
no use. Silently I put the phonograph together, wondering how far these 
rumours would spoil the other places. Then I began to explain again from 
the very beginning, showing why the songs ought to be preserved, how 
important it was to record them now, while they were not yet forgotten by 
everybody, and so on. 

At the same time I understood that all my arguments were perfectly 
powerless before the surmise that the <End of the World> had come. 
I therefore tried to touch another, more comprehensible side of the 
question. 

<You should be ashamed of yourselves*, I said, <You speak of Sin! 
Is there a bigger sin than offending another? Don't you understand that 
you put on me an evil tale and a heavy accusation? And I was sent to 
you by your own man, Theodor. We met at Poushtara at the priest's. 

«Theodor? It is true, he went to Poushtara, he had business at the 
priest's* — several voices affirmed. 

«Well, we recorded songs there and the priest himself helped* , put 
in my driver. 

<Come, uncle Nicanor*, said I to the driver, cGod be with them! 
Let us start and leave them in peace!* Then I offered a prayer before 
the icon, crossed myself in the usual peasant-way, and went out to take 
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my seat in the cart. The old women were confused and crowded on the 
porch. cWill you not give us a trifle?* — said one of them rather timidly. 
I nearly laughed outright. Evidently the image of the Evil One had faded 
away. 

<You impudent old grannies*, shouted uncle Nicanor, <you offended 
her, and now you want her to pay you!> — and he started the horses. 
<They have lost their senses, the old fools*, he remarked, and during the 
rest of our journey lie kept grumbling and spitting angrily on the road. 

Except in this and a very few other cases, the attitude of the peasants / 
to the wonderful «machine» which remembered the songs at once, — this 
was what astonished them most,— was a very sensible one. 

They were immensely interested. Everyone wanted to know who 
the «sly» man was who invented it, and they tried to remember the 
name of Edison. «He was smart!* they remarked; «Solomon's wisdom 
indeed!* exclaimed the old women. «This machine is just the thing for 
a widowed priest* ] ), declared the local wit. <If he gets lonely, here is 
consolation all ready for him*. 

On the shore of the Charonda lake, in a village of fisher-folk, 
called Merejino, I met another interesting singer. This was Lavrenty, — 
a man of middle age, robust, broad chested, and hardened by dangers, 
which these people very often encounter in their business on the great 
waters of this stormy lake. He has a strong, good, baritone voice, and 
an excellent ear. 

By the advice of a teacher I put up at Merejino in the house of a 
rich peasant, a relative of his, who kept the post-house. We found many 
people who were anxious to sing, but none of them proved to be good 
singers. They could not sing in a choir because they came from different 
villages. Then I decided to go to Charonda, a large fishing-settlement 
on the shore of the same lake. I had to walk twenty-five versts through 
a very swampy place, and twelve versts I made by boat. The host of 
the post-house and Lavrenty went with me. Charonda proved to 
be much more town-like than I was led to believe from the description 
of those who called it «a quiet corner* . Evidently the St. -Petersburg 
influence held sway here. First of all it was shown in the dress, in the 
fashionable jackets, skirts, scarfs, prints and calicos, worn instead of 
home-made linen. The same influence was visible in the songs. I recor- 
ded several, but they were not worth all the trouble and effort spent on 
them. 

Moreover my host from Merejino expected some officials, and was 
so much afraid of not being ready for them, that he hurried us all the 
time. 

On our return voyage by rowing boat, Lavrenty began to sing, 
first in a half voice, then gradually louder. He told me that when he 
served as a soldier his voice was liked in the regiment, and he was 
often made to sing. I asked him whether he would sing into the trumpet. 



i) Priests of the Russian church are permitted to marry only once. 
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<Why not>, he said, «I will sing», and he began recalling one song 
after another. He sang simply and well and his voice rang out on the 
water rich and clear, but his singing did not give me an impression of 
improvising. He could repeat a song exactly in the same way, against 
all rules of peasant-singing, without introducing any alterations what- 
ever. The reason of this was, perhaps, that whilst in the regiment, he 
was made to repeat the same song solo over and over again before chiefs or 
comrades, and this was the time, when he developed his singing. 

After returning to Merejino I recorded some of Lavrenty's songs. 

Two of them, tRoseberry (Na 9) and> cOh, Turkish Field!* (N° 20) 
are included in the present series. Whilst lie was singing the song «Rose- 
berry», another singer came in and said he knew the same song and 
volunteered to sing it with Lavrenty. Unfortunately both voices were ba- 
ritones, both singers were accustomed to be leaders, both wished to lead, 
neither would yield, and each persisted in his own variation. Lavrenty 
fumed and said he could not sing with this other singer, that he «broke 
his voice*. The variation published under N° 9 was sung after many 
tribulations. 

Among the other songs recorded on the shore of the Charonda lake 
is a very characteristic song X»23— <Beyond the lake, in a lonely place* . 
It was sung by three peasant women from the village Trophimovo. Its 
monotonous refrain: <Eh, che, che! Eh, che, che!> is in very strange 
contrast to the tragic subject of the song, and at the same time shows 
realistically the everyda}' life of gossip and drudgery, in the midst of 
■which terrible crimes are sometimes born. 




The mouth of the River S h o 1 a. 
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The singers were, only mediocre, but they sang with great expres- 
sion. The refrain has a character of hopeless apathy and indifference. In a 
musical sense this song has no importance, but the conditions of life 
cbeyond the lake, in a lonely place> are pictured forcibly. In a lonely 
place, full of petty scandal, in this village beyond the lake, two gossips, 
«two Fedossias» , bring a man to murder his wife. He kills her in the 
bath-house and cuts the body into pieces. The oppression of a benighted 
environment fatally burdens and destro)^ the man's soul. 

The excursion through the province of Novgorod shows very gra- 
phically under what conditions the work of recording peasant-songs is 
carried on. It is evident that in a good many places there are people, 
mostly old men and old women, who still remember the old songs and 
love them. Doubtless we ought to make every effort to record the 
fragments of the musical genius of our people which still survive. 



The modern student of Russian musical Folk-lore has before him a 
very important question, the question, namely, of the musical structure 
of the folk-song. Although in this respect more has been done in Russia 
than perhaps in any other country, the peasants do not recognise their 
songs in the various sophisticated versions into which their songs have 
been rendered. Thus, for instance, G. A. Prochoroff (of Malata) told me, 
that he could not « adapt his podgolosolo to the songs sung by a good 
amateur-singer, ex-member of the former Slaviansky's choir. <He sings 
differently* — says Grigory. Evidently the difference in the singing of the 
performers lies precisely in the musical structure, for the words of the 
songs are the same, and Prochoroff's ear and his capacity for leading 
the «podgolosok> are quite remarkable. Meanwhile, he recognised at once 
songs recorded by the phonograph in other far-away provinces and very 
easily adapted a podgolosok to them when I tried to sing them with him. 
Or take another instance: some years ago, at the Peasant Industries Exhibi- 
tion in St. -Petersburg, several choirs were invited for the performance 
of folk-music. One, a small choir of about twenty members, conducted 
by myself, performed after the phonograph-records without any alterations. 
Another large opera-choir gave the songs in a sophisticated rendering, 
written in parts by trained musicians. Among the audience were peasant- 
artisans from the provinces of Vologda, Olonetz and Archangelsk, who 
proved to be great lovers of music, and carefully attended every item 
of the musical programme. The performance of folk-songs interested them 
most of all. They gathered in a group, near the platform where 
the choir sang and listened intently, sometimes making remarks. Their 
comment on the performance of the small choir which kept to the 
phonographic records was: — «Those are our songs. Young ladies sing 
them, but still the songs are ours*. But the large opera choir confused 
them. In the heavy harmonization they could not recognise their songs. 
♦They sing in German*, remarked my neighbour, a peasant from Olonetz, 
when he was listening to the performance of the large choir, which gave 
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the song: «On the Bridge, the little Bridge>. — «How do you mean in 
Germain, I exclaimed, <don't you hear the refrain: «Oj, Roseberry, 
Oj, Raspberry*. My north-country neighbour began to listen more atten- 
tively. — <You are right*, he said with confusion, «I hear: Oj Roseberry, 
Oj, Raspberry, but somehow it is not the same. They sing in their own 
way, not in ours». This remark again evidently referred, not to the 
words, which he heard, but to the musical structure of the song. 

Evidently with great freedom of improvisation there must be in the 
folk-song its own subtle, essential features. I have often noticed in the pea- 
sant-schools, that children learnt with great efforts the so-called cfolk-songs* 
published in the School-albums, such as: «You Freedom, my Freedom* or 
«Field, my Field>, etc. On the other hand the same children at home, imi- 
tating their elders, sing much more difficult songs, and sing them much 
better. During my excursions through the province of Novgorod, I often 
had chances to hear the little girl-nurses, from ten to twelve years old, 
sing. It is quite a little miniature of the grown up choir with a leading 
podgolosok, «ochs> and «achs». The official school however requires either a 
unison, which is difficult to the children, because they are accustomed to 
the podgoloski; or parallel thirds, to which many adapters of songs 
are partial, but which are alien to the structure of the folk-song, becau- 
se the folk-song is a development of one basic melody from which branch 
out the other voices, returning to it again in a unison at the closing note. 
In the folk songs, unison is oftener used in wedding-songs. But I knew 
two little girls, sisters, near Moscow, who worked together, winding cot- 
ton on spools, and sang together in thirds <It Howls and Drones* , <The 
Sparrow-thief*, and other half town-bred songs. Perhaps the school has 
already influenced the wedding-songs which were recorded by me mostly 
from the singing of young people. 

I also recollect one interesting fact, told me by a lady, Z. S. Soko- 
loff, who arranged theatricals among the peasants of the province of 
Voronej. They staged fragments from the opera Roussalka (The Water- 
nymph), by Dargomyjski. The peasant-girls formed the choir. A few 
months after, Mrs. Sokoloff walking through the village heard some 
beautiful new song, sung by the girls. Listening with more attention, she 
recognised the song of the cMatch-Makers* , by Dargomyjski, but altered 
and adorned in the style of a folk-song. 

All the above facts show still more the necessity for earnest and 
careful study of the folk-song and a more correct understanding of its nature. 



But what method of collecting songs may one consider the best, 
that is to say, the most correct and useful to science? 

There are very worthy collectors who make whole collections of 
songs without leaving home. They are satisfied by any interesting 
specimen they may chance to get from all sorts of performers, such 
as opera singers, cooks or valets. The merits of these collections de- 
pend entirely on the gifts of the collector and his musical flair. As 
a rule, not having a chance to verify the correctness of their notation, he 
is inclined to exaggerate the worth of his trouvailles and considers them 
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absolutely correct, cchemically pure*, as a medical man, a collector of 
songs, put it. 

Other collectors, living in the country, study their neighbourhood, 
their district or province, and collect local songs. Their results may be 
sometimes one-sided, but they have certainly more valuable data, as they 
are at the very source. 

The third method, special excursions for collecting songs, may be, 
the best. I say <may be» because, having tried it, I see some short- 
comings in it. Its advantage is in giving an immense field for research, 
a chance of getting acquainted with songs of different localities and com- 
paring variants of the same songs. Its main deficiency is the unavoidable 
hurry and sometimes lack of information as to the local circumstances 
and the people with whom one has to deal. On the whole it is very 
important, when collecting songs, to gain the goodwill of the local pea- 
sant people. It is hardly necessary to get into touch with all the teachers, 
priests, county-clerks, and other officials. My personal experience is, that 
very few <intellectuals> (educated people) know anything about the songs 
of their own locality. 

Only from those who are really interested in this tvork can valuable 
information be obtained. And to know who these are is only possible 
on the spot. Therefore I would recommend preliminary excursions 
for getting acquainted with the localities and people and during which 
one could find out the best places for recording and get frienbly 
with the singers. Those country singers, mostly old men anb olb 
women form just the important element for the collection of polyphonic 
records. It is necessary to make friends with them during the preliminary 
excursion, ask them to rehearse their songs in their cartelt a ) as they call 
it, for the next visit of the collector, and appoint a date, so that the choir 
may be prepared. I think it is the only way (using the phonograph for re- 
cords, of course) to approach an ideal notation of peasant-choir perfor- 
mances, otherwise one would always have to be content with the singing 
of two or three old men and women, as the others do not know the 
songs in their ancient style. In order to record the chorus-singing in the 
best possible way, it is essential to arrange beforehand every detail, and 
communicate with the local singers. One is able to discover these as one 
moves from place to place, by the help of the peasants themselves. 



On the whole, experience shows that one succeeds best in organizing the 
collecting of songs not from above, through persons in authority such 
as teachers, landowners or priests, but from below, by applying' to the 
source, to the singers themselves. Only by diving into the stream, by 
going to the peasants as an equal, without disdain towards their customs 
and habits, the collector may really fathom their life-interests, and under- 
stand their joys and sorrows,. Not until he is sure of your sympathy and 

') 'Arteh, company, band, «union>. 
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goodwill does a peasant open his soul in the song, sings with enthu- 
siasm; and a song begets a song. 

It is important to make the people realize, that to remember and 
sing old songs is not a shame or crime, but a d u t y which they can render 
to the community. Then everywhere old men and old women will try to 
recollect many forgotten songs. It were well in some way to recompense 
the singers, who try to recollect and re-introduce good old songs, by 
distributing medals or certificates. As a result, incidents like the follo- 
wing would become impossible. 

In Veliky Oustioug, during a holiday, I tried to find blind singers of 
sacred legends, asked for them everywhere, and at last inquired of a 
policeman on the square: «At what church do the blind singers gather*? 
The policeman stood upright as a post and with the self-satisfied air of 
one, who has carried out his chief's orders to the letter, replied. «They 
cannot be found anywhere! No sooner does one of them turn up than we 
make short work of him. The}' bring disturbance and sedition. Crowds 
gather round them* ! 

Another, similar incident occured in the village of Alexandrovka, 
(province of Tamboff, ditsrict of Sysransk) during one of my former 
excursions in a famine year, when a singer, an old man of sixty- three, 
was forced by the priest to kneel before the whole congregation, as a penance 
for having sung for the phonograph by my request. It is not very wonderful 
that since this is the attitude of the priests towards the collecting of folk- 
songs, superstitious old women sometimes take the collector for an agent 
of the devil, or Antichrist, and hear through the trumpet of the phonograph, 
not their own voices, but the <roar of the devib . One cannot expect 
uneducated peasants to be more enlightened than the educated post-master, 
who will not even look at the official document of the Geographical Society, 
well known and esteemed everywhere, and cannot find a better place for 
recording the productions of the people's genius than a kitchen. These 
facts show clearly in what an oppressed state science, and especially 
Ethnography, is still in Russia. Ethnography, one of the most important 
branches of Science, — is not acknowledged, nay, even suffers persecution 
from those who are supposed to be enlightened, and whom one would 
expect at least not to hinder the researches of scientific societies. This 
proves partly the defective organisation of Ethnological research and 
the lack of publicity given to this important work. 

It is necessary to organize periodically Ethnographical Congres- 
ses in large towns, not only in capitals, but also in provincial towns, so that 
those who are interested in ethnological subjects may exchange ideas and 
informations. It is necessary topromote not only Russian Congresses but also 
join International ones in European capitals; so that the words « Ethnology* 
or «Ethnography> should not be veiled in mystery for the majority, as it is 
the case at present in Russia. Then, numbers of people in the provincial 
towns and villages would be willing to help the scientific societies in 
collecting the musical treasures of the people. At present, the majority 
knows nothing of this work and ignorance begets misunderstanding.— 
«They are after the old songs,— the peasants say, — is it not before the End*! 



On the Musical Structure of the Folk-song, as illustrated by the 

songs of Novgorod. 

If the Folk-song is the primitive manifestation of the musical genius 
of every country — and this theory is now finding more and more acceptance, — 
every effort should be made to investigate the structure of folk-music, the 
foundations on which the folk-song is built. Whilst studying the folk-song 
in its original unaltered shape (with the help of the phonograph) it is specially 
interesting to unite and generalize one's observations. 

But the multitude and diversity of materials make the question a very 
complicated one. At first it seems to be immense and beyond our power. 

The peasants of each country all over the globe have their own music 
and their own songs, are all in different climatic and geographical con- 
ditions, all stand on different degrees of development, speak in different 
tongues, and therefore express their feelings differently. If one compares a 
Great-Russian slow song based on diatonic scale, with long rhythmical periods 
and a complicated melody, to the incantations of a Yakut, built on peculiar 
chromatisms, with a division of the tone into three and even four parts, 
with a wonderful vibration of the voice on two sounds, something like a 
trill by way of refrain, these two examples seem so far apart as to render a 
synthesis of the rules of their construction impossible. But when one realizes 
that each people has its own original, national features, that its music and 
song show the same peculiarities as the language, litterature and customs, 
the student of Folk-songs, renouncing his vague ambitions will narrow the 
sphere of his work and concentrate all his attention on a certain region. 
After he has drawn certain inferences and arrived, as he thinks, at certain 
conclusions he can begin to verify them by means of comparison with 
«neighbouring regions* , then with those more remote, and lastly with 
other, related, nationalities, thus gradually widening the circle ot his 
researches. 

In this case the International Musical Ethnographical Congresses, 
organized periodically in different towns of Europe, alluded to in the first 
part of the preface, play a very important part ! ). At present the collec- 
tors and researchers of Russia and of various European countries work 
with ver}' few exceptions separately, hardly influencing each other, and 

J ) The foundation of this work has already been laid by the International Musical 
Society which includes among other sections a 'Section of Folk tore, which met during 
the third congress of the Society in Vienna, May 1909, and will meet this year in 
London (May 1911). 



— LIY — 

are able to make mistakes which, perhaps, could be avoided if better methods 
of cooperative research were organized, placing the experience of each at 
the service of all. Work done in obscure villages and remote country 
places, far from towns, might introduce a fresh stream into the study of 
comparative folk-music and unite different nationalities in one common 
interest for musical ethnography as an expression of the life of the people. 
This interest would be much quickened and their work gain in vitality 
and significance did these congresses invite the peasant singers 
themselves, to their conferences. Intercourse with them is. of the 
greatest importance to the collector. An understanding of peasant-life and 
their way of thinking fructifies thought and gives freshness to the work 
and clearness to the deductions! 

Influenced by an acquaintance with the peasant-singers and their life, 
the question begins to stir us unconsciously, how is the folk song born, 
how does it develop, and how it dies out? What is this sphinx, this «uncon- 
scious collective creative power >, — as the peasant's genius is usually ter- 
med, embracing a whole country and variable as life itself? Can it be 
«unconscious» , if it serves as reflection both of the souls of separate per- 
sons and of the soul of a people. 

We shall try to find an answer to these questions in the songs 
themselves and in the remarks of the singers of the province of Novgo- 
rod, whom I met during my excursion of 1901. 

<Song is truth*, — according to the peasant saying. It is the 
expression of the soul in poetic-musical form. We remember how Anisia 
Elisarovna composed her first lament when the parents married her 
against her will: «I thought it all over* —she said — «and told it, relieved 
my soul* . These words show very clearly the degree of consciousness 
whilst composing the lament. It is evident that she was experiencing a 
feeling of offense at her enslaved state, and a feeling of protest against 
enforced marriage with an unloved man. This stress of feeling brought 
an exalted mood which served as a source of inspiration, and the lament 
came to birth. 

It is clear then that emotion and thought, these two elements of 
consciousness, acted together: «I thought it all over and told it — relieved 
my soul* . This example shows better than anything the influence of 
separate individuals on the people's creativeness. Personal initiative brought 
out by dramatically complicated circumstances, appears as the beginning, 
as the foundation of the lament. Let us see its further development. 

There are great numbers of laments, which have been composed for 
special occasions, were repeated in similar circumstances and came into 
general use. Anisia Elisarovna composed her <verses» for her own 
wedding (individual creative power producing the original variant); other 
girls who liked this lament or whose circumstances were similar, repeated 
it, slightly altering and adapting its words and melody. It lives and grows 
and appears already as a result of collective creative power. 

A professional wailing woman knows a great number of verses for 
various events in life, composed by other people during many gene- 
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rations (the result of collective creative power) and used at wedding and 
funeral rituals. She sings them, changing, improvising, and stamping them 
with her own talent, her own personality (the role of the individual in 
this collective creative work) and just as the first original variant of the 
above lament was composed consciously by Anisia Elisarovna as a protest 
against a violation of her personality, so the further alterations are 
introduced into it deliberately and comprehensively, under the influence 
of altered circumstances which the singer desired to express. 

These alterations and adaptations go on all the time in the wedding- 
laments till they constitute a part of the marriage-ritual. But latterly, since 
the tsamohodki* ] ) have come into use and young people wed of their 
own free choice, sometimes even eloping, without engagement, or other 
customary rites and ceremonies, the laments begin to be forgotten and to 
die out. This stream of the people's creative genius dries up, as it were. 
For as soon as a certain feature disappears from life, it ceases to 
reflect on the musico-dramatic creative power of the people in lament 
and song. 

Thus, having followed the development of the lament, we see, that 
it is brought to birth by specially important events, affecting 
the fate of a separate individual, who under the influence of an 
exalted mood becomes inspired, and composes a lament in powerful dra- 
matic form. 

The lament makes a deep impression, and remains in the memory 
of the guests attending the ceremony, because the bride <wails» in a 
heart-rending voice. <When one ochs fiercely > — Anisia said to me — «then 
every one just sobs> . After impressing the imagination of the listeners, 
a powerful dramatic lament composed by one person becomes 
the property of many and altering in details, enters into the life of 
the people in the shape of different variants. Thus the peasant's creative 
genius appears asaunion of individual and collective energy. 

The same course of development, we shall find, is also followed in 
the song. Let us take for instance that well-known song <The Birchwood 
Brand*. Relying on the example cited above of the origin of the lament we 
shall try to trace the genesis of the song. We take as an example «The 
Birchwood Brand > because its contents give expression of an enslaved pea- 
sant woman's fate — is near to the lament — although in relation to musical 
form it stands infinitely higher, the lament being sung in a monotonous 
chant, not unlike plaintive speech, whilst the song has in its foundation 
a rich melody. 

In «The Birchwood Brand> is mirrored, as it were, the continuation 
of the girl's life given in marriage against her will. In rare instances her 
life becomes happy. Sometimes custom begets liking, as it did with Anisia 
Elisarovna. Oftener the forcible marriage ends in misfortune. In the 
«Birchwood Brand> the heroine is a young woman who has married 
unhappily. She is hated by a «fierce mother-in-law*, who tries in every 
way to embitter her life, and it seems she is not loved by her husband 

; ) „Samohodki" — free mariage — from „samo"~ self , hodki -hodif — to walk. 
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either, whose return from work she awaits during the long winter evening, 
in a «dark prisons as Anisia put it, in the house of a strange, hateful 
family. This song paints a picture of a social gathering 1 ) by the dim 
trembling light of a damp torch of birchwood which <does not burn 
brightly, does not flash out* . The young woman tells her grief to her 
companions, who have come to spend the evening with her, in a sorrowful 
melod} 7 expressing very vividly her heart's sickness. Remembering how, 
influenced by a heavy moment of her life, Anisia Elisarovna composed 
her lament, we have a right to surmise that «The Birchwood Brand* was 
also composed under similar circumstances by some gifted woman whose 
soul was revolted by the unjust, harsh attitude of a cruel mother-in-law, 
the coldness of her husband, and the joylessness of her bitter woman's 
fate. 

The appeal of this beautiful song «The Birchwood Brand* reaches 
even the souls of those to whom the sorrows of a young peasant woman 
are quite unknown. It possesses all the features of a highly artistic com- 
position, brings whole pictures before the imagination, stirs the soul, and 
leads to sympathetic, humane thoughts. It is not astonishing therefore 
that the creative genius of the individual who composed this song should 
act on the imaginations of other women, living through similar expe- 
riences, and that they, whilst repeating, should adorn it in their own way 
until the most beautiful of the variants which they compose achieves a 
widespread popularity. In spite of numerous alterations, the ground scheme, 
or type ofthesong, works out very persistent^ and the many va- 
riants do not prevent one who knows the song, from recognising it. 

The type of the song is so stable, the peculiar, characteristic fea- 
tures of it are so well preserved, that a variant of «The Birchwood Brand* 
recorded from a good woman-singer of the province of Voronej, and the 
variant of a remarkable man-singer of the province of Novgorod, resem- 
ble each other more nearly than either of them resembles the poorer 
variants from inferior singers of their own province. 

This stability and definiteness of the typical variants of a song make 
it specially important to study the characteristic features of their form, 
that is to say the elements of their structure as to key, melod3' and rhythm, 
and also their relation to other kindred variants. 

In attempting such an analysis, w T e shall continue to illustrate from 
the same song cThe Birchwood Brand>. It represents one of the most 
characteristic types of Great-Russian slow folk-songs, and we shall 
endeavour to study in it those methods and customs of folk-song crea- 
tion, some knowledge of which may introduce the student to the true 
foundation of the folk-song. 



!) <Posidyelki> — from Posivdet, to sit. To these Russian evening gatherings for 
dance, song, story — we find a close parallel in the Veillees of Province and Brittany 
as described by Mistral and Anatole le Bras. Indeed nearer home the pictu- 
res!; feature of Communal life still persists with other traces of peasant civilization 
and culture, in the Gaelic «Ceilidh> (a gathering: literally — >together>) of the outer 
Hebrides and the West of Greland. Transl. 
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In the following table are given four variants of «The Birchwood 
Brand*, recorded in various localities: three in Novgorod, and one in the 
province of Voronej". All the melodies are transposed in the same key. 

Table I. 

Comparison of cthe Variants of the 

„Birchwood Brand". 

(.These var'ants cannot be performed together). 
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For the sake of comparison, in the 5-th bar of variant III the 
semiquavers of the original song (N2 4, page 9 of the Musical part) have 
been altered to quavers. Towards the end of the song the time signature 
changes to %. 

Musical notation does not convey to the majorit}- such obviousness 
■with regard to height of sound and its continuity, as the graphic 
representation in the shape of a diagram, where the vertical lines cor- 
respond to the height of the sound and the horizontal — to its duration. 
Therefore we shall have recourse to the more objective method, that is 
to say, to the graphic representation already used in the first Series, 
<Songs of Great Russia> , to illustrate the <many voices' or part-singing 
in the folk-songs. 

Diagram I represents graphically the same melody, «The Birchwood 
Brand> , in 4 variants. It is inserted between the pages LYI — LVU of the 
Russian preface 1 ). 

At first glance the variants represented on this Diagram seem to have 
little resemblance. Two of them, I and IV, are interesting examples of 
free improvisation with a fanciful, flowery, melodic design. <The song flows 
like a riven — as the peasants say. The other two, Nos. II and III, on the 
contrary, are <flattened> or <straightened out>. But looking into them 
closer, investigating the intimate structure of the song, we shall see that 
although the details of all four variants differ, the main features — key, 
melody and rhythm — are all more or less alike. 

Key. Analysing the 4 variants of the <Birchwood Brand* in Table I, 
we first observe that the scale on which they are built has the same 
sounds or degrees. This scale consists of two tetrachords separated by 
one tone. 



We notice that, this scale is a natural minor, which, as is well 

known, differs from the artificial minor by the absence of a leading 

a ) The English translation of the titles in the Diagram is meant for the English 
edition. 
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ilote, i. e. a semitone between the seventh and eighth degrees. In this 
-scale we f ; nd the following sounds which are in a certain connection 
with modern intervals: 

C— key note of the lower tetrachord (corresponding to the \ ji u 
modern tonic). ^ a 



G — lower sound of the higher tetrachord (corresDondine 
le mo 
tetrachord 



ower sound of the higher tetrachord (corresponding j 2 6 
dern dominant) makes the minor third of the lower f'f'is.u 



to the modern dominant) 






£ a 
w 



Et>— corresponds to the modern mediant. 

F— represents the higher sound of the lower tetrachord (correspon- 
ding to the modern subdominanf). 

A j? -shows a semitone upwards from the main (lower) sound 
of the upper tetrachord, determining in this way the place of the semi- 
tone in the upper tetrachord (the sixth degree of the modern scale, the 
submediant). 

Bj? — marks the absence of the leading tone (seventh degree of the 
modern scale or the sub-tonic). 

D — serves as a passing note. 

We see, that the main evidence of the minor key in the scale of 
natural minor in the «Birchwood Brand* are E ;, A 7 and B'>, while C, D, F 
and G belong equally to the corresponding major key. The degrees of the 
scale on which «The Birchwood Brand* is built, represent a most charac- 
teristic grouping of sounds for this melod\- as shown by the following 
-wood-cut: 



B. 



^^ 



# ^ i " d 'U i f 



The peasant singers have no idea of major or minor keys, as we 
understand them, although they use the word daad* instead l ). They say, 
cYou are not in the proper tlaad*, you do not sing this song rightly*, 
evidently meaning that each song has its own «laad*. 

The special qualities of the musical build of the song are dift'cult to 
define, because the fancy of the peasant-singer follows its own tree will 
and he constantly introduces unexpected changes in the rendering oi the 
song. — But evidently this freedom has its limits. If a singer oversteps 
them, he is immediately pulled up by his fellow singers, with: «You had 
better leave these corkscrews alone and speak up straighter*, or * Don't 
turn it inside out* , and such like admonitions. 

There are some intervals and turns which are inseparable from a 
certain song. To such intervals, for instance, belongs the passage on a 
minor sixth (C — A|»J in «The Birchwood Brand*. We find this passage in 
three of the four variants — I, III and IV, on the third beat of the first bar 
and several times again further in the song. It is only in the secc nd 
variant that it does not occur. 



1) Lad fphonetically-/«a#) means— accord, agreement, order, good terms; in music 
- genera] scheme of sounds which form the scale of a given melody. 
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Variants — I and IV, sung by very good singers, are the more va- 
luable and typical of the four. Variant III was sung by an inferior singer, 
who was moreover in a great hurry as he was expecting the arrival of 
"his chief. Variant II was performed by three women-peddlers in a tempo 
twice as quick as the usual one for this song, (see No 3, page 7), so that 
in order to compare them with other variants it had to be taken half as 
slow again. 

The characteristic sounds, which constitute the elements of the 
melody of the given song, are marked out by the leader in his first 
phrase. The choir waits whilst the leader, who begins the song, indi- 
cates the key and only after understanding it, joins in. In the first 
part of the preface I mentioned how they pulled up <Daddie> Zinovi 
Korotkoff for his «ochs> and how an old woman who sang with 
him, said: <Why so? Let him sigh. He does it well, he helps us> . Indeed, 
if we pay attention to the variant of the song «Roseberry and Raspberry* 
(Xo.10) we will see, that the leader commences his phrase not very 
clearly with regard to the tonality,— the third which defines the key is 
not heard. <Daddie» Zinovi evidently awaited this sign defining the 
key, and not hearing it, gave vent to an <och» himself, very energetically 
and decidedly, just on the minor third, whereupon the old woman also joined 
in and led the higher podgolosok. 

From Diagram I, where the four variants of the «Birchwood Brand* 
are graphically represented, we see that similarity of the melodic design 
of the different variants has a conditional character. There is much freedom 
in the choice of sounds as to their height, although always within the limits of 
the scale, which the singers never desert. Not one of the variants shows 
any chromatism, but the arrangement of the melodic phrases in the perfor- 
mance of good singers is very diversified. There is no repetition of melodic 
figures, they are only similar (see Table I, variants of the «Birchwood 
Brand*). The variety of melodic designs in the folk-song reminds one 
of the peasant hand-made lace and embroideries, the charm of which 
consists just in this variety and in the individuality of each design. Thus 
it must be when individual and collective creative genius unite, each new 
personality bringing in his, or her, characteristics. 

Analizing the construction of the songs I thought it important to 
mark the points of similarity of different variants, i. e., to find the 
sounds which are repeated regularly and simultaneously in the same 
places in all the variants. But it is enough to glance over the first 
bars of the four variants of the «Birchwood Brand* to understand 
how difficult it is to find them. The variants I and IV begin on the 
mediant, No. II on the tonic and No. Ill on the subdominant. It would 
seem that the «Birchwood Brand* begins by a step down twice 
in a minor third (I and IV) and once in a major fourth; but in variant III 
we find an interval of a major fifth up, forming an exception, which 
does not justify such assumption. There is no doubt however, 
that the melody of the <Birchwood Brand* returns periodically to 
the tonic C (the lower sound of the lower tetrachord) and to the do- 
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minant G (lower sound of the higher tetrachord); that E?, F, and 
Bj? plaj- an important role, as also the move to the major sixth, C — A|?. 
It is impossible to find repetitions of identical melodic figures, cryst al- 
ii zed as it were, and which could be considered as the inalienable 
token of a certain song, or melodj'. An attentive scrutiny of each bar of 
the four variants placed for the purpose one under the other on Table I, 
shows clearly that these bars, though not identical, are similar, 
conformable, symmetrical, and although they differ in melodic 
design, they keep strictly within the limits of the laad and the rhythmical 
design common to all the four variants. Moreover the difference of the 
melodic design is rather quantitative than qualitative, for although the 
fourth bar of the first variant has fifteen, of the third variant^/zw and 
of the fourth variant only two sounds, yet this bar plays in all the vari- 
ants the role of a question, and at the same time of a transition to the 
second half of the song, which represents the answer and by a full 
closing cadence brings the musical period to an end. On the whole a 
comparison of the parts of the song t which we enclose in bars for more 
definiteness, clearly shows their unity and correspondence, the simila- 
rity of the melodic design, and also the close tie between melody and 
rhythm, motive and text. 

Let us try another experiment with the four variants of the <Birchwood 
Brand*. Let us reduce them to their simplest form and, by omitting 
melodic ornamentation dependent often on the individual taste of the 
leader, preserve only the foundation of the melody, or speaking figura- 
tively, let us tear off the leaves and small twigs from this «musical tree* 
and leave only its skeleton. 

By reducing these variants to this simplified scheme, we get the 
type-variants of the <Birchwood Brand*, that is to say, such va- 
rieties of the melody of the song, in which the foundation of the 
land, rhythm and melodic design, common to all, are specially 
clearly expressed. 

Table II. 

Type-variants of the «Birchwood Brand* , reduced to the simplest Scheme. 
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!) See foot-note next page. 
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Explanation of the signs used: 

T — elements of tonic triads. 

D — elements of dominant triads. 

SD — elements of subdominant triads. 

1 2 3 4 5 6 7 8-bars. 

Larger type marks the main accent of the text. 

Italics mark the secondary accent of the text. 

A dash under the note marks the sounds which enter as elements; 
in T, D, and SD triads. 

The foregoing Table II shows still more clearly that all the four variants 
are similar but not identical. Analyzing these variants in such a 
simplified form, we arrive at a new deduction, viz., that in some places, 
on the main and also on the secondary accents, marked out 
for some reason by the singers, we find, if not the same sounds in all 
the variants, at any rate the elements of the main triads of the 
key: — tonic, subdominant or dominant. These sounds, constituting the 
elements of the corresponding chords act, as it were, as 
points of support for the melody. This evidence of elements of 
the main triads in the improvisation of peasant-singers, who have no 
idea of the science of harmony, shows the existence of a natural harmony 
and serves perhaps, as a new confirmation of the theory of higher and 
lower harmonic tones [tobertones* and tuntertones*') which are heard in 
every strong, full sound. 

We see that the melody of the «Birchwood Brand> begins in the first 
bar in all the variants (except the third), b}r one of the elements of the 
tonic triad, then passes to SD (except the second) and returns in the 
second bar again to T. 

') The main accent of the verse usually falls in with the main accent of the- 
melody, — but in secondary accents we find exceptions, for instance in the word 
«be-r«-zo-va-ja» in singing the accent is shifted from the second to the third syllable 
«be-re-£o-va-ja» (see third bar). 
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In the third bar we find again the elements of SD triad, in the 
fourth — T and SD. The fifth and seventh bars are less alike, the seventh 
gives a similar closing figure, in which the dominant G with the fore- 
going AI7 play a prominent role; the eighth bar closes in unison on the 
tonic, sometimes transfered by the singers one octave higher. 

Thus we find in the tonal building of the «Birchwood Brand*, this 
typical example of a slow folk-song, if we may so express it, germs of natu- 
ral harmony. All four variants, as aforesaid, are built on the same scale, 
but the melodic design of each variant is only similar to the three others, 
the main likeness, or rather kinship of the variants is based on the com- 
mon foundation of the key, that is to say, on those elements of the main 
triads of the key, which appear in all four variants in the same places 
with very few exceptions. 

This tonal relationship of variants sung by different persons who ne- 
ver saw each other, leads one to think, that there must exist in the folk- 
song a natural harmony and explains why it is so difficult to subjugate 
it to modern harmonisation. It is interesting to note that the elements of 
the tonic triad play the main role in the example quoted, appearing in the 
different variants either as tonic, mediant or dominant triad; that the 
incomplete cadence, before it returns to the tonic has one of the elements 
of a subdominant chord and that the closing cadence comes down from 
the dominant to the tonic, though by means of different melodic figures. 

On the whole the melodic design of the * Birch wood Brand» is very 
pliable and varied, and the freedom of improvisation very large, yet all 
variants are limited to the key of the song, in this case natural minor, 
and remain diatonic. 

To conclude, we get the deduction that the main tones of the scale, 
the foundations or supports of the key, play in the melody a role of 
the first importance, whilst the adornments are more capricious, depend 
more on the individual taste of the singer and are more subject to change. 
Indeed these adornments ma}' be regarded rather as the idiosyn- 
crases of the «leader> , than as an inalienable part of the song. The adorn- 
ments used by the leader influence the execution of the whole choir,, 
which adapts to various podgoloski appropriate melodic figures *) 

These ornaments must be used with discretion however. Having 
noted the characteristic indications of the tonality of the song and the 
peculiarities of the main melody, one may arrange any amount of type- 
variants, but by using too great a number of flowery ornaments, one 
can cloud the song out of all recognition. 

Upon the type-variant are modelled the variants of the podgoloski, 
which are more or less beautiful according to the gift of the singers. 
In this knowledge of the type-variant lies the mystery of the ability of 
the peasant-singers for improvisation. Therefore, persons desirous of lear- 
ning to improvize songs, should first of all study, from correct records^ 
the type-variants of songs of different localities, so that finally they may 
be able to change them and compose podgoloski for them. 



*) Compare song No 14 in the first Series — «Among us in holy Russia-. 
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As we have seen before, the melodic design rests on the characte- 
ristic supports of the key, that is to say, on those sounds which are re- 
peated oftener .han others and constitute as it were the points of sup- 
port of the melod\ T . The melodic design arises out of the text of the song: 
the rising, falling and prolongation of the sounds proceed according 
to its requirements. The design develops and is adorned according to the 
talent of the singer and the liveliness of his imagination. 

The melody is closely connected with the rhythm, and the question 
of rhythm in folk-songs is the most difficult of all and has caused no 
little breaking of lances amongst musical scholars. Without referring at 
all to the different attitudes which have been adopted towards this sub- 
ject, we shall continue to work out the question of rhythm by the same 
method, which we have employed throughout, that is to saj-, we shall 
build all our deductions on the analysis of the song itself. 

Peasant-speech is full of expressive modulations of the voice. Even 
a simple tale in prose can be sung, has cadences. Take, for instance, 
Anisia Elisarovna's account of her brother's death (See Preface, page 1 5) 
which (in the Russian edition) is given nearly word for word as she told 
it. In this simple tale short, reserved sentences seem to paint whole 
pictures. The stor} - is so much of a piece that one cannot omit a single 
sentence or even a single word. One hears in it a peculiar, original 
rhythm. It is akin to a lament, just as a lament is akin to a song. 

Lament and song are both told. But a song differs from a lament 
by a greater rise and fall of the voice, that is to say bv a greater 
variety in the melodic design, and by a higher finish in the rhythmic de- 
sign. Thus for instance, in spite ot the great fancifulness and variability 
of the melodic design, the rhythm of the «Birchwood Brand» is sym- 
metrical (see Table 1). The musical period consists of two propositions 
of four bars each in all four variants. The first, second, third and fourth 
bars constitute the first proposition with an incomplete cadence (a question) 
in the fourth bar. The fourth bar serves as transition from the 
first proposition to the second, from the question to the answer through 
the elements of the subdominant triads in all the variants. 

The fifth, sixth, seventh and eighth bars constitute the second propo- 
sition, the seventh and eighth bars serve as answer, finishing the musical 
period with a closing cadence. 

The sense of rhythm is very strong in peasants. Any one may have 
observed when a building is being erected by a whole tar/eh , or at 
the loading and unloading of a vessel, the rhythm of the work under 
the influence of song. The power of joint, rhythmical singing, whilst at 
work, seems miraculous; enormous weights are moved and hoisted up 
with the song as it were. I remember once on the Volga, at Kamyshin, 
the dockers were hauling huge baskets of fish out of the hold. When 
they lifted a basket up out of the hold and threw it, the weight seemed 
enormous. Before putting it on the boards, over which the baskets were 
dragged to the landing, the dockers stood still and beginning the song 
•It' 11 go of itself* tried to pull up the basket. One group sang «It' 11 go 
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of itselt!» the other answered «It does'nt!» «It does'nt!» up to the mo- 
ment when by their united efforts they moved the basket from its place 
with the exclamation cThere goes! > Then they all easily and quickly pul- 
led at it in time with the song, drawing it up to the landing stage, where 
they laid it in a row of similar baskets. Here is the melody of the song. 
It is useless to mention that it was constantly varied. 
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It is difficult to imagine all the animation and energy of this scene 
where the song seemed to give the workers the strength of athletes. 

I had a chance of observing a remarkable sense of rhythm even in 
play-songs of peasant children. I recollect once passing through one of 
the Novgorod villages, where I saw a crowd of children playing. They 
were divided into two groups, girls and boys. The girls, taking each 
other by the hand, advanced towards the boys quickly, almost running, 
in time to the song: «We have sown the millet, the millet*, which they 
were singing, and as quickly retreated again repeating the words. In' 
just as good order and stamping in time with their feet the boys singing 
the words: <We shall stamp out millet, the millet*, approached" the girls. 
The following is tiie melody of the song: 
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• - / We have sown the millet, the millet 

glrls ( Oy Did Lado, millet, the millet. 

, / We shall stamp out millet, the millet 

D °y s \ Oy Did Lado, millet, the millet. 

The play proceeded in a wonderfully lively, orderly and spirited 
fashion. Hardly could trained ballet-dancers have excelled these children 
in correctness of time and unanimity of execution. 

From the two examples just quoted, we see that the rhythm is very 
simple in those songs, where with an equal number of syllables in the 
half verse, the main accent in the text coincides with the musical beat, 
and with the movements of the singers, as in work, play and dance- 
songs. 

But in cases where 1) the number of syllables in the half-verse 
changes, 2) the main accent of the half-verse is shifted from one 
syllable to another, and 3) where there is not a full coincidence of text 
with the musical accent, the notation of the song becomes difficult. 

Let us take the text of the «Birchwood Brand> (Table I, Vari- 
ant I), indicating the number of syllables in each half-verse, under- 
lining the main accent twice (=) and the secondary accents once ( — ). 
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- doj 
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From this table we see that the main accent hardly ever changes 
place. In the half-verses of fourteen syllables it falls on the seventh syl- 
lable, in the half verses containing twelve syllables, it falls in one case 
on the sixth, in the other on the fifth syllable. The secondary accents 
change places as may be seen from the once underlined syllables of the text. 

This very imutability of the accents constitutes the great difficulty 
of the transcription of phonograms to conventional notation, where 
the musical accent, owing to the <bar> system, is a uniform and perma- 
nent one, whilst the text of the song requires, as it were, a constant 
shift of the bar line. For instance, in the first line of the <Birchwood Brand » 
the first bar ought to be written with an up-beat, i. e. with a bar division 
before the second syllable (Loo | tchi-na), while in lines 2, 3, 4 and 6 the 
accent of the text in the first bar coincides with the musical accent 
(f//7o;ge, fl-li, //o*7-ta-ya). In lines 5 and 7 the accent falls on the third 
syllable before which the bar line should be put (Ja by | la) and(E-me — uja). 
Also at the end of the lines or half-verses, the secondary accent changes 
places (go-r.s///, by-/a, t^-sou-she-na, vche-ras//-ney no-chi, \a-zi-\a, za-li-la). 
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Therefore one has to note the typical accent, that is to say, the accent 
which occurs oftenest and be guided by it. 

Just because the song is told and the singer emphasizes the main 
accent and touches more lightly the secondary ones, it is difficult to 
establish a full correspondence of the text and the melody by transfering 
the song to « barred » notation. 

If in notation one could let the song flow freely in half-verses, . 
without artificial division, the task would be easier. But the substitution 
of half-verses for bars breaks certain rules oi notation and introduces 
indistinctness into the representation of the rhythmical accent, therefore 
the song with its free build has to be forced into bars. Just as the fan- 
ciful design of a peasant embroidery, taken from the frost-flowers on a 
window-pane, is difficult to embroider on machine-canvass, so the song 
flowing in free improvisation is difficult to represent by the conventional 
metrical methods of our musical notation. But up to now no other 
method has been devised. 

Whilst publishing the first series of Great Russia folk-songs, 1 tried 
to apply this method of division into half-verses. Two folios had already 
been printed in this form, but when I showed them to some competent 
musicians and lovers of folk-song, so many objections were raised to a 
notation which was found difficult and obscure by people used to modern 
musical grammar, that I felt obliged to re-write these two folios and 
solicit the Academy of Science to reprint them. 

Perhaps, when the study of the folk-song will be more worked out 
i i theory, and a practical knowledge of it will become more widespread 
amongst musicians and singers, many of whom will then be able to impro- 
vise and tell songs, such notation of the song will be considered the best, 
because it brings about the full correspondence of the text and melody. 
But at present in transfering the song to notation, we have to adhere to 
the rule and give preference to the more often repeated, to the ty- 
pical accent, as is done in the <Birchwood Brand*. 

Let us take another ancient slow song which is still sung in many 
localities of Great Russia. 

This song, «Roseberry, Raspberry and the Azure Bloom* — or, as ii 
is often called by the first line of the second couplet «A Poor Gathering 
where my Sweetheart is not* , or <The Merry Gathering wiere my 
Sweetheart drinks* , is published in the present series (Nos. 8, 9 and 
10), in three variants, two oi which were recorded in the district of 
Tcherepovetz, and one in the district of Kirilloff. All three variants are 
given in the same key, as can be seen page LXVII1, Table III. 

Let us try to apply to this song the same method of comparison 
of variants, used already in the analysis of the «Birchwood Brand*. 
These three variants were sung by peasants unacquainted with each other 
and who had never heard each other sing. It is not surprising that all 
three variants are different and that they cannot be sung together. Not 
withstanding this, we find certain features common to them all: one com- 
mon tonality and a similar melodic and rhythmical design; moreover the 
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elements of the key appear as points of support on which rests the whole 
structure op the song. 

The tonality of this song corresponds also to the natural minor 
without the leading note. 
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From the wood-cut A we see that the pentachord C, D, E, 1\ G. 
plays the main role, nearly all the melody of this song turning within its 
limits, and seldom overstepping it. 

B|? has also an important significance: while marking out the absence 
of the leading note in the modern sense, it constitutes the component 
sound of the dominant (minor) triad, not designated in the song but, 
so to say, suggested in all the variants. The typical scheme of the sounds 
of this melodv is the following: 
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Evidentlyjtbe note A?wh : ch appears once in variants II and III plays 
here the role of a passing note only, not a persistently repeated characte- 
ristic sound, as in the «Birchwood Brand* 

Table III. 

Comparison of the simplified variants ot 

«Roseberry and Raspberry>. 

T T T 1 

r rfeg.-a^^- 1 ^!^^ 2 ^ — f. — ¥ — ,■» — ■ : 



V ill . Ivanovskrte 
Dits. T-cherepovetz. 



Vill. Merejino. 
Dist. Kiriloff. 



Vill. Smeshkovo. 
Dist. Tchsrepovetz 



4. Ka 

2. Be 



m 

CE 



na ja cma- 
h yz 6e- 



11 i^^EEE^ 

■ EEp=!?3EEE? 



Et?E? 



wm 9 -*■ -O 



1. Ka - JIM 

3anib<n>. 



Hvm - Ka xa ciMa- 

Jfrbdi. Bab. 



III. 



i^^^il==||lpp 



(. Ka 



Hym - Ka, on., Aa <n.Ma- 



T D T T SD T 

3— -*-— j-s-—l— ■j—j^- i £— * -*—^«=0 3 fe*-ir * 2 *" 

v. ^> N ^"# — 

1. AU - HO - H), .13 30 De - BblH 



HO - W, 

A) in- na, 



rAt 



30 

MOM 



BblH 

.iof! 



U,BtTT,. 



»- ^^ m ^m ^m 









HO - 10, 

T 4 



g=H=1 



30 - pe-BMA 



HBtTT,. 






4. .;!; 



30 



pe - Bbil UBti"b. 



- LXIX — 

The melodic figures of the three variants of the <Roseberry» have, at 
first glance, little similarity, and only the points of support of the key 
will again help us to establish a connection between them. We shall see 
that in this case also the characteristic sounds of the scale act an important 
role of props, supporting the whole changeable, moveable structure of 
the song. The elements of the main chords of the key, — tonic, dominant 
and subdominant, — change in this song, returning often to one of the 
component parts of the tonic triad as illustrated on Table III, where 
I have marked the elements of the main triad (T. D, and SD) and the 
text accents (the main in larger type, the secondary — in italics). 

We see that in this song also the accents in the text are empha- 
sized not only by leaning with the voice, but often by enlarging the me- 
lodic design in various ways, by ascending and descending groups, light 
ornaments in the shape of two or three notes, and, in the first variant, 
even by a syncope (2-nd bar of variant I) which is considered very 
rare in Great-Russia songs. Evidently the change in parts, in details, 
can not interfere with the general similarity of the variants based on 
common points of support of the song's key and on certain characteri- 
stic (similar, though not identical) turns of the melodic design. 

Again, the first phrase of the leader determines the key and only 
in the third variant, where the leader failed to give the minor third, 
characteristic of the key, <Daddie> Zinovy Koroboff, his patience exhaus- 
ted, put in his <och> just on the failing E|>. 

The points of support of the key again fall on the main accent of 
the verse: 

Ka -li- noush - ka s'ma- li - noush - koj, la-zo-re-vy zvet. 

Ve-sse-la-ja be - sse - dousk - ka,- gde - moy mi-loy pjet. 

With reference to rhythm, <Kalinouchka» or «Roseberry>, has the 
following peculiarities: its musical period consists of a question and an 
answer, an incomplete proposition and a closing one. The second bar in 
all three variants shows the most variability, both in the melodic design, 
(ascending and descending), and also in the sense of free transmission 
of elements of the triads (T. D. SD.)- The bar division expresses 
itself in turn of % and % in two variants (I and III); in the second vari- 
ant the division is V 4 without change '). 

Thus we see that the peasant emphasizes the main accents of the 
song's text in different ways: 1 ) accentuating it by the voice\2) prolongation 
oj the sound; 3) developing a melodic design by various ornamentations or 
truns* on the main or last syllable, and sometimes on some interpolation 
such as «ac/n or tech*. 

The last method is specially interesting for our study. A characte- 
ristic example of it may be found in the well known song «Not one 
Road through the Field>. 



J ) Perhaps this may be explained by the fact that Variant II was sung by a 
discharged soldier, who during twenty-five years of military service had lost the ha- 
bit of improvising and got into the habit of always singing in one and the same way, 
although on the whole the melodies of his version are very good. 
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Table IV. 

Variants of the song 

„Not one road through the Field". 
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Table IV represents three variants of this song. They were all 
recorded in the province of Novgorod, but in different districts; 
Nos. I and III in the district of Tcherepovetz, and No. II in Bielozersk- 
Variants I and II were sung by very good singers who had never met, yet 
the variants resemble each other a good deal in key, melody and rhythm. 
Variant III represents, as it were, a shortened, or undeveloped song. For, 
whilst in variants I and II the melody develops into various ornaments 
and the singers move their voices so picturesquely that one seems to see 
the road, variant III closes just in the place where the singers of the 
other two variants make their interesting melodic interpolations on «ach>, 
♦ ech*, and give vent to their musical imagination. In the third variant 
one finds only a few bars, which recall the first two, so that it gives 
a somewhat altered scheme to the song. 

The song «Not one Road through the Field » may serve as a vivid 
example of a very long musical period, consisting of seven incomplete 
cadences with an eighth full and closing cadence. This song also proves 
that a peasant singer, besides the laws of concord, of text and musical 
accent, is in the majority of cases guided by certain other musical conside- 
rations. How otherwise explain those beautiful melodic phrases which are 
sung sometimes on short words and interjections, added to the text of the 
song and which serve as ornamentation, for instance the two follow- 
ing additional «ach> and «ech» in the song «Not one Road through 
the Field* . 
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Ol the three variants here quoted, two are distinguished b} r a severe 
beauty of melodic design. Although they are akin to each, other in key 
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and rhythm, they differ in their detailed elaboration which is so exquisite 
that it makes us wonder when we consider the absolute ignorance of any 
musical science by the peasant singers. 

On the whole the melodic design of this song, as developed in the 
two first variants, exhibits a severe simplicity and sense of measure, a 
concordance of parts without monotony, the same figure is not even once 
repeated, and lastly an elegance, a delicacy of style which recalls the 
productions of the classics and makes one wonder at the artistic mas- 
tership of people, who are not only ignorant of composition, but even ot 
reading and writing, for out of all the old men whose songs are published 
in the present series only G. A. Prochoroff could read and write. 

But if the main melodic design of the song cNot one Road through 
the Field> is distinguished by elegance and beauty, still more striking is 
the working out of the same song in three parts (No. 5, of the present 
Series) where the main melody is skillfully developed in the podgoloski. In 
the three-part chorus we see clearly the close connection of the main 
melody and the podgoloski, and at the same time may trace the indepen- 
dent development of each voice, because the singer does not sing sepa- 
rate sounds connected only harmonically with the main melod} 7 , but leads 
a free imitation of the main melody, joining it in unison at the beginning 
and at the end of the song. The singer, who took the third part, at first 
stopped singing in some places, but after a while becoming more confi- 
dent, led his voice quite independently to the end. 

On the whole the voice-leading in this variant of the song gives an 
impression of finish which can be explained by the fact that those old 
men were in the habit of singing together. 

All the other songs published in the present Series have their own 
peculiarities and are worth the same attention as we have given to those 
I analized before. 

The phonographic record helps to preserve these peculiarities. Let 
us take for instance, the song No. I «Ye Hills» as an example. 

The variant is akin to Nos. I and II in the first Series of the <Songs 
of Great Russia* , and is also built on the natural minor key with a cha- 
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racteristic closing of the musical period, not on the tonic, but on the 
subtonic. (Ex. 1). Or we can take another example. No. II, «Blovv, ye 
Wind* in a major key, with a beautiful leading phrase and original en- 
trance of the voices. (Ex. 2). 
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The wedding songs Nos. 13 and 14 «At the Evening Gathering*, 
having a different melody with nearly identical text, key and scale, are 
also very interesting; also the <Lament» No. 15, the nearest musical form 
to human speech, built on the minor tetrachord with the main note on the 
lower degree of the tetrachord. (Ex. 3, page LXXI1). It plays the role of 
tonic or finale and passes into the subtonic before the closing sound. 

No. 17, «Van'ka Kloushnik» is remarkable for its beautiful ancient 
melody, (which in many localities begins to give wa} T to a newer one), 
as well as for the original scale on which it is based. This scale consists 
of the lower major and higher minor tetrachord, and represents as it were, 
a major-minor kej'. 

Nos. 18 and 19 «Ah, Held, you wide Field* belong to the same 
natural minor key, and have the same scale, whilst the two melo- 
dies have different points of support. In No. 18 the main role belongs to 
the lower notes of both tetrachords, or, speaking in the language of 
modern musical theory — tonic and dominant; in No. 19, besides the tonic, 
the minor third of the tonic triad stands out specially. 

Very characteristic also is the mournful song — a woman's song 
truly — «There Stood a Birch-tree> , (No. 22) built on natural minor, with 
a very definitely emphasized minor third of the main triad. 

Highly curious is <Vavila> a song of a new kind, sung by young 
people. It is full of sarcastic and somewhat coarse humour. From the 
air of a funeral chant on which it is based it suddenly breaks, towards 
the end, into a swaggering dance melody which sounds peculiarity sharp 
and unexpected. 

The form of these songs would appear more clearly if we proceed to 
compare them with other type-variants of the same melody, in different 
localities. 

Such an analysis of the folk-song, laborious and dreary at first 
sight, with the accumulation of materials and details to be worked out, 
becomes gradually more fascinating and may lead the student finally, by 
an untrodden road, to discoveries of new and wide perspectives. 

This method of comparative song study is important because it 
embraces all the vast material of the songs and unites the work of the 
musical Folk-lorists of all the world. 

One begins with the study of local song the comparison of the va- 
riants of podgoloski with the main melody, one goes on to the com- 
parison of it with the same song as it is sung in neighbouring villages 
and in places far distant, then to the comparative study of the songs of 
other nationalities and thus, the student comes out of the narrow path 
of nationality into the wider sphere of scientific research and unpre- 
judiced appreciation of the musical merits and peculiarities of the songs of 
all nations. 

When the folk-song will be studied from trustworthy materials 1 ) and 



*) I insist specially on using only perfectly trustworthy material, received di- 
rect from the peasant-singers and recorded with the help of a phonograph, - the best 
note-book for a collector. 
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by the use of comparative method, its significance for Art will become 
apparent, for it will then be possible to study the musical forms of the folk- 
song of different nationalities, which have a great influence on the cre- 
ative genius of composers and on the further development of music in 
general. 

The idea of the folk-song which is doomed to extinction leading us 
into new paths may appear paradoxical. But, to begin with, it is not 
true that the folk-song has perished. Of late years, a strong movement 
in favour of the restoration or revival of the folk-song has arisen in some 
countries of western Europe. In Germany and Austria the governments 
have organised special commissions for the collecting of folk-songs, 
and assigned large sums of mone}- to this purpose. In England, where 
private initiative is alwaj T s strong, besides the many «Folk-lore Societies;*, 
a «Society for the revival of the folk-song» has been lately formed. 
The United States collect songs of Red Indians, Canadians and Negroes. 
In Norway and Sweden, folk-songs flourish and are sung by the educated 
classes as well as by the peasantry. Everywhere one can see the effort 
of rescueing from oblivion this truest expression of the spiritual life of 
the people. 

In Russia, as is evident from the results of the work of our collec- 
tors, there can be found in villages, far from large towns, priceless examples 
of the musical genius oi the people, songs which are able to create amazement 
by their beauty and the originality of their melodies. All they contain 
is valuable to the attentive student: their spirited, plastic melody; the 
wonderful freedom of treatment which makes the performer also a crea- 
tor; the rhythm appearing as a natural, inalienable part of the song-speech 
and changing freely and easily without violation of the main design of 
the song. 

Remarkable above all is this moveable, many-voiced form of the 
song, depending on the pliability of the main melody, which does away 
with the need of learning the chorus parts in a cold, mechanical way and 
draws out all the voices in a free active, many-sided co-operation. It 
bears within it elements of endless development. Even now it is begin- 
ning to revive in the works of our best composers and doubtless influ- 
ences the general progress of musical development by its build and 
composition. 

Many do not recognize this tie between the creative genius of the 
people, who has no idea of musical grammar, and the modern compo- 
sers standing on the pinnacle of musical knowledge, as it were. «What 
relation can the folk-song have to the art of music?> ask these high and 
mighty ones. Those who earnestly study folk-song and folk-music may 
answer: — «The relation of mother to child>. Indeed if we follow the de- 
velopment of the people's song-making, if we note the attitude of the 
singers to the song, remember their remarks on the way in which they 
were sung, and observe in the very build of the songs themselves those 
elements, which by and by evolve in the works of scientific composers, 
in a word, if we study the folk-song in its depth and breadth, we shall 
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come to realize more and more vividly how real and unbreakable is this tie. 
The song is born from the waves of life. The <builina»- — the musical epic 
of the people, evolves into recitative in opera, romance and instrumental 
music; the lyric «slow song> , the quick, dancing song, the «chorovod> 
song — enter into the work of musical composers, either as independent 
melodic material, or in fragments, or lastly in an altered form, in ro- 
mances, operas, symphonies and quartettes. 

Even the short scales of some primitive songs, appear in our scale 
in the shape of dichords, trichords and tetrac/iords. Folk-singers use them 
constantly, although they have no idea of their names. And we have 
seen that the elements of the main natural triads are in the songs, in the 
shape of the base of the key, the rhythm in various forms with the short 
and long musical period, and lastly, the usual folk-method of part-singing 
with free movement of different voices, arising from the main voice, 
is revived again and is coming to be used more and more in the new 
school of music. 

Here is what the late V. V.Stassof wrote in 1904 in answer to my 
sending him the first Series of the «Songs of Great Russia* : 

«....to my mind, in this work begins the dawn of some powerful revo- 
lution in music (first of all in Russian music) precisely in the matter of 
choruses. Dargomygsky and Mousorgsky have taken long strides forward in 
the way of a new, and indeed the only right form of singing and expression 
in Russian opera. Their gifted and genial fellow-workers caught their in- 
spiration and manfully carried on the revolution started b} T them. The 
operatic choruses however remained in their old, obsolete form, artifi- 
cial, conventional and utterly false to life, in spite of the beaut}' and 
originality which they often contain. But now it begins to be clear that 
the choruses must be thoroughly revolutionized as well, and it seems as though 
this change were going to be started in Russia by the Russian musical 
school. Their conventionality and falsity to life must be broken and 
truth and naturalness be aimed at. The choruses will not then be 
sung regularly and formally, they will begin to be performed with 
all the candour, fancifulness and irregularity, which we get from the lips 
of the peasants, with similar changes in the number of the singers, some 
of whom enter and join, others become silent for a few seconds, and 
break in when they think fit, whilst others sing without ceasing. 
They will come to be sung also with all the changes in rhythm, movement 
and even mood, which are natural to people who live and feel what they 
sing, and create something of their own in the choir, over and above a 
mere mechanical and lifeless rendering, «to order* , as it were, of the 
composer's idea. Such will be, as I think, the future development of the 
chorus in opera. It is high time to break in pieces the old, crusted 
forms. How long I have dreamed of something like it! How long ago I 
spoke of it to Mousorgsky! He agreed with me and meant to begin 
experimenting, but he died too soon. Yet some of his «experiments> are 
already present in the «Prologue> and »Introduction» of "Boris Godou- 
iioff> — the people on the Kremlin Square!....* 

v ours, V. Stassoff. 



- LXXYI ■ 

Perhaps this enthusiast for the people's music, in his dreams of a 
"-revolution in musio , went too far beyond the technical possibilities* or 
the modern theatre, but this quotation from his letter illustrates and 
emphasizes the importance of the study of folk-songs in modern musical 
art. It seems evident that the original form of the many-voiced folk-song 
has yet to play a great and vital part in the music of the future. The 
folk song with its flexible melody, free rhythm and free voice hading, with 
so rich and plastic a musical organisation, containing elements of endless 
development, cannot disappear without a trace. 

This is why, perhaps, in spite of many adverse circumstances, the 
folk-song vanishing from the villages reappears transformed in the works 
of our musical composers. It revives not only in the sense of melodies 
taken from the people, which is the easiest and the least thankful way of 
utilising it— no, it revives in the sense of style: free, harmonious and broad, 
in the sense of bold and complete voice-leading with weaving and unweav- 
ing of voices, here united with the main melody, there branching off 
far from it. The revival of this style begins first with Glinka, is taken up 
by Borodine, Rymsky-Korssakoff and Mousorgsky, and its influence though 
more altered, is to be traced in the interesting and bold compositions of 
musical innovators, both Russian and foreign. A well-known French critic 
M. D. Calvocoressi acknowledges the influence of Eastern music, especially 
of Russian folk music and above all Mousorgsky, on the composers of the 
modern French school, who in their turn find followers in other countries. 

One of the most noted musical philosophers of our time, Guido Adler, 
professor of the University of Vienna, in his article on heterophony, 
advances a very interesting theory that of the three styles of music — 
homophony (harmonical subjugation of the voices to one melody) poly- 
phony (contrapunctal musical subjugation of the voices), and heterobhony 
(free leading of different voices)'; the last Dr. Adler considers the most 
ancient and thinks the Russian folk-song belonging to it. He believes, that 
as in painting and sculpture of certain historical epochs, the styles of 
antiquity are revived, so in modern music the most ancient of musical 
forms, heterophony , or free voice-leading, lives again. 

All the foregoing gives further support to the contention that the 
collecting of folk-songs, the working out of a comparative method based 
on a correct record, and the establishment of the general theoretical prin- 
ciples on which the fulk-song is built, are questions of the deepest impor- 
tance for Science, as well as for Musical Art. 

Moscow, Kouscovo, 

March, 1911. Eugenie Lineff. 
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J 1 



PE/lHCiOBIE, 



HeTbipe rofla xoiuy Ha3aAt BbmiejrL nepBbiB BbinycKT. BejBKOpyccKBxt 
ii'fcceH'b, 3anncaHHbix r i. mhok> iipn noMoin,H *onorpa<i>a x ). 3xo 6bWb nepBbiH 

OIIblTl 3anHCH MHOrOrOJIOCHOH niCHH 6e3t HSMiHeHiH, BT, TOH •POpM'B, Kant 

oHa noexca HapoAHbiMB ii'EBn.aMB, ct, coxpaHeHieiut MeiOABiecKaro rapsiOHB- 
lecKaro hjib KonxpanyiiKTBqecKaro pncyHKa itechb, en pHXMBqecKBXT. h xoimjib- 
Hbix'b ocofieHHOCTen. Bi nepBbiH Bbinycirb boujjib o6pa30bi ^OHorpa^HiecKEX-b 
3aiiHceft CA^JianHbixi, bi pa3jmqHbix , b ry6epHiaxx — Bopoue;KCKOH, Tai«6oB- 

CKOB, KoCXpOMCKOB, HBJKeropOACKOH, ChmShpCKOB, BjaABMipCKOH B OAHOH IliCHH 

HoBropoACKoii rySepHin. npeAJiaraeMbiii II-ofi BbinycKt coAepatHrt bckjio- 
WHTejfcHO ntcHH HoBropoACKia, 3anacaHHbiH temi ace #OHorpai>nqecKni^ cno- 
co6omt> bt> Tpext yfeAaxi) HoBropoACKon rySepmH — rjaBHbinn> o6pa3oMb bt> 
lepeiiOBeiiKOMt, qacxbio bt> Eiji03epcK0M'b h Khpbjijiobckomt> 2 ). 

Mbicjib notsAK-B 3a aicHHua bt> HoBropoACKyio ry6epHiio mete yAajocb 
ocymecTBBTb era;e jtetomti 1901 roAa, ho pa3noo6pa3Hbia o6cxoflxe.ibcxBa 
M'BiuajiB ao cbxt> nopi BbixoAy co6pauHaro maxepiajia bt> CBirb. 

MHorie onbixHbie h ocTopoaiHbie jiioab npeAocxeperajiB MeHfl ottj nofeAKH 



1) aBejiUKopyccKin nncuu ai napodnou iapM0un3av,iu)>, 3a.aacSiHhi E. JIimeBOH. H3,n,. HMne- 
paTopcKofl AKa^eMiH HayKt. BsinycK-i, I, C.-neTep6ypn>, 1904 r. 

2) Otpubkh H3T> « [IpeAHCJiOBia » ko II BhinycKy 6uan npoHHTaHbi bt> bha4 AOKaaAa bi 
coeAHHeHHOHT. 3acBAaHiH 9THorp. OTA^aa H. 0. Jl. E. A. a 9. 11 My3. - 9THorp. Komhccih, 
S Man, 1902 ro^a. 

E. JIvhrba. C6opi!iiBi BejuiiopyccKHx-b utceHi. II. 1 
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3a hechhmh bt, HoBropoACKyw ry6epHiK), KaKt ott, pncKOBaHHaro npeA- 
npiflTifl, yKa3biBaH Ha 6jin30CTb HoBropoACKOH rySepHin kt> IleTepSypry, Ha 
BJiiflHie «HHTepiieBX», KOiopbie hphhochtt, H3"t ctojihh,m hobmh BtHHia,HOBMH 
nfecHH. TojibKO oahht, HejiOBiKT,, a HMeaHO A. B. TpHropbeBi,, gbiBuiia cen- 
peTapb Hum. Feorpa<i>HqecKaro 06in,ecTBa bt, IleTep6yprt, noAAepatnBajn, 
ivieHfl bt, Moeivn, HanitpeHin h coB-feTOBajn. mhe f,xaTb, roBopa, hto HoBropoA- 
CKaa ry6epnis Bb My3biKajibH0MT, OTHomeHiH cobctjmt, He H3cxEA0BaHa h qTO, 
HaBtpHO, bt, thxbxt, yrJiaxT, ea eme coxpaHHJiHCb CTapHHiibia opnnmajibHbifl 
htjchh. H, A^HCTBHTeJibHO, rjy6oKoyBaataeMbin A-ieKcaHApT, BacnjiBeBHiT, 
GbiJi't npaBt; HH3Kia noiuoHT, e»iy 3a cob'bt'l. 



KojuieKHJa niceHT., KOTopyio mht; yAajocb 3anncaTb bt, htjkotopmxt, 
mecthocthxt, HoBropoACKOH ry6epHin, npeACTaBJiHeTT, oo.ibinoH HHTepeCT,. 

HtKOTOpblH ntCHH COXpaHHJIHCb BT, TaiiOH 4HCTOTE H HEJlbHOCTH, 1T0 MOryTT, 

cjyjKHTb 6jiaroAapnbiMT3 MaiepiajiOMT, am AaJitHEHHinxT, TeopeTHqecKHXT, 
bmboaobt, 06b ocHOBaxt HapoAHon ntcHH. Boo6in,e, HecmoTpa Ha MHoria He- 
yAo6cTBa h TpyAHOCTH, KOTopbin npnuuiocb npeoAOJTETb, a hh uehjtbi He 
pacKaHBajiacb bt. tomt,, ito pncKHyjia npeAnpnuaTb 3io nyxemecTBie, xoth Ha 
nepBbiH B3rjiHA'b) oho He oSiuiajio B03HarpaAHTb hh 3aTpaqeHHMH Ha Hero 
TpyA'b, hh pacxoAbi. 

CpeACTBa Ha sto nyTeuiecTBie uauuincb coBepuieHHo HeoatHAaHHMMT, 
o6pa30MT>. Eu;e bo Bpema Moeii iiob3akh bt, AiuepHKy bt, 1893 — 96 roAaxT. 

MHE yAaJIOCb H03HaKOMHTbCH BT, HbK)-IopKt CT, OAHHMT, a.MepHKaHUeM'b — 4apjib- 
30MT, Kp3HOMT>, 60JIbIHHMb JIK>6HTeJieMT, pyCCKOH JIHTepaTypM H My3bIKH, BT, 

oco6eHHOCTH pyccKOH napoAHOH ntcHH. Onb nocimaji'b ueo6biKHOBeHHO ycepAHO 
nauiH KOHnepTbi HapoAHOH nicHH bt, Hbio-IopKfe, h HJieHbi xopa nepeAT, Haia- 
jiomt> Konn,epTa BcerAa 3a6oTjHBO cnpaBJiajiHCb, chahtt> jih na cBoesiT, o5mihomt> 
M'tcrfe, bt> nepBOMT, paAy, MHCTepT, Kpsm,. Ero HHTepecHaa *nrypa ct> 6jif>A- 

HMMT,, BAyM>IHBbIMTj JIHHOMT, H rjy60KHMH, Bbipa3HTejIbHbIHn IMia3aMH, H30- 

5paataBuiHMH cocpeAOTOieHHoe BHUMaHie, Ka3a.aocb BAOxHOBJiajia na xopouiee 
ncnojHenie. Bt, 1893 roAy xopT. 6mjit> HpnrjauieHT, Ha KojiyMSiHCKyw bm- 
CTaBKy bt, HnKaro. KoHTpaKTT, 6mjit, yace 3aKJKiieHT,, ho ynpaBjeHie BbiCTaBKH 
He xorkiio B3HTb Ha ce6a npeABapnTejibUbie pacxoAbi no nofeAKE. nepefoAT, ate 
H3T, Hbio-IopKa bt, HHKaro copoKa qejiOBtKT, h coAepatauie hxt, BiipoAaraeHin 
H-BJiaro MT;cflH,a TpeSoBajn 3aTparbi KpyiiHOfi cyMMbi. BecbMa BtpoaTHO, hto 
no'E3AKa xopa bt> HaKaro pa3CTpoHJiacb 6m, eoinSbi MHCTepT, Kpsm, He npeA- 

JOatHJIT, IIOMOSb CBOHM'B BjiaHieMT, BT, OAHOMTa H3T, MTJCTHMXT, 6aHK0BT>, KOTOpblH 

OTKpbUT, HaMT, KpeAHTT,, Ha ocHOBamH 3aKJ»oqeHHaro ct, npaBJiefiieiiT, Bbi- 
CTaBKH KOHTpaKTa. Bott, na 3Toii hoibt; h B03HHK.ia cuopiiaH cyMMa, KOTopaa, 
Ha Moii B3rjiflA'b, npHiiaAJieH<aja MHcrepy KpsHy; ohx ace yTBepatAajn,, hto 
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h^ttj. Kor^a a nocjiajia eitiy 3Ty cyMsry H3i rierep6ypra bt> Hanaro, MHCTepi 
KpaHT> He corjiacHJica ee B3aTb, a, yABOHBt, oinpaBHJi^ npeACEAaTcino Teo- 
rpaon^ecKaro 06m,ecTBa, 11.11. CemeHOBy, Ha3HaHHBT> ee cnenjajibHO na a^jio 
coSnpania niceHt. C.-FIeTep6yprcKaa ntceHHaa KOMHCcia, no HHnn.iaTHB'EA.C. 
TaHieBa, npeAOCTaBH.ia ee mh^. 

TaKHMT. HeOatHAaHHblMT, 06pa30MT, ABHJiaCb B03M0HCH0CTb OCyiU,eCTBHTb 

nofeAKy bt, HoBropoACKyio rySepniio, h BecHOio 1901 roAa, bt> kohite MaH, a 
ABHuyjiacb h3t> rieiepSypra na PbiSHHCKt, rA'fe ct.na na napoxoAt no IIIeKCHi, 
a qepe3T> HtcnojibKO AHefi, nMeHHo 30 mas, 6bua yase bi HepenoBirE, yE3A- 

HOMT> TOpOAt, KOTOpblH MHE COB-fiTOBaJlH CA'BJiaTb H,eHTpOM1> not3AOKT> DO 

HepenoBen,KOMy yt3Ay. 



HepenoBen,!) — MajieHbKiH ropoAOKi, yrouaiomiH bt> 3ejeHH caAOBi h 
6yjbBapoBi), noiTH oest luocroBbixt, Cb AepeBamibiMH caaaAoqKaMnw bmt>cto 
TpoTyapoBij, bt, to BpeMH (bt> 1901 roAy) HM-kn. 6 twchix JKHTejieH, h3t> 

KOTOpblXX, KaKTj Mtii rOBOpHJIH RltCTHbie CTOpOJKHJIbl, 6"0JTEe nOJOBHHbl COCTa- 

BjifljiH yqainje h yqanjieca. Bt> HepenoBirE ecTb TexHHqecKoe yHHJHme, AyxoB- 
Haa ceMHHapis, aceHCKaa rMma3ia, o6mecTBO Tpe3Boc™, Cojahoh TopoAOKi) vim 
HapoAHWH aomt>, o6in,ecTBeHHaa SaSjiioTeKa. «Haini) HeAOCTaerb TOJibKO yHH- 
BepcHTeTa», roBopan> 3A'BniHie JKHTejm. 

Ha nepBbiH B3rjiaA^ HepenoBem> KaaceTca KpomeiHbiMi. napcTBOMb 
HHTejJiHreHii,iH, o6oco6jieHHbiMT, ovh onpyrn — AepeBeHb. ToJibKO no3AH , Ee, npn 
SjiHataHineMt 3HaK0MCTBE ch AepeBeucKHMt Hace.neHieM'b yfeAa, BbiacHHiOTca 
HeBHAHMbia HHT0, CBH3biBaiomiH ero ct> HepenoBii.eM'b, h A^JiaeTca noHHTHoii 
pojb «CTOjmubi» yE3Aa. IIomhmo CBoero aKOHOMHqecKaro 3HaqeniH, KaKT> M'fecTa 
c6biTa AepeBeHCKHxx npoAyKTOBT,, HepenoBeiri. HecoMHtHHO cJiyatHTi Kyjib- 
TypHbiMt n.enTpoM'L a-ih Been oupyrH. 3aB-BTH0H MeHTOH KaHAaro cnoco6Haro 
KpecTbaHCKaro Majib<JHKa bx OKpecTHbixT) AopeBHaxt aB.iaeTca HepenoBennoe 
TexHHqecKoe yqajreme, rA'fe okojio iiojobbhw yqain,Hxca — KpecTbaHe. ,3,ocTyn- 
hocth yqn.innj,a n,Jin KpecTbancKBX'L A^'refi cnoco6cTBye r rc> HeBbicoKaa, cpaBHH- 
Tejibno, njiaia, B03MoatHaa ajih 3a5KHToiHaro KpecTbaHHHa, OTcyTdBie npeno- 
AaBaHia HHOCTpaHHbix^ asbiKOBi. h npaKTHiecKoe 3HaqeHie niKOJbi — oTTyAa 
BbixoAaTi, no Bbipaaceuiw KpedbaHX, «iejioBtKOMT) ct> 6yMaatKOH», noiaoraio- 
mea nojiyiHTb m-kcto nacTepa, ejiecapa, qepTeajHBKa n t. ii., Ha acajiOBaaie 
OTT) 50 — 100 p. bi Micanx. 

Boi"L HMeiiHO 3Ta po.ib HepenoBD;a, KaK-b KyjibxypHaro qeHTpa jijw Been 
«OKpyrn», 3acTaBJiaja MeHa onacaTbca, hto npeACKa3ania CKenTHKOBX inoryrb 
cfibiTbca, h a Be HaiiAy 3Aicb HnKannxi CTapHHHbixT> nicent, KOTopwa, Ka3a- 
Jiocb MH'fe Ha ocHOBaHia npouuiaro onbiTa, coxpaHHjiHCb TO.ibKO bt> rjiyxnxi. 
m-ecthocthxtj, KyAa He npoHHKJia euj,e nauia u,HBHJiH3au,ia, BHOcau;aa MHoro 
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xopouiaro, HOBaro, ho Re&tarlTBO crHpawmafl ct> JiHu,a AepeBiin nmoria, Aparo- 
u,-iHHbia no CBoefi opHrHHajibHOCTH, i.epTbi CTapHHbi. IIopa3jiyMaja a, bchombh- 
jiHCb mh'b MyapbiH cicma «HmBTe h o6paui,eTe», h, HecMOTpn na iuoxia npeA3Ha- 
MeHOBaHis, ptinmia ocTaxbcn bt> HepenoBn/fc nan pasB-EAOin,. CKopo oSctoh- 
'rejibCTBa cioatujiHCb iieojKHAanno 6jaronpiflTHO. EjiaroAapn Moeii KBapTHpHoii 
xo3flHKt, E. H. MaxoBOH h yqnTeJiK) xexnmecKaro yiHJiniiia, J[. B. A#eTOBy, 
KOTopwe oTHecjiBCb cb HtnBbiM'b HHTepecoMTb kt, jifciy coSHpama ntceHi>, fl 
no3HaKOMH.iacb ct> AByjia jihihocthmh h3t> KpecTbflHCKoii cpe^bi, xopomo simb- 
iiihmh iiapoAiiyio dechio. CvKHHbia CBf,A'EHia, KOTopbifl a orh hhxt> nojyiH.ia, 

BO MHOrOMT) COA'BHCTBOBaJIH BblHCHeililO BaJKHarO BOIipOCa, KaKT. CKJiaAblBaiOTCfl 

bt. HapoAt npnqeTbi, ntcnn n nx"b BapiaHTbi. ./Ihhhocth am — AHHCbH EjiH3a- 
poBiia IloiiiexotioBa, ciapyxa jtett. sa 60, cb o^eHb cjia6bi»n, rojiocoMT>, ho 
o6jaAaK)mafl sanfeaTOJBHoi cnocoo"HOCTbio cKMAbiBaTb npimeTM Ha pasHbie 
CJiynan jkh3hh, h rpHropiii AjieKcaHApoBH i n> IIpoxopoBi, h-eckojiiiKo Mojioate 
en, xopomifi TeHop^-3anEBajia h TaKofi 3HaTOKT, HapoAHofi iiechh, Kanoro unit 
He npnxoAHJocb eme BCTpiqaTb. 

.._, AHHCbH EjIH3apOBHa HCHOJIHHJia HEKOTOpblH 

nopyieiiifl Moen KBapTHpHOH xo3hhkh, E. H. Ma- 
xoBOii, a bo BpeMH OTcyTCTBia nocjiEAiieii CTopo- 
Htnjia KBapTHpy, Taieb ito no nicKOJibKy AHen mm 
ocTaBa.incb ct> nefl babocmt>, bm-ecte oStAaJin hjih 
hhjih iaH, Tro oOjiernajio Hame c6Anmeme. 

A. E. ueSoJbiuoro poda CTapyiiiKa, ct> rpy- 

CTHblMT) JHUOMT), GjltAHblMTj H MOpiH.HHIlCTblM'b, HR 

KOToposn. JieasHTT, rEHb 3a6oxbi h ropa. Miioroe 

H3T> CBOeil JKH3HH pa3CK.a3bIBaJa Olia Mill; BO BpCMfl 

uamHXT, qaeiiHTiii. Bx ropoAT> oua ;KHBeTT> He no 
CBoeii bojb, a cb MtoGmumt H3b cbohxt> CbiHOBeii, 
KOTopoii naxoAHTb AepeBeHcuyio pafioTy cjihuikomi. 
TpyAHOH h yuiejii. h3t> AepeBHH bt. uiBeiiaapbi Co- 
jiHHoro TopoAKa (4epenoBen,KiH HapoAHbin aomi). 
AHHCbH MKHBe;n> Bjitcrfe cb hhmtj, TepnHTT. BceB03MosKHbiH HeyAoScTBa, 
X03SHCTBO en b% AepeBHt 3a6pouieHO, aomt. ctohtii nycTOH. /I,pyroH en 
cbiHi ymejit bt> IlHTept h Gpocnjn. ceMbio, aceHy n mecTepbixi. Maaeiib- 
khxt» A'ETeH. HaniBpeBajcH 3apa6oraTb ito Hn6yAb h iipHCbuarb Aenbrn 
ceiub-b, ho TaKi, 3aT8Hyjcfl bi IlHTep-E, ^to BbicbuaTb eiviy neiero. Ilojiy- 
naeTT> Bcero 10 py6jefi atajOBanbH (ohti uiBen,T>), a BepHyTbca 6e3i> Ae- 
Hen> coBicTHO. PacKa3biBaeTi> AHncba Heo6biKHOBeHHo whbo, npHKOBbi- 
BaeTT> BHHManie cjyuiaTejH cBoeio HCKpeHHocxbio, TporaeTi rjiy6HHofi syB- 
CTBa. Ohs h caina tohho nepeatHBaeTii to, hto pa3CKa3biBaerb ; pasroBopi. 
BOAeTi, 6yATo Torb lejiOBtKi, npo KOToparo oHa pa3CKa3biBaerb, chahtt. 




A. E. IIouiexoHOBa. 



3jvfecb, ci> new. HcTopiw cbina, ymeAinaro bi nniepi h noKHHyBiuaro ceMbio, 
oHa pa3CKa3biBa.ua njana, njaKajia w KorAa AHKTOBaJia Miit nncbMO kt> neiwy: 

«MnJIbIH Cblin>», TOBOpHJia OHa CT> TaKHMTi qyBCTBOMTb, KaKX 6yflTO OHb CTOHJITj 

nepeATi Heft, «nnmy Te6t noaitAHee nncbMO, — BepHHCb. riocbiJiaio Te6t o6pa- 
30KT> HnKOJiaa ^yAOTBopna — Heon.'EHeHHoe 6jiarociOBeHie Marepn; oht> Te6n 
noAKpinnrb Ha TpyAHOnn, nym. BcnoMHH o6t> cbohxi. Majibixii AtTKaxx, 6yA& 
hmt> othomt> ; bt. HyacA'B ohh, bt> rpn3H atHByTi, xjrE6yiuKa npocflTb, a x.rt6yinKa 
He xBaTaexi, KynnTb ne Ha mo. BepHHCb, cbinoni, 6yAb omoMT> cbohmt> 
AtTHMT,. Bojbiue nncaTb Te6t He ciaHy, CKa3axb Sojibnie Heqero, h Tenepb, 
hto nniny, nacHJiy bt> cjie3axi) BbiroBapHBaK)». ^HKTya 3to, OHa 3ajiHBajiacb 
cje3aMn. A. E. oGjaAaen., noBHAHMOMy, Sojibuiofi AymeBHOH HyrKocrbio w scn- 
BbiMii BOo6paa;eHieMT) — Heo6xoAHMbifl KaiecTBa noaTHHecKaro AapoBamn. 
IlepBbiH cboh npnierb AHHCbH cjioatHJia em,e npn BbixoAt 3aMya^. OHa una 
3a «Hejik)6oro», ae no CBoen boji^ h BbicKa3ajia bc£ cboh HyBCTBa bi npHqeri>. 
«06AyMaja Bee, Aa h CKa3a.ua, OTBcra Aymy») ro-BopnJia OHa MHi>. 

Borh 3T0T'b npnierb: 



Hi 6paTy. nepeAt CBaAbttow, Bt noc/itAMH AGHb. 



He ToponHTect, moh ro.iy6yinKH, 
MOH MHJIblH noApyweHbKH, 

IIoro^HTe, dm, ae6eAn fitjiwH, 

BblXOAHTb B3T>-3a CTOJIOBT,, H3T>-3a Ay<>OBbIHXT>. 

Axt, ^,afiTe MHt, xa Kpacnofi a^bhh,!;, 

JJ,aiJTe mh4 a& bt, oih •) BHAi;™ 

CoKOJa Aa opaTa uujiaro, 

EAHHOKpoBHaro, eAHHoyTpofiHaro, 

Cbtitt, CTenaHa Ean3apoBHia. 

IloAofiAM-TKo, 6paxet(Tj MHieHbKiii, 

Ko CTOJiy, Aa ko AyfioBoay, 

Tbi ko mht;, Aa KpacHoii a^bhut;. 

Tm nociyuiaficH, a* 6paTem> MHJieHbKifi, 

Th MeHH Aa KpacHy A^Bimy, 

Ito Te6-fe a, KpacHa A'tBHD.a, 

ToBopHTb 6yAy, HaKa3hiBaTb. 

Tbi B03bMH-Ti<o TecMaHHy ysAy, 

Tbi CXOAH, A& 6paTeU,T> MHJieHbKifi, 

Tbi cxoah a» na iiiHpoKifi ABopt, 
KaKT> o6paTafi kohh Aofiparo, 
,)I,o6par6 kohh, iaataaaro. 

y>KTj Tbi CfE3AH, 6paTeU,Ti MHJieHbKifi, 

Bt> cJiaBHulS ropoAT> bo lepenoBcuT., 
Th Kynii, Aa 6paTeD,i> MHJieHbKifi, 
TepfioBofi Aa jihctt, 6yMa>KeiKM 2 ). 
HanHmn-TKO, 6paTeui. MHaeHbKifi, 
Yh<t> th CKopyio OTKa3Hyio 



Ottj MeHa, orb KpacHoii a^bhuh. 
Tu cxoAH-Ka, 6paTeui. iimieHbKin, 

Tbi KO 3THMT., KO WytftHMT, JW&aiTh, 

Tu BoiiAH-TKO, 6paTen.T, MHaeHbKiR, 
Be3T. Aonpocy bo imipoKifi Anopi., 
Be3i. AOKjaAy bt> TeMRy TeiiHHuy. 

KaKT. BO 3T0fi TeMHOH TeMHHui, 

He MOJHCb ko TocnoAy Bory, 
Tu He 6eR Hejiojii>, ne KjaHflficn, 

KaKT. Tbi 3THMT> 3AHMT, iyH<HMT> JIOAHMTj. 

Tbi nojiomb-Ka, CpaTeuii MHJieHbKiii, 

y>KTj Tbi CKOpyK) 0TKa3HyK) 

Tbi Ha HXHifi Ha AyCoBbifi ctojii>, 
Tu cKawH-TKO, 6paTeu.i> MHJieHbKiii, 
TpyfiHO cjobo, Hexopomee: 

«B0TTj, B03bMHTe, 3JIbI HyWH AIOAH, 

Bott> BaMT> CKopafi 0TKa3Han 
Ott, roay6yuiKii, mhjioh cecTpbi: 

y HaCT> H-BTy A^ByniKH Ha B03paCTfc, 

IIi>Ti> HeBiiCTbi 3anpocBaTaHHoii » . 

Mbi 6t> ct> to6oh, Aa fipaTeub MHJieHbKifi, 

CTaJiH-6T. HtHTb Aa Bee no cxapoiiy, 

Pa6oTa,Tb Aa bcc no npeHtHeiwy, 

3a tc6h flu, 6paTen,T> MHJieHbKifi, 

SI 6ujia 6bi, KpacHa Atswna, 

Hoiiian 6orouoAbux,Hn;a, 

H AOHHan nonC4ajibHHn,a. 



1) •< BuroBapiiBaioTb hjik-l cpeAHee MeHiAy U it v. 

2) npoH3HOCHTca no MTiCTHoviy roBopy «ryMara», «ryMawe'iKa». 
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noc/it npocBaTaHbn. 



Eon, cyftba, Kopsmjient 6aTiouiKa, 
Eon. cyAbs, poAHMa iiaTyuma, 
He Aaaw Aa KpacHofi jvfeBnivfc, 
Up jiw6a j,a HacHA'feTHCH l ), 
J{o oxotw HaryjinTHCfl, 

II,BETHOrO MaTbH HaHOCllTHCH, 

Mh4 AonojHHTb anno diaoe, 
MhIj AopbcTHTb Aa pycy Kocy 
Jto exiiHaro ao BOjioca, 

TaKTb H HTO H KpaCHa A'BBHU,a 

Co roaaMT. Aa He cBepcraaaca, 

Ob yMOMT> pa3yM0MT> Aa He cofipaaaca. 

y MeHH y KpacHoii AtBiin,w 

KaKi. Moe Aa jihh,o 6f>aoe 

4to 6epecTn«jKo aeasaaoe, 

Jlewaaoe, roAOBaaoe. 

CaMt Tbi 3Haemb, cain> iu B-EAaeuib, 

Moft KopMHaenx, cyAapb - fiaTioniKa, 

rocyAaptmn moh iiaTyniKa, 

KaKT. h mhb, Aa KpacHofi A'EByiUK'E, 

KaKT. mh4 3th Aa lywn aK>AH: 

Bm-ecto HOJKa OHH MHi BocTparo, 

BocTpoBa noma oyaaTHoro. 

y»i. KaKT. a, Aa KpaCHa A^Bana, 

Jl,o Toro, Aa npe«Ae aToro, 

H xoAHAa, KpaCHa A^Bima, 

Ilo iuapoKOH Aa no yannf,, 

TaKT. y MeHa y KpacHoH A^Biinbi 



He rJiHAiJiH ohh acHua 

Ha HXHH5K) TfeMHy TeMHliny, 

Ha TeMHyto noTiopesnmmy. 
Mofl KopMiiJieu.1., cyAapb CatioiiiKa, 
TocyAapbiHa tbi iiaxyuiKa, 
IIoobah, Aa cyftapb SanouiKa, 
TocyAapbiHa tbi iiaTyniKa, 
y MeHn y KpacHofi A'feBHn.w 
He jKesiiyri, Aa ropioiii c.ie3bi, 
He 6yMara 2 ) — anno Slsaoe. 
KaKb yjKT> Bbwcb a yBHBaioca, 
HIeJiKOBBiMi. KJiyfioMT. KaTaioca, 
Co rojiyfiyuiKasn. noApyweHbHaMT., 

C*b BepCTHOU pOBHMUlKOfi BeJIHKOK). 

KaKt y Baci), moh roayoyniKH, 
HiajiocTJiHBij OTn,tj, Maxepn, 
BaMii Aaron,, cecTpimu mhjiuh, 
,Ho arofia Aa nacHA'ETHca, 
JJp oxoth HaryjiaTiica, 
HB^BTHaro njiaTba HaHOCiiTiicn, 
Baai, AopocTUTb Aa pycy KOCBiHbKy 
)Ip eAHHoro ao Boaoca, 
^o nieaKOBaro ao ooaca. 
KaKi y MeHa-TO, KpacHofi A^Bunbi, 
Pyca Koca pacnaeTaeTca, 

Ajlbl JieHTbl pa3BEBai0TCa, 

^xo nOMepMH oqn acHbia 

Ito noTycK^H menu aaua. Oxt> 3 ) 



KorAa Ei 6aHio (daeHbKy) BeAyri, poAWTejiaim npHHMTbiBaioTi, 



Mofl KopMBJien,!., cyAapb 6aTioiuKa, 
HapaAH Aa cayry B-fcpHyio, 
Tbi nocbuiOHKy Aa CKopyio, 
HcTOQHTb Aa TenJiy 6aeHbKy; 
T lTo6bi 6uaa Aa Tenaa oaeHbKa 
Bt roaoBE a* He yrap i iHBa, 
Kt. 6tjiy Tiay He npnnapiHBa; 
Mai cxoAHTb Aa KpacHofi a'ebhii/b, 



Mhb bo Tenayio bo SaeHbKy, 

Bo Tenjiyio, Aa napoBHTyro, 

Co rojiyoymKasii., HOApya<eHbKaMT>, 

He co CTaAOM-b jie6eAHHbiHMi>, 

.lefieAHHUMT. Aa ryaaHBbiHMT,. 

Mai nocMHTb Aa rope KpyiHHy, 

Co 6iaa anna cae3HH0«iKy, 

Ct. peTHBa cepAua KpyiHHyinKy. 



KorAa BbiiiAyTi M3i 6aHn. 



Te6t cnacHfio, Tenaa 6aeHbK-a, 

IMi.io oo.ii.iio MeHa Bbi.Mbi.ia, 

He no dapoMy, He no npeatHeMy. 

H He cubiaa, KpaCHa AisyuiKa, 

Co fitaa anna ciesHBOHKii, 

Ct> peTHBa cepAna KpyqHHyujKH. 



BABoe, BTpoe ropa npn6uao 
y Mena y KpacHoS A^sHnu. 

AxTH, MHE-TIOUIKH TOHIHeXOHbKO 

MoeMy cepAny pemBOMy. 
Axt., bo 3Toft TenaoS fiaeHbKt, 
Vxb cHA^aa KpacHa A^BBna, 



1) np0H3H0CHTCa — « HaCHAHTHCH ». 

2) npoH3HOCHTca no M^CTHOMy roBopy «ryMara», «ryMa*e4Ka». 

3) noca'fe KaJKAofi CTpOKH HeBicTa (iiHOi'Aa bmt.ct-b cb noApyraMn) pa3AHpaiomHM'b Aymy 
roaocOHT. «oxaeTTj » h puAaeTt. « Oxaenib to aiOTb— Tani. bcb HaB3puAb», roBopnaa MHt A. E. 
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BupocTafi fiepesa 6ijian. 

rxb jiescaji-b Aa wacTuft rpe6emoK'b, 

BtipocTaii Aa iacn. paKHTOBi. Kycn,. 

JJa ta* Kii^aJia pycu boaoch, 

BupocTafi TpaBa nieAKOBaH. 

Bhaho, ott. MeHa, oi"b KpacHoii A'bnHu.bi, 

OTOiu.ua Aa bojh BOJbiian, 

OTOiujia Aa noKaTH-iacH ; 

Ilomawy a Kpacna A^BHua 

Efi bo ci^at. Aa bojit. Bo^fcHoefi ; 



KyAa nom.ia Aa bo.ih BOAbHan? 
Bo KOTopyio cxopOHyuiKy? 
Bt> KOTopyio nyTb-Aopo>KeHbKy? 
Bnwy, noinaa Aa boah BoibHaa 
IIo MHCTy noAio KyHHueio, 
IIo noAJifecbHuy .'incHu,eio, 
KaKT. HaBCTpiny bojitb BOAbHoeii 
lloiiaAaeT'b iieBo.iKiuiKa BO.iiina.ii; 

BOJIJI HeB0Af> HOKAOHHaaCH, 

A bojih npo'ib Aa OTiuaTiuacH. 



AHHCbfl roBopnjia mhe, hto ao Toro HejHoSa en 6bua bch ceiuba, bi ko- 
Topyio ee BbiAaBajra 3aMyjKT», hto OHa ciiokohho ue Mor.ia CMOTpfeb na hxt> 

AOMT>, IipOXOAH MHMO, H He CTECHflflCb Ha3bIBaJia erO OTeMHOS TeMHHU,eH». 

noajtHte ona npniunpHJiacb co CBoefi yiacTbio, ct> MyateMT. acnjia Jipyatiio, a 
bt> ceiab-fe nojib30Bajiacb yBaateHieurb n jnoSoBbio. «H bott>, nojw Tbi», roBO- 
])HJia OHa, «hhkto MeHfi HHKorAa He nonpeKHyjii, hh 3ojiobkh, m uysrb, hh 
pa3<HKy. A jTK-h a jih hmt> Bcero He BbiJioJKHJia, hto Ha Ayni'fe 6buo». 

BipofiTHO 3aAymeBH0CTb, KOTopon 6buiH nponHKHyTbi bce pa.3CKa3bi 
AHHCbH, en BjiyMinBoe OTHomeHie kt. aBJieuiawb ;kh3hh A'kJiajiH ara pascKasbi 

TaKHMH JKHBblMH, npHAaBaJIH HMT> apKOCTb, HJiaCTHHHOCTb. IlOMHIO, KaKT>-T0 pa3T> 

ona cnpocHJia: «Mojkho m noMHHaTb sa 3ApaBie hjih 3a ynoKon .moAeii ne Ha- 
iueii Btpbi»; «Hy, botl xoTb 6bi, dapoBtpoBi noMHuaTb nejib3a». fl CKa3a.ua, 
hto yB-Epena, hto bcbxi noMHHaTb mojkho; ito nepeA"b BoroMij bce passu, 
ito pa3Al>JieHie nepKBeft n pa3Hbia Hecorjacia bt> A^-iaxx Bipbi BbiAyiuaHbi 

.1K)AbMH. 

Ona 3aAy»iajiacb h CKa3ajia: «Axt>, Ka6w Tain, . . . Eojibinaa 6bi y lueun 
mrocTb ct> Ayuin cnajia. Ymi, TaK-b a Mynaiocb 3a 6paia, ito noiuep'b npom- 

XbWb .I'ETOMl., TaKTj Myqycb, ITO pa3CKa3aTb He M0JKH0». 

Ona 3anjiaKa.ua, a a CTajia pa3cnparuHBaTb h botx hto OHa pa3CKa3ajia: 
«n0JT> om> MHoro. Bbiji. npa3AHnKT. y Haci Ha AepeBFit h ohti ahh Tpw 
ryjfljrt. Ha neTBepTbiii Aenb onoxM'BJiHJiCfl. rop r E.io y Hero, aojijkho 6biTb bt> 
nyTpi, oht> n Bbinefi kobuiti KBacy xoJOAnaro. H BbiCTynn.no y Hero pacnaae- 
Hie M03ry. Cnopo n namaTb TepaTb CTaji>, to y3HaeTi, aieHy, to H-feTi; to 
hcho rOBopHTb, to csiyTHo. Ilocjiajin 3a cBHin,eHHHKOMi. IIpHniejii. «Hejb3H», 
roBopnTi, «einy HcnoBf>AOBaTbCH, ero HaAO bi cyMameAmin aomt,». Hy, Kani. 
H?e, caiua nocyAH, lejiOBiK't yiuapaeTi, a oht> — bt> cyMauieAuiin aomT). Mh bcb 
ero npocHTb CTa.nn. Hn 3a ito; Ha CBoeMX ctohti: «HeJib3H, Aa nejib3fl». TaK-b 
n ymejii.. Hn ncnoB'BAH He Aajn>, hh npniacTba. Bch ceMbn Ha pa6oTy pa30- 
mjacb, a'ejio 6buio jTETHee. JleaiHT^ 6paT"b oahht> OAHHeraeneKT., TOJibKO a ch 
hhmti cnaty, njiany. F Hero rjia3a 3aKpbiTbi, a bhaho no anny, hto MyqeHie 
TepnnTi. «}KejiaHHbiH moh, CpaTeq-b moh MHJieHbKiH», roBopio, «AOJro jh tm 
CTpaAaTb AOJiatoHT,. OrnycTHT^ jn TocnoAb Haun>, ito jiyny 3a rp-fexH Hama 
npeTepnfejii, AymeHbKy tboio; ocjoSohhti jh?» A oht>, KaKii jieatajni, TaKi 
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tojiobob noKaiajri.; utrt, mojii>. IIoHfljn.. B'feAb out., Mouse, n ito CBameHnnKT. 
roBopHJii), noHfljn., noTOMy He coBcfon. oht. eme nsatsrb iiOTepajix. "^to no- 
mhhjit., hto 3Hajn., a ito Hirb. rioKaqajii TaKi) rojiOBOH h noKaTHJiHCb y Hero 
CJie3bi. Bt. Ty iiopy AOib ero BepHyjiacb ct. nojm — naBOST. B03HJia, Jierjia Ha 
neiKy OTAOXHyTb; a tvtt. n Htena ero npnuuia, n cbim., Bci na paSort 6buh. 
H hmt> rOBopw: «CTaHOBHTecb bce na kojtbhh, npocme ao 40 pa3T. IIpecBH- 
Tyw EoropoAnuy, HTo6bi OTiiycTHJincb CTenany rpixn ero. ABOCb OHa, 3a- 
CTynHima, BbiMOJiHTT. eniy y FocnoAa Bora npomeHie, aBOCb TocnoAb HauiT. 
MHJiocepflHbm ocbo6oahtt. ero ayinenbKy». Crajin Mbi Bet bmLctb MOJinTbca. 
TaKi> ito jkt. tw Aywaeuib? Kto h ao 40 pa3T. ne AOiuejn., a yjifb OTJierfjia 
ero AymeHbKa, ycnoKOHJicn. TaKT. BOTb n He 3HaK>, jaAHO-JiH n Aijaio, hto 
6paTa 6oJibuie ApyrnxT. noMHHaio, (JoJibine 3a Hero mojhoci.. IIpocTflTcn jih rpixn 
emy, HenpniameHHOMy, HenoKaanHOMy». 

Pa3CKa3biBaeTb AHHCba EjuraapoBna TanT. ciuaAHO, BbipasnTejibHO, wio 
piib en npo30io KaiKeTCH cthxomt., nprneTOMT.. IIoTOMy, MoateTT. 6biTb, h npa- 
neTbi OHa CKJiaAbiBaerb TaKT. jerKO. IIomhh), pa3T. a iiojyqiuia orb uy&a bt, 
oahht. Aeni, nncbuio h TeierpaMMy. Bhah, naKT. nacTO h nojiyiaw nncbMa, OHa 
yAHBJiajiacb n npeatAe, ho btott. pa3i> 6bua TaKT. nopaatena, ito, baoxhobhb- 
mncb, tjtt. He cjioHCHJia cthehokt. h Bejfejia nocnaTb e»iy: 

Ori, cBoeii ah ;ia.i,i.i mii.ii.ih 

riojiyiBJia nHCbMO-rpaMOTKy, 

CjioBecHoe Hejio6nTbime. 

Cnacn6o Tefi-fe, jiaAO Miuioe, 

Mai nocjiajn. tm nHCbMO-rpaMOTKy, 

MeHi cKopoe H3B , ECTbHue, 

06paAOBaji-b, Aa mao iiuioe, 

Tm Moe Aa peTBBO cepAu,e. 

Casn. th 3Haeaib, cain. tw Bf>Aaeaib, 

Ha qywoii AaabHefi cTopoHymKi 

MHoro neiaJiiomKH BejuiKin, 

MHOro 3a6oTymKn HecHOCBbin; 

'Ito y MeHH jih na lywofi cropoH-E 

Bee KHnHTt Aa peTHBO cepAie 

IIo Tefi-fe, Aa aaAO MHjioe. 

AHHCba Ejin3apoBHa He npo*eccioHajibHa« npniHTajibuj,Hii,a, cbok» ciioco6- 
HOCTb CKjaAbiBaTb npmeTbi OHa npHMiHHJia TOJibKO btj ntKOTOpwx'b cjiynaaxTi 
CBoefi atH3H0. OHa, CMincb, tobophttj npo ce6a, hto npnieTbi CKaAbiBaeTt, 
KaKi 6jiHiibi neierb. Iloerb OHa npnieTbi xoporao, ho rojocb ea TaKi, cjia6i>, 
ito 3anncb bt> *OHorpa*x bbixoahttj eABa cjibiinHofi. IloaTOMy oiia upeAJio- 
HiHJia mh* noHTH sanncaTb HaniB^ en npHieTOBT, bt. hxt> AepeBiii — ^opoHHfffe, 
bi. 12 BepcTaxT. on. 4epenoBua, ott. npo*eccioHa.ibHoii npimHTajbmHHbi, 
KOTopaa noen. hxt. Ha tott, a;e Han-bBi.. KpoMt Toro, OHa roBopnja, hto bt. 
hx% AepeBHi HiUBen. xopouiiii «nicejibHHKi.», HnKOJian Ebaokhmobt.. 

8-ro iwHfl »ibi 0TnpaBH.iHCb ii-eidkomi bt. en AepeBHio, ,3,opoHHHO, 3axBa- 
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thbt> bt. HeSojibmnxT) pasjiipaxij bcb HeoSxoAHMbia npHHaA-ieJKHOCTn ajih 3a- 
iiHCbiBaHJa atcem>. Ob Haiun mjia E. H. MaxoBa, en B3pocjiaa aoib n chhtj 
rnMHa3HCTi. IloroAa 6bua oieab xopouian, ne cjinniKOMb JKapKaa, B-feTepTj 
Ayjn> uaMT> bt> jiho.0 n AnHCbH roBopHJia, iTO 3TO xopoinee npeA3HaMeH0BaHie, 
hto njioxo, Kor^a BETepi. nyerb C3aAH. Ona 6bijia bcw Aopory Beceja h pa3- 
roBopsHBa, ho no M-fepi Toro kmi> mh npHSjinaujiHCb E"b ea AepeBHfe, ona 
CTaHOBHjiacb Bee rpycTHte. KorAa mh aohjjjh ao AepeBHH, AHncba yKasaaa 
HaMT) BnepeAH cboio H36y, a ca»ia nomja posbicKHBaTb nfecejibHHKa HHKOJiaa. 
Eh H36a, Socman h Bbicosas, HMfjia bhat> nojmaro 3anycT£Hia, CTeKJia bt, 
OKHaxi> bhShth, KpHJibu,o pa3pyuieno h aockh yueceHbi. Mh npncfejiH Ha pa3- 
BajiHHKax'b KpbijieiKa. Haci. OKpyatHJiH peoaTHiHKH n MaJieHbiUH hhhhui ct> 
MJiaAeni^aMH, a h3Tj okoht> ApyrnxT, h36t, 6a6bi KpunajiH: «,3,a bh hto ate bt> 
pa3opeHnyio H36y HAexe, hahtc jryHine kt> HaMT>, caMOBapHHiCb nocTaBHMT>». 
Ho mh odajmcb B-fepHH AHHCbfe. CKopo npniujia OHa n Kami uocMOTpijia Ha 
cboio HecHacrayio H36y, 3a.ioacb cje3aMH. fl nacHJiy ee yrfernHJia, roBopa, 
hto Hepe3T. HixKOJibKO iiHHyrb ea pa33opeHiiaa H36a SyAerb nojma rocTefi, 
CTOHT'b TOJibKO 3aBecrH ManiHHKy (<j>OHorpa*i>). Ona BCTpeneHyjacb h 3a- 
xjionoxaJia. Mbi BcaKHMH HenpaBAaMH bji£3jjh bt> H36y 6e3T> JitcTHHn,bi h 
Kpbijibn,a, HteHa eAHHCTBeHHaro ocTaBuiaroca bt> AepeBH-fe cnna AHHCbH, HBana 
CTajia pa3B0AHTb caMOBapi, a a npnHHJiacb pasBtiuHBaTb pynopn h npnro- 
TaBJHBaTb Bee ajih saiiHCH. EBAOKia HBaHOBna, moh xo3HHKa, 3a6oTRJiacb o sat 
n pacKJiaAHBaJia 3axBaneHHHe H3T> ropoAa npnnacn na co6jia3HT> yace Hanoji- 
hhbhjhmT) H36y pe6flTHiuKaMx. KorAa mh nonpofioBajiH AOCTaTb Mo.ioKa, ero 
coBciMi ne oKa3a^ocb. Bcfe AepeBHH BOKpyrt HepenoBna Bee mojioko ao Kanjin, 
He ocTaBJiaa Aase a^thmi, HecyTi cnpoBapaM-b, iiocTaBJiHiomHM'b MOJioHHbie 
npoAj'KTH bt> IleTepSyprb, a na3aA"b 6a6bi no-nyHaiorb cbiBopoTKy, o6pann, 
no MtcTHOMy Ha3BaHiK), KOTopyio Aaiorb a^thmT). IljiaTaTi cbipoBapn 3a 
mojoko 30 koh. 3a BeApo, He AeHbraMH, a MyKofi, cojibRTn t. n., bt. newh h 
coctohti rjaBHaa BbiroAa cbipoBapoB^. JKena HBaHa, CHHa AHHCbH, npn- 
necjia naporn CBoea CTpanHH n XBajiHjacb, ^to BbimjH BKycHbie H3T. 4-ro 
copia MyKH. 

npninejrb HnKOJiafi Ebaokhmobx, cepbe3Hbift, CTeneHiibin crapnK^, cb 
6ojbrnoH 6opoAOH, nacTOHin,iH naTpiapx-b. 3a pyny ero uinjiajica AByxJifrrHiJi 
BnyieKTj n hh 3a hto He xorfejii ociaBHTb A'feAa, Taut hto ero ynewn Ha yjinuy 
HacHJbuo h ohti peB^Jii. HnKOjian Ebaokhmo bt> o6paui,ajica ch BHyqKOMi, o^eHb 
ntatHO, hto npa ero cypoBOH napyatHOCTH bhxoahjo TporaTejibHO. Oht>, bhahmo 
tojbko ne xoTfejiT> OTKa3aTb Anncbt h iipnuiejUj no ea npocbQt, ho eiay 6h.io 
KaKi> 6yAT0 cthaho, hto oht> npameji'b no TaKOMy nycTOMy A^-iy, nani ntcuH. 
KorAa a npoSoBajia o(n>acHHTb eMy, 3aqtMT. Mut niciiH n KaKi OH-fe 3anHCH- 
BaioTca bt> MaujHHy, ohx He cjiymajn> MeHH, a Bee TBepAHJn>: «3to yan> Bame 
Aijo. Fa* HaMi, noHHTb. Bh jyqme 3HaeTe». Boo6uj,e 6hjit> oieHb xojioacht. 



n ne CMOTpijii mht; bi r.na3a. IlepBon pimiuacb 3anncaTb cboh npnieTM 
AHHa TepacHMOBHa, Ta caMaa npnwrajibmnna-cnen,iajiHCTKa, o Koropoa ro- 
Bopnja MHt AHHCbH. dro 6buia AOBOJibHo MOJioAaa 6a6a, npnmeAmaa ct> Tpex- 
M'EcaiHbiM'b rpyAHbiMt pe6eHKOMii na pynaxT,. Ona h npnieTbi ntjia nepeAT. 
pynopoM'b, He cnycKaa pe6eHKa ct. pyKT>. Y Hea oKaaajica xopoarifi 3B0HKin 
tojiocl, h 3anncn bmhijih aobojimio yAaiHMMH. 9to pa33aA0pn.no ApyrnxT. 6a6T> 
h 3anHTepecoBajio Aaace cepbe3naro HfiKOJiaa. Ohh iionpoGoBajiH cufcTb BiisTe- 
poMi> ntciiK) bt. pynopT.. Bbinuio HejiypHO. Y HaKOJiaa r.ia3a Ha^HHajin 6je- 
CTtTb. Out. cn-kiiT. bt. pynop-b nfeciiK) oahht., csiyuiajica, 3ao"MJiT> ir&CHto no 
cepeAHH'E h CKa3a.1T>: «3a6buiT,, Aa-ibiue He 3Haio». IIotomt. bchomhhjit. h npo- 
AOJiataxb. KorAa me <i>OHorpa<J>T>, noBTopaa n/fecuK), noBTopn\iT> h ciOBa ero: 
«3a6bun>, AajbQie He 3Haio», oht> npHinejiT. bt> hiicto atVtckIh BocToprb h 

CTa.1T. pa3CKa3blBaTb BCEMT. BHOBb BXOAHBIHUMT., KaKafl yAHBHTCIbUaa «jia- 

uiHHKa», «!to oiia noBTopaerb He TOJbKo n^CHEO, ho h hto cKaateuib. Ct, 
aToro MowenTa mat. pacianjiT,. HaKOJiaa ct> yB.ieieHiMT> CTajiT, o6T.acHflTb 
Bcbn. 3Ha'ienie 3anncn rrkceHT,, KaKT. HamBHRa 3anncMBaeTT., y i injrb 6a6i, 
KaKT, ntTb bt, «uyTpo». Bt, ^opoiiHHB 6mjih 3anHcaHbi nopaAOiHbia iiechh. 
A AHHCba paAOBa.nacb, hto ea 3aopouieHHaa H36"a noaHa napoAy, h njiaKaTb 
uepecraja, bch pa3ropl>.iacb, paspyMHHHJiacb ott, yAOBOJbCTBia. 
BeiepoMT. Toro >Ke ahh mm BepHyjincb oiiaTb bt, HepenoBeijT,. 

Apyroa nEBen,T>, o KOTopoMT. a ynoMH- 
najja Bbime, rpnropia AjieKcanApoBHTb II po- 
xopoBT>, aKHTejb AepeBHH MajiaTM, bt. 8 Bep- 
CTax-b ott, ropoAa, ciyacnrb bt, HepenoBivE 
iiomouihhkojit, noBapa TexHniecKaro yqMH- 
in,a. CeMba ero atHBerb bt, AepeBHT; n oht, ho 
npa3AHHKaMT), a HHor^a h bt> 6yAHH xoahtt, 
Aomob, TaKi. ito He npepbiBaerb cnoineiua 
ex ^epeBHea. Bt. nepBMH cbo6oaumh jieHb 
nocii; Toro KaKT, mm n03HaK0MHJHCb n out. 
ycJbixaJiT. o uijin Moero npifejia, out. cxoahjit 
aomoh, bt. MajiaTy, ycjOBBjica ct, hbkotopmmh 

11-EBn.aMH, CT. KOTOpMMH npHBMKT, BMT5CT'fe 

niVrb, hto a npi'BAy, hto6m 3anncaTb hxt. 
n-fecHH, croBopHJca ct. hhmct o AH'fe a, BepHyBuiHCb bt. L IepenoBeu,T.. yBt;- 
AOMhjit. MeHs o6t. 3tomt. Kt. coacajitHiK), KaKT. pa3T> HaKaHyFrfe auh, ko- 
Topbia 6m.it. Ha3HaieHT, AJia 3anHCbiBaHia niceHT. bt. Majiart, rpnropiK) 
AjieKcanApoBHqy iipauuiocb TacKaTb Becb AeHb TnatecTH, nepeHOCHTb inKa*M 
a CTOJibi H3T, KyxHH TexuHHecKaro yiHjama bt. HOBoe noMtmeHie, TaKT. ito 
oht. CTpauiHO ycTaJiT.. Ho BHTepecT. ero kt. 3anacbiBaHiK) nicem. 6mjt. 

TaK^ BejlHKT,, HTO paHeXOHbKO yTpOMT, BT. TOTT, A^Hb, KOTOpblft CblJlT. Ha- 




r. A. UpOXOpOBT.. 
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3HaHein> wh nofeflKH Bt Majiaxy, OHt cxyiajiCH Bt iaoe okho, roxoBbiii kt> 
oxtf>3Ay. 

Jloui'Mb CTOHJia y noAtfeAa h mbi oxnpaBH.incb. 

H yace cibimajia rpnropia AjieKcaApoBHia paHte h rojioct ero mh-b 
qpe3Bbi<iaHHo noHpaBHica. Ho Aoporofi B t MajiaTy, KorAa Mbi ycnfan 060 
MeoroMt neperoBopHTb h no3HaKOiinTbCfl, a 6buia yAHBJiena, KaKyio naccy 
ii'EceHT. out 3Haext. Ecih a Haiiraajia ntnt KaKyio jih6o iiicHio, OHt noA- 
XBaTbiBaji ee n nijit Kt HeH HHTepeciibiii noArojiocoKt. R ntjia nicHH, 3ann- 
caHHbia mhok) Bt Apyrnxt ryoepHinxt, ho out ceiteact ate y3HaBajit nicuio, 
n iipHjaacHBa.ica Kt Hen, xoth roBopiut, ito y hhxt> bt> AepeBH'fc ee noioxt 
He TaKT>. OieBHAHO, HO KaKHMt TO np03HaKa»it oht, y3HaBajit ochobhoii Ha- 
ntBt h jierao HajraatHBaJit kt> nenj cooTBixcxByiomiH HOArojiocoKt. Meauy 

flpOHHMT. OHt pa3CKa3b!BaJIT>, HTO lie MOrb Iltxb H EKOTOpblH ntCHH Ch OAHHHt 

SbiBiuHMTj iiebuomT) xopa GiaBflHCKaro ; Haii'BBbi 3thxt> ate niceHt, 3aimcaH- 
Hbie o>OHorpa*OMi>, eny jierKH h aaaKOH&T, xoth 3anncanbi bt> AaJibHHxt ry6ep- 
Hinxt — BopoHeatcKofi, TaMSoBCKon h ap. Bt oxBixt Ha ero HeAoyiu-feHie no 
3T0My noBOjiy a BbicKa3ajia xy Hbicjib, ixo BtpoHXHO, rjiaBHbift HaniBt HapoA- 
Hbixi) ntceHi noxoatt Bt pa3Hbixt MtcxHOCTHXt n 4xo, 3anHcaHHbin <t>oHorpa- 
*omi, OHT) ocxaeTca xaKMit, KaKt ero noexi> HapoAt, xorjia KaKt CjiaBHHCKin 
nepcAiJibiBa-ii hechh no CBoemy. OHt corjacHJica ct axHMt oStHCHeHient h 
npH6aBHJiT), mo h Bt HapoA"B ecTb ntBHti, Koxopwe xaKt «BbiBepxbiBaK>xt» 

Il-BCHK), HTO «HK 3a 1X0 Kt HHMt He npjLiaAHIIlbCH, He Cnt5Tb Ct HHMH, HaCHJiy H 

ntcHio to y3Haeinb». 

IIo npitajVE bt> Majiaxy, rpnropiii AjieKcaHApoBnit npHBejit xponxt 
niBOOBt, 2 MyjKiHH'L h OAHy ateHuiHHy, cbok) cecTpy, Koxopaa 6bua BbiAaHa 

3$M$Wh Bt OAHy 03t COCEAHHXt AepeBeHb EflbHHHCKyK). Il'BJIH OHH 60Jb- 

uieio lacxiio Bxpoent, xaKt KaKt Hyatt cecxpbi TpHropifl AjieKcaHflpoBHia 
lie npHBbiKt nixb BiitcxE ct hhhh. 3aHf>BaJit FpHropiH A.ieKcaHApoBHit. 
Xoth OHt le.ioB'EKt iioatHjOH (cTapmiH cbmt ero ateHaxt), ho rojioct y 
nero npeKpacHbifi, 3ByqiibiH h o6nnipHbiH. «rojiocoKt to y Te6a MajiHHO- 
BbiH», roBopaxt ero OAHOCe^biane, xapaKxepH3ya 3xn»it BbipaateHient jer- 
Kocxb n npiflXHoexb ero xenSpa. MaJiaxa oieiib ropiinxca CBOHMt ni;Bn,OMt. 
Bt ero HepBHOMt h HBamflOMt nfiHin Miioro 3ajiyuieBH0cxH h apxHcxniecKOH 
3aKOHieHHocxn. OHt OTAaexca nlmiio Bcfent cym,ecxBOHt CBOHMt, noeTt ct 
yBJieieHient, hh Ha MrHOBeHie He 3ao"biBaa o6t aHcaMSjiij h ct cxpacxHbiHi 
BHHMaHient cjtAHxt 3a HcnoJmeHieiut CBOHxt TOBapHin;e0, Ha^t Koxopbinn 
rojioct ero BnojiHt BjacxByext cBoen Kpacoxoio h JierKocxbio. H ohh oxoxho 
noAiHHHioxca eMy, HyBcxByn Bt HeMt AapoBaHie 6oji5e cnjibHoe. BnpoieMt 
r. A. HHKorAa ne cxapaexca BbiAEJiHxbca, ecjH A-ia axoro Htxt ocHOBaHia Bt 
xpeSoBaHiaxt Hy3biKajbHofi *pa3npoBKn, KaKt ont ee noHnnaext. OHt hh- 
Koraa He 3Jioynoxpe6jiaext cbohmh bbicokhmh Hoxanu, KOTopbinn Mort 6bi 
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ropAHTtca jitoGoH npo*eccioHajibHbiH TeHopi>. HanpoTHB-b, oht> 6epeTb Bepx- 
Hie 3ByKH TOJibKO H3p-EAKa, KorAa ohh cnyHcarb yKpamemeMT,, a bcw ntcHKi 
Be^eTT. B"b cpejineMX perncTpf,. T. A. nymn.'b BcaKaro caMOMHtHia, xoth co- 
3HaeTi>, hto rojioci. y Hero xopoun.. HapymnocTb ero KaKt Hejib3a Sojrfce co- 
oTBtTCTByerLeroHCHOJiHemK); bi npaBHJibHbix'b nepTaxx xyAomaBaro jmu,a ci 
HeSojibmoS ct>aoh 6opoakoh, bt> yMHOMl BbipaatemH rJia3T>, bt> npocToif, 6e3i 
BCflKBxi> npeTeH3in, ptnn, bo Bceii ero ckpomhoh, ho ne jiHineHHoft co3HaHia 
coficTBeHHaro AOCTOHHCTBa *Hryp£ edb KaKoe to npnpoAHoe H3am,ecTB0. 

H3T, 3anHcaHHbixx bt> Ma-iaTi 14 nLcein. bo BTopon BbinycKi. bouijih: 
«Ilo,ayH, no^yfi noroAKa», «ya<;T> Tbi nojie i«oe», «Bo KncTpnHt 6hjio ropoAf>» 
n «CoJiHb]mKO Ha 3aKaTt». Kpomi Toro bi cocbahch AepeBHE, EjibHHHCKOH, 
Kya,a MeHH npnrjiaciaa cecTpa I\ A., A-ieKcaHApa «t>eoKTHCTOBa, 6bijio 3ann- 
caHO 9 nf.ceHT.. H31 iihxx noMtmeHbi bo btopomt> BbinycK'h: «yan> Bbi, 
ropw», h «Bo nojii AopoatKa npojierajia». TjiaBHbie nEBn,bi bt> Ejibhhhckoh 
6bU0 AjencaHApa n AjieKcM <l>eoKTHCTOBbi, Becejiaa h ojKHBJienHaa no- 
jKHJiaa napa. Tarn, ritao euj.e HtcKOJibKO He-iOB-Bin, Biuier-ft ct> hhmh, ho He 
oco6eHHO xopomo, He caMOCToaTejbHO, Tami hto bt, <x>OHorpa#£ cJbiinHbi 
TJiaBHbiM^ o6pa30Mi> rojoca ^eoKTHCTOBbixij. ,3,Py r i e niiBa.bi TOJbKO THHy- 

JIHCb 3a HHMH HJ1H, KaKT> BbipaHtaiOTCH HapOAHbie nf>BO,bJ, «BOAH.IH» TOJIOCaMH, 

a He «CKa3biBaJiH» hechk), nam* Tpe6yeTca ote xopouinx'b ntBu,OBT). 

Kt> coHtaJTEniio ycTaJiodb on iiepeTacKHBaHin TaatecTeH He iipouuia 
rpnropiK) AjieKcaHapoBHqy Aapowb. Oht> 6bijn> HeAOBOJieHi cbohmi ite- 
Hieurb, HaxoAHJi., hto tojioc% «He 6-kmwrb» n. Boo6iue, BopHaji-b Ha ce6a. Ilo 
B03Bpam,eHiH na Apyrofi AeHb bt> HepenoBen,T>, F. A. npnnie.n> ko mh-e, npoca 
AaTb e»iy npociyuiaTb 3anncn, CAfaamibia HaKaHynt,. Ohtj dporo, cepbe3H0 
Bet nxi nepecjyinajni a CKasaJii: «Hy Hnnero, BceiaKH wymaTb MoatHO, 
toahtch; TOJbKO moh rojioci, HJoxi». H HaxoAHja, HanpoTHBi., ito ero rojroci 
Bbimejiii o^eHb hcho. 

BnpoAOJiaseHiH Bcero moero npeGbiBaHia bi HepenoBH,t, KorAa a B03- 
Bpamajiacb nocjit Apyraxi. mohxtj nofeAOKt 3a ntcHaMH, rpnropiH AjieK- 
caHApoBHiij npHXOAHJi> h roBopHJii, : «A Hy-na, nejb3a jih nocjyniaTb hto Bbi 
upHBe3JiH. Hero ohh Bami, Han-fejin?)) MeHH nopaatajio ero co3HaTejibHoe otho- 
iueuie K% co6Hpaniw ntceHi). Ilo n.t.ibiM'b lacaMi totobT) ohx 6bun> cjyujaTb 
pa3Hbia nicHH, 3axoAHJii h bt> nepepbiBi, bo Bpeiaa oS^a* h Beiepojn., no 
OKOHHaHJH pafioTbi. Ohi o^enb u.'Lhh.ix Bee, hto 6luo xopomo cu^to h XBa- 
jihjii, cb 6ojibHJHMT) 6e3npncTpacTieMT. HcnojiHeme Apyrnx^ AepeBeHb. Boo6in,e 
OTiiocHTejbHo Han-fiBOBT. ohtj npH3HaBajn> 6ojibuiyio CBoSoAy n»nipoBH3aH,iH. Ho 
bi ero KpHTHKt Bapiairra qycTBOBajocb KaKoe to cepio3Hoe ocHOBanie, Kanoe 
to eiuy BnojiH-fe noHaTHoe M-fepHJio Toro, hto xopomo h hto Aypno bt> acnoji- 
neniH. KorAa a ero pa3cnpamHBajia, oht> He ymtjii hcho Bbipa3HTb cboh mhcjiit, 

He yMt^Tj OSlflCHHTb H-KMl OHT> pyKOBOAHJICH npH OI^'BHK'E TOfO HJH ApyrOrO 
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BapiaHTa. Ho, bo bchkowb cjiyiai bce ero sasif^aHia SbiJin m-exkh n HaBejm 

MeHH Ha H'EKOXOpblfl MblCJIH 06x> OCHOBaXX. HapOAHOH n'ECHH, KOXOpblH OXiaCXH 

6yayxx> BbicKa3aHbi bx> xeopexHqecKoii qacxn axon paooxbi. 

HHor^a, BbicayuiaBX> nx>CHio, r. A. roBopnjix. xoJibKo: ccHan-EBX. He xopourb, 
y Hacx. ee ne xaKX> noioxx,. Boxx> bx> axoiux, m-ecx"! ne xaKx, noBopaHHBatoxx,, 
BBepxx, ee noAbunaK)xx>», hjih «3xo h Baiux>, noacajiyH, Jiyime enow, npome; 
BbiBepxoBi 6ojibHO Miioroa. Kx> xencry ohx> Sbixb oneiib crporx>, xoxa xojKe 
biiojihe AonycKajii) pa3Hbie Bapiambi. BooSuxe, na6jiioAeHia noKa3biBaicxx>, hxo 
xeKcxi niceHT. h3mx>hhjich Sojifee, temxi nanBBb, i ixo bhojihe ecxecxBeimo. 
BbipajKaa cboh lyBcxBa, CBoe Hacxpoenie, KaH/tbiH iiEBeu,x> BHOcnjix, Bb nfecHK) 
H3MiHeHifl, HOCHinjs na ceSt neqaxb HOBbixx, yciOBiii jkh3hh, hoboh o6cxa- 
hobkh. c lacxo 6biBaen., qxo xencxb h-echh BeAexca cHawajia xaKx>, Bam. ero 
iiejih bt> cxapHHy, a noxoMx. HBjaexca Heo5KHAaHHbiH CKaieKTb kx> coBpeineHHofi 

5KH3HH H n'ECHH XepaeXX> CBOH XapaKXepX.. r. A. 6bIJIX> OieHb HyXOKX, KX> IIOA06- 

hbimtj nsMtHeniflMi) hjih nepeAEJiKairb ntcHH, xoxa HHorAa h caniTj iieBOJibiro Bna- 
Aajix> bt> noAo6nbiH oidhSku. Boo6in,e bce ero saMfiqania 6bMH ajih ineua oneHb 
utHnbi. TaKoro co3naxejibfiaro KpnxnKa a Sojite He Bcxp-feqajia bx> HapoAi. 
ripaBiia, miiorifl cxapyxn ponajin HepiAKo AparoD,'EHHbifl cJiOBenKH, Koxopbin a 
cxBaxbiBajia na Jiexy h cn-Eiunjia 3aii0caxb, ho xanoro 3iiaHia napoAHOH hechh, 
KaKx. y T. A., a hhiwe He Bcxpiqajia. 

Yate bt> 3xh jibe uepBbm aKCKypcin — bx> ,3,opoHHHO h bt> Majiaxy — 
AO h3B'Ecxhoh cxenenH BbiHCHHJiocb, a Bnocjii>ACXBiH iioAXBep,T,HJiocb oxnoiuenie 
Hacejema Kb irfecHi. HecMoxpa na BOABoparomeeca rocnoACXBO <i>a6pH i iH0H 
hechh h nocxeneiiHoe Hcqe3uoBeHie cxapHHHOH, y bcexx> Kanx. y cxapnuoBi, 
xaKX, h y MOJioAeatH, ecxb, bx> rjiy6HHB Aymn, yBameHie Kb cxporon «Aocejib- 
hoh» nicHE h npeHeSpeiKenie kx> «qacxyuiKaMX>», «BepxyiHKaMx>», «xypxbim- 
KaMx>» — Ha3BaHia, KoxopbiMH cxapyxn KJieHMaxx> ^aSpaqHyio ntcnio. «Bep- 
xaxi), Bepxaxx., nycxoMeja KaKaa», roBopaxi) ohe. «Bce nicHH nepeBepHyxbi, 
nepeKOMaiibi», sopiaxi cxapHKH. wllpHine.iXD KOHeu,x> BepxyiuKamx.)), paAywxca 
noatHJibia 6a6bi, y3naBx,, qxo 3anHCbiBaioxcH cxapHHHbia nicHH, qxoSbi He npo- 
naJiH. «A xo 3aBeAyxi Ha oahhx> jiaA'b, Aa, h 6jieaxx>, KaKX, obchkh, jiaioxxj k&ki, 
co6a^KH». CxapHHHbia nECHH Ha3biBaioxx> pa3JiHHHo: docejimuH, dociodowubiH, 
daenomuuH, domowmiH, doMoioaocHUH, cmpotia, ycmaoHUH. Ilpo axn ntciiH 
roBopaxi>: ((nicHa KaatAaa — npaBAa, KaKi> noAyMaeuib jmoMT.». 

IIoKa ecxb em,e BpeMa; ein,e bo3mojkho yBEKOBtinxb axy nicHio-iipaBAy. 
Ecxb no AepeBHHMT> cxapHKH h cxapyxn, xpaHamie bt. Aymfe cBoen ocxaxKH 
napoAHaro n-EceHnaro XBop^ecxBa. KorAa yAaexca pa3cnpocanin cxapHHHbixx> 
ntcHaxx. pacnieBejiHXb bt^ hhxx. BocnoMHHaHie iohocxh, ohh 3a6biBaioxx. xaace- 
Jiyio AtHCXBaxeJibHOCXb, yxonueHie hocjie paSoxbi, npeueGperawxi) HacniiiiKaMH 
MOJOAeiKH h, HaiaBXj nixb ex. ntKoxopoio poo"ocxbK>, noioxx> Bee ciH'EJifee h 
Macxo ne CHOjiKaioxx. ao nojiyiioin. 
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JKhboh BepeHHueii BCTaiorb bt> naMflrn Moefi n'EBii.bi - HMnpoBH3aTopbi, 
KOTopbisin HmieTi. ripaBO ropAHTbca nama poAHna. B-b pBaHbixt Ka<*>TaHaxT>, 
Bt AOMOTKaHbixi) iuapoBapaxt, Ha rpa3Hon pafiOTt HOTepaBiuHXT. BcsKiS u,Bf>rb, 
qacro a> HenecaHHon Sopo^oH h HenibiTbiMH pysam, no.iycMyiu,eHHbie n iiojy- 
ropAbie. ctohtt> ohh, Kor^a MOJBa aoboahti ao hhxt> cooapaTejia, n, nojiHbie 
KaKOH to CBoeo6pa3HOH, npHBjieKaTejbHOH rpySocTH, to^ho onpaBAbiBaacb, 
roBoparb: «^a hto — v&nb mm TOJbKO cboh AepeBeHCKia ntciiH h 3HaeM'b». 
Cii KaKHMt AoSpoAyraHbiMTj HeAOBEpieiuTb KaiaioTT. ohh roJioBOH, cibima otb-etb: 
«Hxx-to Ha&ii h ByjKHO». 3aq r EMTj? KaKaa eme HOBaa npuiy^a aBHJiacb y 

JlOAefi, 3KH3Hb KOTOpblXX HOJIHa BCflKHXT> 6jiarc>, KOTOpblMT., KaateTca h HteJiaTb 

Sojibme Heiero?«CTapbia itecuh Tpe6yK)rB,AocejibHbiH». . . H3a<rf5MT> 6bi 3T0? 

Bce nepeMHHawTca Ha m-ecte, 6a5bi B3AbixaK)Ti. JlHua BbipaKaiorb 
3a6oTy. wCniTb to, cnoewb, Aa ne 6yAeTt jih nawb iero 3a bto? Bt> ropoAt 
6bi He noTpeSoBaJiH, He 3acaA»Jin 6bi KyAa». R CMtrocb. «^a KyAa? 3a ito?» — 
«A 3a itechb, tie poBeH-b ^act. . .». — H BcaiecKH y6'EJKAUK>, ito uniero 3a nf,CHH 
He 6yAen., KpoM-fe noxBaJibi, h pa3T>acHHK) n,f>jib coSHpaHia. YciiOKaHBaioTca. 
Mbicjb o coxpaHeHin crapHHUbixT) ntceni, AOCTOHHCrBa KOTopbixi, npn3Haiorb 
bcb, Aaate MOJiOAeatb, Ha^HHaerb HpaBHTbca. — «3a crapHHy B3ajiHCb . . . He 
nepeAt kohh,oht> 6ei» — bapjtt> cihiiuHTca onaxb nojiHbiii coMHT>Hia 03a6oieH- 
Hbifi 6a,6m iuiocb. 

Baobi h a^th CTOHTt okojio Mens TECHbiM% Kpyrojn. H pa3CMaTpHBaK)Tb 
MeHa HbiT^HBbiMH rJia3aMH. BnepeAH A^BOHKn-HaubKH ct> rpyAHbiMH nuaAeHnaMH, 
caMbifl jK)6onbiTHbifl KymyuiKH, Hrpajom,ia pojb n ra3eTbi, h noiTbi bt> AepeBirE. 
H HyBCTByio, ito bce xotatl onpeA^JiHTb mok> JiniHOCTb, yaCHHTb ce6i;, kto a, — 
bt> AepeBH-fe He jio6'htt> HHiero HeacHaro, TaMi> o KajKAOMT. hcjiob-eke 3HaK>rb 
bck) HOAHoroTHyio, bce npHBbiEUH aiHTb Ha siipy. CoSnpaHie H-ECeHT> A-JH 
HianepaTopcKaro Teorpa^HiecKaro 06in,ecTBa HHiero hmt> He roBopnrb. Hxt 
HHTepecyert cobcemt. Apyroe. BbicjiyinaBT> AOBOJibHO x.iaAHOKpoBHO Jioe 
oSiacHeHie, out HT06"hi ypa3yMf>Tb BHOJint cyTb A'fe-ia HainnaioTX Aonpocx ra- 
Koro poAa: 

«Ta-aKTi... 3a ntcnaiun 'E3Annib?» — «^a, 3a ntcHHMH». — «0-oxt>... Oti» 
Myata ■B3AHmb to?» — «,Ha». — «0-oxt>. . . ncfeAerab jih kt> HeMy onaTb to?» — 
«Ilo , BAy». ancBAeoib? Hy-y ...» 

BHaqajit rojiocb y 6a6bi 7KAJio6ubm, ocoSeHHo Ha «oxt>», dotomi, bt> 
KOHn,-E pa3roBopa, ycnoKoeHHbin, KorAa OHa roBopHTi: «Hy-y». 

UocA 3Toro pa3roBopa HaiHHaeTca Hacroamce 3HaK0MCTB0. UJynaioTTj 
iuiaTbe, pa3cnpamnBaK)TT. bce iioapo6"hocth o Rioefi atH3HH, ceMbt, h caMH Hain- 
HaiOTi. pa3CKa3biBaTb o ceSi. 

CTapyXT. MHt yAaBaJIOCb CKJIOHHTb n*ETb, TOJbKO IIO.SHaKOMHBUIHCb CT> 
HHMH H HOrOBOpHBT) «nO Ay Hit)). IIpH3HaK)Cb, 3HaK0MCTBO Cb HHMH HpHBJie- 
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Kaao MeHH. 3a p^akhmh HCKJiioieuniMn bt> HoBropoACKofi rySepHin mhe BCTpf,- 
qaaHCb oieHb CHMnaTH<JHbie thiibi. 

Bt AepeBeHCKHxx CTapyxaxT, ecTb yAHBHTCibHaa ctohkoctb h BbiAepasKa. 
Ka3a;iocb-6bi, hto a;enin.HHa, necmaa Ha ceSt bck) acn3Hb TpyAHyio Aepe- 
BeHCKyio paSoTy, HapoAHBiuaa h BbixoAHBinaa MHornx'b A^reS. hto xaKaa >KeH- 
in,HHa, AoatHB-b ao 60-th jtett,, HMtjia-6bi npaBO na Otamxi>. Ho, HaoSoporb, 
CTapyxa-KpecTbAiiKa BCTaen. paHbine bctjxtj, cnpaBJinerb CKOTimy, neqeTt 
xjltfbi, roTOBHi"b o6-bai>, CMOTpnrb 3a pe6HTnaiKaMir, ipenjeTca n,ijibiH Aetib 
h jioacHTCH no3Aute bcexx; a& eme wb npa3AHHKT>, KaKT> pa3Bece.iHTCfl, raKHXT. 
nfeceHb Hanoerb, ito 3aTKHeTT> 3a noacb mojioabixt., xoth npn aTOMT, CTbiAHTca 
Aaaie co3HaTbca, ito yMtert n'Im>: «KyAa mht,, cxapa daja, — rojioci ne 
GimnTh. Borb, ecjiH-6i npeatAe, a-6"bi Te6t, HarrEJia». 

Ho edb h TaKia, hto ott> 3a6"orb h ropa cobcemt, 3AopoBbe n rojiocb 
iioTepajiH. TaKOBa 6bura (5a6yniKa Hpana h3t> OapoH Epra, ct> kotopoh a no- 
3HaK0MHJiacb bt. cxEAyiomyK) nofeAKy. 

Oapaa Epra hjh ce.no Bo3HeceHCKoe iiaxoAHTca B'b 25-th BepcTaxx Ha 
CEBepx ott> HepenoBu,a. Mbi Bbiixa.10 h3t> HepenOBija bt. 5 nacoBT yrpa h 
HaA^flJiHCb npitxaTb bt> Orapyio Epry ao uacrynJieHiH atapbi, KorAa ixaTb 
Aajibine Hejib3H. Bt> lepenoBHE a naHHJia nocyTOino HMin,HKa ct> TexEHCKOK) h 
jiomaAbw, KOTopaa nona3ajiacb mhe CHaHaja cja6oH h HCTomenHOH, ho Ha A'fejit 
OKa3ajiocb TaKOK) xoakow h BbiHOCJiHBoio, "jto Mbi npitxajH bt> Epry paHte, 
ibmi AysiajiH. Bt> Eprf a HHKOro hh 3na.ia h xorfejia ocTaHOBHTbca Ha nocToa- 
jiomT) ABopt. TaKOBoro He OKa3ajiocb a Hacrb nparjacnjia ocTaHOBHTbca Bbiconaa 
CTapyxa, BbiuieAinaa H3i> 6o.ibmoro HenparjiHAHaro AOina-H36bi, Kannxi 6buio 
MHoro Ha ce.it, ho KOTopbie, HecmoTpa Ha cbok> BeraiHHy, He npoH3BOAHJiH 
BneiaTJitBia AOCTaTKa. Crapyxa 6bua cobcbmx H3MoatAeHHaa, cropSjieHnaa, 
Bbicoxmaa, ct> AoGpbiMH rojiy6biMH rjia3aMn. Ona BBejia MeHa bt> SojibmyK) 
KOMHa'ry bo 2-mt> aTaarfc, npeA.ioa<HJia nocTaBHTb caMOBapt, a aepe3T, no-Fiaca 
Mbi ci> Hefi paciiHBajiH qui, Kain> AaBHHmHia 3HaK0Mbia. FIpeatAe Bcero OHa 
pa3cnpocaja MeHa, OTKyAa, KyAa, h santun. a iAy. Mbic^b o cofinpanin ntcem. 
eft HOHpaBHJiacb, h OHa o6-Eui,aJia noMoraTb. CKopo, OAnaKO, pasroBopi. nepe- 
me.1^ Ha ea jiaiHbia At-Ja h OHa cTajia mh-I pa3CKa3biBaxb npo CBoe AepeBeH- 
CKoe a<HTbe. KoiuHaTa, xoth h Sojbinaa, 6bua 6tAHa ao Hejib3a, ch rpa3HbiMn 

CKaMbflMH no CTEHaMT, CT> AOCKaMH, BM^CTO KpOBaTH, Ha KOTOpbIXT> Ba^HJIOCb 

KaKoe-TO B3pbiT0e rpa3uoe Tpanbe, Ch ApaHHbiMH JiySoqHbiMH KapTHHKaMH h 
o6pa3asiH <tnpMbi JKaKO na crBHaxi; a CTapyxa acajiOBajacb Ha to, ^to jiioah 
hojhoShjih pocKoinb — Ta6nK r b, bhho, nan, OTToro h 6f>AHbi, h atHTb TpyAHie, BCB 
HeAOBOJibHbi. «Hacb bt> ceiabi qeTBepo 6ojbuiHXT>, Aa ABoe A^Ten a y Hacb Bbi- 
xoahtt. 60 py6. bt, roAi> Ha qan. H to CKa3aTb», — Tyri ate npa5aBHJia OHa, — 
«Apyrofi i;Abi htiti, roTOBHTb He h3t> iero, bot^ h nbesi-b aan 3 pa3a bi 
AeHb». 
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Ea6ymKa HpHHa npeAJioatHja cbow H3<5y ajih 3aiiHCbiBaHia h npHBe.aa 
HtcKOJibKHX^ ateHupHb. Ho Kor^a out Haqajin nbrb h npe^JtaraTb pa3Hbia 
n-fecHH, h yBHaaJia, ^to ohe njioxo uomhatt^ CTapbia. Hxx MaHepa irfeTb, oneHb 
paciipocTpanennaa Tenepb, noxoAHJia na pa3CKa3?> o laBtio nepeacHTOnn,, bt> 
kotopomti MHorifl npejiecTHbin hoapo6hocth, npHAaioin,ifl atHBOCTb pa3CKa3y, 
HCHe3aK>T'h, pa3CKa3i. BbinpflMjaeTca h conpamaeTca ; y hhxt> uojiynajiacb oAHa 
rojiaa, ypfeaiiHaa cxesia ii'echh, 6esi> Toro apKaro KOJiopHTa, KOTopbin npn- 
AaeTT, en nMnpoBH3aTopT>, nepnaiomiH en coAepacaHie h3t> oKpyiKawmeft JKH3HH, 
yKpauiajomin ee noAT* BJiiameMT) CBoero nacTpoeHifl. Hciesaiorb bt> TaKOMT. 
HCiiojiHeHin rfc CBOHCTBa ntcHn, Koxopbifl co3Aawrb bt> napoA'E onpeAijieHie 
«hechh — iipaB^a, a CKa3Ka — JionKb». 

H caMa 6a6Ka Hpnna, H3MyieHHaa, ct> aia6biMTj B3rJiaA0M , b roJiySoBa- 

TbIXT> rJia3T), 6e3HBtTH0H KOHteH H BblCOXUIHMl, CTbeaUIBHIHMCH TBJIOMb, B30 

bcexti cwjvb CTapa^acb nivrb. Ho h3t> HCxyAajtoii, iijiockoh rpyAH BbiJierajiH 
KaKie-TO KopoTKie cyxie 3ByKn, noxoarie Ha tb acajioSbi, KOTopbiMn oHa ot- 
BOAHJia Ayiuy bt> GecBAfs co mhoio, 3a HaeMT>. Hto-to 6e30TpaAHoe qyBCTBOBa- 

JOCb BT> HHX'b. 

3aiiHcaBT> nHTb wicewb, a ySiiAHJiacb, hto oojibme 3anncbiBaTb He cto- 
htt> h CTaJia pa3cnpaiHHBaTb KyAa-6bi mh'E ein,e iiofcxaTb, vjifk ecTb xopouiie 

H'BCeJIbnHKH. 

OKa3ajiocb, hto bt> AepeBirfc HyKinfe, bt> BocbMH BepcTaxt oto> p]prn, 
jKHBeTi. so.iOBKa SaoyinKH HpHHbi, KOTopaa OTAaeT^ cboio H36y noA^ inKOJiy. 
y^HTejibunuy 6a6ymKa MpHHa oneHb xBa.rajia: «XopouiiH HeJioBEiaM, tobo- 
pnjia ona, «pa3roBopHHBaa n,a, pEqHCTaa». Kt> neH OHa h coBixoBajia oopa- 
THTbCH. Bi HyKmy ptiueuo 6buo fexaTb paHexoubKO Ha Apyroe yTpo, a bi, 
Eprfc 3aH0 i ieBaTb. H isp-fenKO ycHyjia ua ceMeHHbixT. noJiyinySKaxii, 3a6oTJiHBo 
co6paHHbixx 6a6ymKOH HpHHOfi co Bcero AOiua. YrpoMT, apiue Jiynn cojmua 
npo6yAH.in mchh, ^pepBaB^ KaKon-TO My3biKa^bHbiH coht.. Mh* CHHJiacb nrpa 
orpoMHaro opnecipa hjh xopa. KorAa a npocny.iacb, coht> oyAto iipoAOJiatajca 
na HBy. Ct> yjiHHbi HecJHCb crpaHHbie 3ByKir. 3to 6buo HtqTO b^ poAt Me- 
jiOAin, KoxopyK) bbiboahjitj OAHHt rojoci>,a3a hhmtj noBTopajin hto-to noxoatee 
Ha Hee MHorie rpyobie, noHTH AHKie rojoca h, h^m^ AaJboie, tbm'b rpojme. 
Bt> nepByw MHnyTy a He Mor.na coo6pa3HTb, ito 3to raKoe, h, TOJbKo oKOHqa- 
rejbHO upocHyBuiHCb, coo(5pa3HJia, hto axo ue roxoch, a poatoKT. uacryxa, Ha 

KOTOpblH OT3bIBaeTCH CTaAO KOpOBbI, OBHbl, BbIXOAHUI,ifl Wb CBOHX'b 

Boporb, noiTH iiOBTopaa siejiOAiH), KOTopyro ohi> npoA^JibiBajn. Ha poacK-fe. 

BneiawBuie 6bijio opnrHHaJibHoe: nacTyxij nrpajii KopoTeHbKyio Mejo- 
Aiio Bi) HpeA'EJiaxb nojiyTopa TOHa h coBepmeHHo acno BbiA^JibiBajii xpoiuaTH- 
MecKin 3ByKopflAT>, noTOMT. 6pajx bt. bha"b 3aKJK)HeHia HHTepBajn> bt> nojropa 

TOHa, BT> 0AHH1> TOHTi H CHOBa BT> nOJITOpa. KopOBbl me HOBTOpHJIH TOJbKO 

xpojiaTHqecKiii xoA r b BBepx^. 3rorb xpoMarnqecniH peB^ miim, B-b ce6t 
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heito TparHiecKoe. H BCKOHiua, cxBaTHja 3anncHyio KHHacny h 3aHecjia cjt- 
aywmee: 



ia^^^=^^^5^^g=MiS 



j -j^ 



Bt> CBoeMt a3aprE a ne 3aMETHJia, hto nepejio mhoh ctohtt. 6a6yuiKa 
HpHHa h cb yAHBJieHiein. cmotphtt, Ha nieHH. Jiwa.0 ea hcho Bbipaatajio co- 
MHSHie oTHOcnTejibHO 3ApaB0CTH Moero yMa. «4to Tbi ALuaeiHb-TO?» cupocnjia 
oaa. «Pojkokt> nadyxa 3anHCbiBaK>», OTBiqajia a. «He ciwxaja pa3Bt?» 
CKa3ajia OHa tohomt., bt. kotopomt. cubiniajiocb npeBoexoACTBo nocejiaHKa iiaAT. 
ropoasaHKOK). «TaKoro He anbixajia», ct> kpotoctbh) npH3Hajiacb a, ^tun. bm- 
3Baja ea HCKpeHHifi cmbxt.. BtAb OHa cibiuiajia poasoKi. tcaatAoe yTpo. 

EaoyinKa Hpima npoBOAHJia neHa caiubiMH paAyuiHbiMH HauyTCTBiajiH. 

KorAa law npH6bun bt. HyKiny, AepeBHio Ha pa3CToauin BOCbMn Bepcrb 
OTt cTapofi EprH, Toace Ha 6oJibiuoH Aoponf;, ho na bhat. GojBe 6£ahoh, itMT. 
CTapaa Epra, ex waJieHbKHMH npn3eMHCTbiMH H36aMH, HenoxoatHMH Ha 6ojibinia 
AByx-b-aTaacHbia H36bi CTapoa EprH, 6buo qacoBT. AecaTb yTpa. HacejeHie 
OKa3ajiocb Toace Sojie cipbiMT., norpyatenHbinn. bt. cboh eateAHeBHbia Aepe- 
BeHCKia 3a6oxbi, 6"e3T> Toro KpHTHiecKaro OTHOHieuia kt. atH3HH, KOTopoe 6biJio 
3aMiTH0 bt. SaSyuiKB MpHHS h ea cmhe, no n/EJibiMi. lacaMt caAtBiueMT. 6e3T> 
ABJia Ha KphijibH-B, co B3rjHA0Mi, ycTpeMJieHHbiMT. bt. AaJib, rxb euy Jiepe- 
in,HJica narepi. ct> ero co6\iia3HaMn n 6jiecK0MT,, MoateTi. 6biTb Sojiie nyAec- 

HblH, HBMT. out. edb Ha CaMOMT. ABJTE. 

HyKuia, i<a3ajiocb, bch 6biJia norpyateHa bt. AepeBeHCKia saSoTbi. Yjinaa 
6bua no^TH nycTa, Koe rA r t bt. OKHaxi. 6buiH bhahm 6a6bi 3a raaubeMT., 

ABB ateHLHHHbl UJJH CT. KOpOMblCiaMH 3a BOAOH, y BOpOTT. MaieHbKia HHHbKH 

necTajiH ABTefi. Mbi noABBxajin upaMO kt. ihkojib, eAHHCTBeHHOMy AByxT.- 
aiaatHOMy aomj 7 bo Been AepeBHB. H Boujja no jibcthhive BBepxi. h Hainjia 
ABepb uiKOJibi 3anepT0io. OKa3aJiocb, ito a nonajia kt> yiHTejibUHUB bt. 
oieHb neS-iaronpiaTHbiH MoaieuTT., KaKT, o6T.acuH.iia MHt BCTpiVrnBinaHca Ha 
jibcthhh-e 6a6a. Y yqaTeJibHaubi, crpacTHOH n i iejiOBOAKH, yjierEJiT. poH niexb, 
h OHa noSiataJia, htoobi BopoTnib ero. Hepe3-b ntcKOJibKO BpeMeHa npHmjia 
yiHTejbHHHa, nomnjiaa atenmnHa ci. B3B0JiHOBaHiibiMT> jihhomt>, omepjia mKOJiy, 
npHrjiacHJia MeHH bohth, cupocnjia, sanxMi a nprfexajia; ho, KorAa n dajia 
oStacHHTb en, a BBAija, hto, necmoTpa Ha bcb ycwjiia, OHa He mojkcti. co- 
6paTb cboh mhcjih n BbiCJiymaTb MeHa BHHimTejibHO, ao Toro ona 6bijia noJiHa 
3a6oTOH o6t, yjerfBHieMT. pot. «Co6HpaHie CTapHHHbixt niceHi))) 3Byqajio a-ih 
nea limi-To ffa&mm>i coSnpaHie 3to Ka3aiocb B03MoaiHbiMT> oTjio;KBTb Ha 
HeonpeABJieHHO-AOJroe Bpejia — A'kJio sto ne kt. cntxy, TorAa KaKT, «pon» 
MoateTT. yjierETb KaaiAyio MBHyry. H BHABJia, hto ona pBeTca hath TyAa Ha 
noMom,b. OHa AaJia hhts pasptuienie ycTpoHTb 3anHCbiBauie bt> ujkojib, 3a hto 
h 6bua en HCKpeHHO 6.iaroAapHa, a ca.Ma ynuia. 

E. JIhhbba. C6opmisi. BejiiEopyccsiir-B utconx. II. II 
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Pa3cnpocnBi,, kto bt> AepeBHi 3HaeTT> h noexB cxapnHHBia hbchh, a no- 
uuia no H36aMB ynpainiiBaxb noatnjibixB HteHin,HHB nfcxb; MyHtHHHbi Bet 6bijih 
Ha paSoxB, bb nori. MajieHbKaa AOiKa Maxpenbi, 30jiobkii 6a6yniKH HpHHbi, 
npe^oatHaa wem npoBOAHXb. Hepe3B nojnaca hjih HeniHoro 6ojite 6a6bi na- 
iaJiH coSnpaxbca. Bcb 6hun noacnjibia ateHin,Hiibi h cobbcxhjihcb haxh ntxB, 
noToiny hxo MOJiOAejRb 6yAexB CMBHXbca. Ho, KorAa a oGBHCHHjajlxo mojioabic 
He 3HaiOTT. xopoinHXT> nfeceHB, qxo ohh He hmbioxb npaBa HaciutxaTbca H 
Aojijkhbi cTbiflHTbca, qTo 3a6buiH xopomifl CTapHHHbia nicHH, a, rviaBHoe, KorAa 
a Aajia hmb nocjiymaTb ntcHH, 3anHcaHHbia orb cxapyxB h cxapnKOBB bb 
ApyrnxB mbcxhocxhxb, ohb CAajincB h HaqaJin nixb. 

3antBaJiOH 6bua caMoyBBpenHaa, aobojibho KpacnBaa JKenm,HHa, EBreHia 
CejiH*OHOBa, KOTopaa roBopnjia, hto 3HaexB oAHy xauyio nfecHio, Koxopoii 
hhkto He 3Haerb. OKa3ajiocb, mo sxo itechh iuh Sajuiajia o AoiepaxB aHrjiifi- 
CKaro Kopojia, KOTopyio mhb npnxoAHJiocb cjibimaxB h bb Apyrnx^ MBCxaxB. 
EBreHia CejiH^OHOBa 6bua poaomb 03B ceja HBaHOBCKaro, KOTopoe ciaBHxca 
cbohmh nicHaMH, a Marb ea, Ilejarea MaxBBeBHa, h Tenepb enje cinxaexca 
.xyqineH n-EcejbHHHeH na bcio onpyry. 

fl 3anncajia hbckojibko xopomnxB nxceHB, ho ncnojiHenie hxt> 6buio &o- 
BOJibHo 3aypaji,Ho, h a nQAyMbiBajia o xomb, He vAacxca-JiH 3anncaxb bt. sxoxb- 
ace iienb hbckojibko nxceHB bb cerf HBaHOBCKOMB. 

Kb c^acTbio, OAHa H3B hbbihhxb 6ao"B npeAJioatHja nonxH bb HBaHOBCKoe 
paHbnie nacB, noKa a oxAOXHy h iio'emb, h co6paTb xaMT> jyimnxB nx.ceJiB- 
hhh,b kt. Moejiy npifeAy. CBHAame OHa mhb Ha3HaiMa bb noixoBofi H36t n 
Bejitjia xaiuB cnpocHTb cxopojKa KoHCTaHTHHa. CKasano, cAtjiaHo. Haca ie- 
pe3i. Aaa Mbi noAT>i3ffiajin kb no^TOBOH H36t ceja HBaHOBCKaro, BOKpyrB 
KOTopofi coSpajiacb yace nopaAOHHaa TOJina napoAa. Ha cxyneHaxB Kpbuibua 

CHABJIH A'feBO'JKH - HHHbKH CB rpyAHBlMH ABXbMH, HOflBJIHWUliHCH npeJKAe BC'IiXB 

npn KaKOMB-.iHo'o coSbixin bb AepeBirfe h 6'ferymiH onoBimaTb bcw AepeBHK), 
ecjiH coSbiTie OKa3biBaeTca sacjiyacHBaiomHMB BHHMaHia. He ycntja a B30HTH 
Ha KpbUbHo, KaKi. abb nHHbKH bckohhjh co cTyneHeKB n noSBHtajin cxpeM- 
rJiaBB no AepeBHB. Bb noiTOBoS h36b sieHa bctpbthxb CTopoatB KoHCTaHTHHi., 

MyatHKT. CO CMBHHJeHblMB JIHHOMB, H npHrjiaCHJIB MeHH BB SOJIbHiyiO HHCTyiO 

KOHnaTy, npHroTOBJieHnyio, noBHAHiuoniy, ajih n36paHHbixB nyTemecTBeHHBKOBB. 
TyTB 6bijtb h ctojib nepeAB AHBaHOMB, n Kpecjia BOKpyn>, a rjiaBnoc — hh- 
CTOTa, cbbtb h npocTopB, ott> KoiopbixB a OTBbiKJia 3a nocxfeAHee BpeMa, 
3anncbiBaa hbchh no B36aHB. Bouijih ;KeHiunnbi, kotophxb npHBe.ua moh 
nocJiaimaa; Mbi no3HaKOMHJiHCb, noacaBB ApyrB Apyry pyKH — bb HoBropoA- 
cKoii rySepmn Kpecxbane AepacaTB ce6a cb SojibraHMB aoctohiictbomb — , n 
Bet hhiibo pa3rf;jiHCb no CTBiianiB, oatHAaa, ito 6yAeTB. TKeninjiHbi bcb 6bijih 
noacHJibia, CTeneHBbia, a Han. EsreniH CejiH'i>onoBOH, nejiarea MaxBieBHa, 
Ka3a.iacb Aasce cypoBOH, GjiaroAapa cBoeiuy cepbesiiojiy n cxporojiy .iHuy. 
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H ct> AuApeenn. (hmih,hkomt>) bt, sto BpeMa 6bua 3anaTa npHroTOBJieHienn. 
kt> 3anncbiBaHbK), pa3CTaHOBKoii *OHorpa*a h BajinKOBT. n pa3B-EuiHBaHiejiT> 
pynbpoBT.. 

BApyn., Kor^a Bee 6buo totobo n mi>i npaHHJiHCb 3a nime, bt> cocEAHen 
KOMnaxt noaibimajicfl inyMi, kotophh CKopo nepeuieJiT. bt. HacToainyio ne- 
penajiKy. Tpy6biH, pfeKia roJiocT. 6paaHjn> KoHCTaHTHHa: «KaKT> CMiTb ny- 
CKaTb . . . ,3,-ebkh 6ynjTb ntcHH ntTb . . . BoKpyn. H36bi cKonnme HapoAa . . . 
BApyn. kto H3T. HaqajibCTBa» . . . n MHoroe Apyroe AOieTajio ao nacb. 

Ba6bi mermyjra mh-e, mo sto «Haqa.ibHHKT> uohtwb. Mhe He xorkiocb, 
HToGbi KoHCTaHTHHy aodajiocb H3T> 3a MeHH, h a nocntranjia bbihth kt. pa3T>- 
apeaHosiy Haqa^bHHKy, iTo6bi o6T.acHHTb eMy n,tjib 3anncbiBaHia mhoio ntcem. 
h noKa3aTb 6yniary ott. reorpa<t>niecKaro 06in,ecTBa. Ho oht. 6bijn> bt. tsroh'B 
asaprfe, hto He xotejit. HHiero cjiyraaTb, OTBepTbiBajicH h Syiuarn HHKaKon 
CMOTpiTb He xotejit., a Bee Kpnqa.n>, hto6m mm ySnpajincb kt> KoHCTaHTHHy 
bt. KyxHK). H BHAfea, hto npennpaTejibCTBa ct> noAoSHbisn. tochoahhomi 6bim 
6bi j'HH3HTejbHbi, mo oht. He bt> cocTOHHin noHHTb BajKHOCTH co6npaHia 
HfeceaT., xoth h 6a6w, h cTopoarc. KoHdaHTHHT. yace AaBHO, ct. nepBaro cjioBa 
Bee noHHJH; noaTOMy h ptinHJia no3BaTb 6a6T> bt. H36y KoHCTaHTHHa, HToSbi 
He TepaTb BpenieHH. 

Mbi SbicTpo nepeHecjiH Bet iipHHaAJieacHOCTH *oHorpa<i>a bt. KyxHio n 
ydpoHJiHCb xaiMT., KaKT. Morjin. /Jojiro eme AOHoenjiacb ao HacT. cjOBecHaa 
6nTBa; TOJibKO Tenepb rojiocT. HaaajibHHKa Bee 6"ojibine CTHxajit, a tojoct. ho- 
6-BataeHHaro KoHCTaHTHHa, HanpoTHBT., B03Bbiiua.iiCH. «A — a! ^-ejio ATuaTb 
Hejb3fl, a TaHHOBajibHbie Beqepa ycipanBaTb moatHO . . . BtAb a-m nkxa, ona npi- 
ixajia, btsak 3aA0XHyTCH ohe bt. Kyxtrfe ... H 6ymara ecTb, Tbi hto-hct. He 
nocMOTp-EjiT.? Hett>, aToro HeJb3a, a ejiKy ycTpaHBaTb mokho, bt. Kaprbi 
nrpaTb mojkho... Bott., noroAH. H Te6a BbiBeiy na CBiajyio BOAy. Be3o6pa3ie 
3Aanoe! Ran xbaa nejib3fl, a TaHiroBaTb sioatHO bck) Hoqb ao yTpa, h nicHn 
opaTb Tor^a mohcho». 

Ho AaJibme a He cjymajia hxt. pa3roBopT>, ne 3Haio, sbmt, out. koh^hjich. 

H 3aHHJUlCb xbjlOil'b, H TOJibKO H3p'EjI,Ka AO MeHH AOHOCHJIHCb 0TA"EJIbHbIH *pa3bi : 

«A a Ha Te6a AOHecy». — «A tm nonpoSyii, nycrb Menn cnpocnTT., a pa3- 
CKaaty, kto TaHHbi ycTpanBa^T., kto bt. KapTbi nrpajn.»... n t. a., bpoatj 
cKa3KH npo G-Ejiaro 6biiKa. 

HeyAaanoe Haaa.ro b^ cejife HBaHOBCKOMT. npnBejio kt> xopomejiy KOHHy. 
Bt. techoh n atapnofi KyxHt CTOpoaca KoHCTaHTHHa, kotopeih nowt cpaateHia 
OKonaaTe^bHO npnaajn. mchh iioat. CBoe noKpoBHTejbCTBO, bt. caMott He 3CTe- 
Tn c iecKOH oSdaHOBKi; — 3a neiKOH ct> KaKHMT>-TO pa3B-EmaHHbiMi Tpanbem^, 
mht; yAajiocb 3anHcaTb 3aMEaaTejibiio xyAoajecTBemibia nicHH. SanisBajio, 
ne.iarea MaTBieBHa, MaTb EBrenin Cejin*onoBoft n3T, ^khih, n-fejia HsieuHO 

BT. TOM^ CTpOrOMT. CTHJlt, KOTOpblfi MH'E HpeACTaBJfleTCfl HAea.lbHblMT. HCHOJI- 

II* 
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HemeMt HapoAHofi heche. OHa nf.jia nojHbiM-b iuiocomt,, ho He KpHiajia, 
a AaBajra 3Byin> Heo6biKH0BeHHo 6oraTo, He 3aTar0Baa Hepe3iypi. nicHio, 
KaK"B A'fejraioT'L HJioxia nf>BHn,bi. HanpoTHBt, y Hea 6"biia yAHBHTejibHaa onpe- 

JVEJieHHOCTb BT> pHTMT>. Ofla HaCTO BBOAHJia BT> CBOe HEHie CHHKOnbl, KOTOpblH 

HHCKOJibKO He CTT.CHa.nn ee; OHa KaKb-TO oco6eHHO h3hhi,ho «Kaiajia» na hhxt. 
tojiocomT), oupoBepraa, TaKHMi. o6pa30Mi>, npejipa3cyaoKT>, qTO bt> pyccKoii 
HapoAHOfi h'bch'b HHKor^a He BCTpf>qaK)TCH CHHKonbi. 06f> nicHH, 3anHcaHHbia 
bt> cejrfc HBaHOBCKOM-b ct. ea 3antB0M , b h Bomejunia bo BTopofi BbinycKi, 
cjiymaTt AOKa3aTejibCTBOM , b BbimecKa3aHHaro. Ct> Hefi hejih ein,e Tpn 6a6bi — 
Sojibmia JiioSHTejibHHHbi nf>Hia; aHepria, cb KOTopofi ohe aoSHBaJiHCb, iT06bi 
3anncb Bbiinjia xopomo, noKa3biBajia bt> hhxt> Sojibinoe xyaoaiecTBeHHoe qyTbe. 
Ba6bi 6bUH cjaBPbia, hphbt>tjihbmh ; o6m.ee H3FHaHie H3i> 6apcKHXT> KOMHaTi. 

COeAHHHJIO HaCT), npHTOMl>-Hte HM"b HpaBHJOCb, 1T0 HXb H^CHH 3HaK)TT> H 
H,tHHTl>, H OHE CTapaJHCb H30 BCEXT. CHJTh. KOHeHHO, H «MamHHKa» 6blJia 

«3aHHTHaa». 

Mw pa6oTa.ra qaca Tpn, Koryja saMfrrHJiH, qxo cojiHn,e HaqnHaerb ca- 

AHTbCfl. H nOCntlHHJia KOHqHTb, HT06bI yen^Tb XOTb KaKT> HHOyflb CHHTb 

ntBHHT. — 6biJio okojo AeBHTH qacoBT> Beiepa. CHHMaTb npHnuiocb ct> 6oJb- 
uihmh 3aTpyflHeHiflMH, TaKi> Kant *OTorpa*ia co6jra3HaeTX aepeBeHCKaro hch- 
Tejia HHCKOJibKO He MeHie *OHorpa*a, h bch AepeBHH xoqerb nonacTb Ha Kap- 
TO^Ky. 3aMsqaTejibH0, hto aaace cTapyxn — Hapoivb 3acTf>HqHBbiH, hxt> Tpy#H0 
yroBopaxb niTb — cmnviaiOTCH oqeHb oxotho. Kt> coatajrEHiio, *OTorpa*ia He 
Bbinijia. 

Ha3aAT> H3i> HBaHOBCKaro mbi ■Exajin HOHbio, rjiaBHbiMi. o6pa30MT> H3i> 
3a JouiaAH, KOTopyK) OAOJiiBajiH OBO^a, oqeHb KpynHbie h 3Jibie. Iiocjte a'EJiaro 
Ahh 3anncbiBaHba a qyBCTBOBajia ceoa oqeHb ycTajion h AyMajia, hto He bm- 
Aepacy HOHHoro nyTemecTBia. Ho KaKi TOJbKo mm Btitxajin bt> nojie h hoh- 
Haa CB-BatecTb oxBarajia laeHa, a noqyBCTBOBajia hphjihbi. SoapocTH, n ycTa- 
jocTb KaKT> pyKofi chhjio. ,3,a h yAHBHTejbHoe 6buo Bne<mTjrEHie ott. 3toh He 

SijIOH, a CKOpte P030BOH HOHH 3OJOTHCT0-p030BaTbIH CB-BTT> Ha rOpHSOHTt 

ne noracajrb ao caiuaro yTpa. 

IIo B03Bpam,eHiH bi> HepenoBeni. HaiajiH CTponTbca nJiaHbi hoboh ho- 
■esakh b^ yjOMCKyw BOJiOdb, r^t, cJibimHO 6buo, coxpaHHJiHCb xopomie «nt- 
ceJibHHKH». fl 3amja na noiTy. H^KOTopbie noiTOBbie qHHOBHHKH BbiKa3bi- 
Bajin 6ojibuioe conyBCTBie kt> Moefi paSoTi h He pa3t ^aBajia mh-b nojie3Hbie 

COBiTbl. 

H craJia pa3cnpauiHBaTb o6t> Yjiomckoh bojiocth. Mh^ OTB'BiaJiH, KaKi n 
npeame, oqeHb oxotho g BHHMaTejibHo; ho jihh.0 Toro HHHOBHHKa, ch KOTopburb 
n roBopnjia, hm^jio oco6eHHoe, Becejioe a JiyKaBoe BbipaaceHie. 

HaKonea^ oht> He BbiAepasa^^: «A uEAb mm AOHocen,!) Ha Baci> nojy- 
qHJiHB, CKa3a;iT) oin.. «JKa,ib, hto He HMieM'b npaBa H0Ka3aTb BaMTb — Sywara 
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ciyJKeSHaa. A ctomo-6h BaiiE npoHHTaiE, cajn> rorojib TaKoro-6bi He cohh- 

HB119. 

H, KOHeiHO, oiraAajia orayAa aohoce. «,Hohoce ote HaiajibHEKa hoitm 
H3E cejia HBaHOBCKaro?», cKa3ajia a. «3tott> rocnoAHHE 6bWh ohchb rpyfiE, 
ho a He xorfejia na Hero JKajiOBaTbca h npoMOJiiaJia-obi. EcJin-aie ohe nnnieTE 

AOHOCE, TO H CTHTaiO CBOeK) 06fl3aHH0CTbK> pa3CKa3aTb BCe, KaKE 6bIJIO». H 

BKpaTH-E nepe^ajia moh npHKJHoieHia be cejrf; HBaHOBCKOM'b. «Mbi TaKE h 

HOHHJIH)), CKa3ajn> HHHOBHHKE, «H yJKT> eilj OTBETE HanHCaJIH, o6eHCHHJIH, KaiCb 

jHOfleii pa3JHiaTb. IIocjrE 3Toro OTBEra ohe noTepaerb oxoTy nncaTb aohocm». 
MHoria noApoGHOCTH, KOTOpbia mhe npnxoAHTca 3aTporHBaTb, Moryn. 

Ka3aTbCfl H3JIHIHHHMH A-IH Cepbe3HOH paSOTbl. Ho OHE He ptflKO CE TaKOK) 

HHBOcTbio H3o6paHtatoTT> cpeAy, be KOTopoft JKHBexE hjih yiunpaeTE Hapo^Haa 
ntcHa ; TaKi. HarJiHAHO BbiacHatoTt caMbiS nponeccE pa3BHTia HapoAHaro TBop- 
necTBa; ce TaKoio apKociEio, HaKOHenE, xapaKTepH3yE0Ti> Ty aTMOC$epy, be 
kotopoh npaxoflHTca atncTBOBarb coGnpaTejiio, hto 3aMajiiHBaTb hxe Hejn>3H. 
HHorAa apKaa KapTHHKa n3E Htn3HH AaeTE SoJiie, h-6me ajihhhmh pa3cyaj- 
Aema. 

Bo BTopofi TeopeTHqecKofi nacm 3toh pa(5oTbi npnAeTca He pa3E bo3- 

BpamaTbCa KE HEKOTOpblME H3E npHBOAHMblXE BE nepBOH HaCTH *aKTOBE. 

Hto6m He pacTarnBaTb qepe3iypE onncaTeabHyK) qaerb, a noerapaiocb 
H36EraTB Aa-rfce ajihhhote h noApoSHOCTen h pa3CKaaty TOJibKO o tbxt> anHSO- 
AaxE H3i> mohxe CTpaHCTBOBaHifi no HoBropoACKoii rySepmn, iwropbie oco- 

6eHHO HpKHMH HHTHaMH OCTaJIBCb BE MOeH HaMHTH H HMT-IOTE HeHOCpeACTBeH- 

Hoe oTHoraeHie ke hexhhme, HaneqaTaHHbiME bo btopome BbinycKt. 

Be Yjiomckoh bojiocth, Ha K>ro-3anaAE orb 4epenoBn;a, mhe y^ajiocb 
CA^jiaTb HHTepecHbia 3anncH be AayxE cejieHiax'b — Xm'ejihh'E h Bopothhihh'E. 

Be Xm'ejihh'E (copoKi. BeperE ote 4epenoBHa ke K)ro-3anafly) mh'e 
npHHiiocb ocTaHOBHTbca be aome oAHoro saatHToiHaro KpecTbHHHHa — Cetuena 
TjiyxoBa, rjiaBbi orpoMHoft ceiabH. Oht. caME aibiBeTE 3a xoponiaro nicejiB- 
HHKa H 6ojibmoro JHoSffreJia CTapHHHbixE nEceHE. JJ$>ao CBoe (ohe CKynaeTE h 
npoAaeTi. rB03AH be Hhjkhcme) ohe nepeAaji'b cbiHOBbHME. OrapiniH 'E3Ahte 
Ha apsiapKy, a caME ohe atHBerb Ha noKofc. ^ome nojom, ero A'BTbMH, BHy- 

KaMH H KHHIHTE paSOTOH, KaKT> MypaBeHHHKE. PaSOTaiOTE BE HeME, rJiaBHEIME. 

o6pa30ME, HteHin,HHbi, KaKE Bcer^a be AepeBHt. ^ome Gojieuioh, AByxE-3Taat- 
hwh, cb hhctoh 6ojibmoH KOMHaToS m» rocTefi. Xo3aHHE, CeiueHE TjiyXOBE, 
OHeHb JierKO corjiacnjica niTb caME, cxoahjie ke CBOejiy 6paTy ^e^opy 
TjiyxoBy h ke oahomj' H3E coctAeii — IlBaHy #a6pHaiHHK0By, ce KOTopbimn 

OHE npHBEIKE niTb BMiCT'E, H HpHBeJIE HXE CE CO60H. 

HBaHE $a6pHmHHKOBE HJIH •I'aSpHIIIHblH, np03BaHHbIH TaKE nOTOMy, 

hto oTeHE ero paSoTajE H'fccKOJibKO ji^te Ha ^aSpHHt, Shjie saHEBajiofi ce xo- 

pOUIHME, XOTH HEXKOJIbKO pa36HTbIME Ha BepxaXE, T0J10C0ME. 9t0 SblJIE OAH" 
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BpaTtH r^yxoBu h HBaHT> 4 , a6pnmHtan (bt. cepeanHB). 



HOKiii CTapHKt, oieHb 64/tHbiH. JKuBerb oht> cobcemi> oahhb, ho ero npn- 
rjiamaioTT, bwoaj' 3a tojiocx h BecejibiH npaBT.. 9ro Tnm> AepeBeHcuaro apTHCia- 

npojieTapia. Bbico- 

KiH, Xyfl,OH,CT> WHH- 

HbiMT. aaroptjibiM-b 
J1HU.OMT), ch padpe- 

naHHMMH BOJIHH- 

CTblMH BOJIOCaMH, 
BT> KaKOH-TO CTpaH- 
HOH KOpOTeHbKOH 

Kon,aBeHKt, BbiJH- 

HHBUieH OTTb AOJKAH 

h cojiHna, oht> iua- 
raerc. h3t> AepeBiin 
Bt AepeBBio, Bce- 
rAa 3Haa 3apaHEe, 

rpfb TOTOBHTCH KT> 

npa3AHHKy. Oht, jho6hti. BbinnTb, a na npa3AHHKaxi> bt. AepeBHfe bhbo h ihibo 
ptKofi JibioTCH. HecMOTpa Ha 3Ty ciaSocTb, oht, nojib3yeTCfl o6ih,hmt> yBaate- 
HieMi) h jiEo6oBbK) h ciHTaeTCH HtejianHbiMTi rocTeM^ Ha npa3AHHKaxT>. Hiain 
ero 3acjiyiHHBaioTCH. HecMOTpa Ha pa3HHuy coctohhIh, CeiieHi. rjiyxoBT, ch 
SoJbiDHMT, yBaaieHieMT) othochtch kt> HBaHy <£a6pHinH0My h TaKT> hthtt> 
ero rojoci. h TaJiaHrb, ito Bceraa ycTynaerb emy saniBi, xoth h caMT, jki- 
Shttj 3antBaib. Ceiueirb TjiyxoBT> ct> 6paT0Mi> h HBaHT, <I>a6pnmHbiH HacTO 
nfeajiH BtfECTB, 6jiaroAapa leiuy y hhxt> BbipaSoTaJiocb oieHb ApyjKHoe hcdoji- 
HeHie. H3T> ntceBi, KOTopbin 6bUH sanncaHbi ott, hhxx, bo BTopofi BbinycKT. 
Bonuia «He OAHa bt. nojit AopoaseHbKa». 

IlEHie Hanajiocb noes!; Toro, Kain> 6btXb onycTomem. orpoMHbifi caMO- 
Bapx, HBaHy <3?a6pHiuHOMy 6bijrb noAHeceut CTaKamnKx BHHn,a, Aa h TOBa- 
Phihh ero «xjionHyjiH no ptomoHKE AJia cmIsjiocth)). Tor^a n rojioca ((hoStV 
JKajiH». Hejib bce Tpoe, HaciaatAaacb cbobmt* niiiieMTi ao TaKofi CTeneHH, hto 
3apaacajiH h cjiymaTeJiH. OrapbiTbie ojaroAyiHHbie rojoca nepeJiHBajiHCb cbo- 
6oaho, HenpHnyatAeHO. EcxecTBeHHaH JierKOCTb hxt,, 6"e3T> bchkoh MyniTpoBKn, 
6e3i, AenieBbixi. 3<3>*eKTOB-b — 3aAepateKi. Ha BbicoKHXT> HOTaxt, A^HCTBOBajia 
Ha Ayiny yAHBHTejibHO xopoino. Hto-to ycnoKaHBaiomee 6biJio bt, 3tomt> ntsHin 
TpexT. dapHKOBT). Kt> hxt> ncnojiHeniK) npHAeTca He pa3i> B03Bpam,aTbCH bo 
btopoh, xeopeTH^ecKOH iacTH npeAncjiOBia. 

3th ace n^BHW nocoBETOBajin mhe ixaTb ott> hhxt> bt> Bopothdthho. 
tab ecTb ceniba IlyAOBbixTj — ABa 6paia h ateHa OAHoro H3x hhxt>, KOTopbie 
oneHb xopomo doiottj CTapnHHbiH ntcHn. cc^opora TyAa 6ojibHO njioxa, 3a 
to ntcHH xopomns, roBopn.iiH ohh. «A AaJibme txaTb neKyAa. IlpHAeTCH 
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BaMt Ha3aAi> BepTaTb. Ha to oho h BopoTHinnHbiMT. npo3biBaeTCH; 3a hhmt> 

60JIOTO». 

He ySoHBoiHCb ajthoh Aoporn — h a, h awa.UR'b yaie BHAaan beam — mm 
TpoHyjiHCb bt> nyTb, h nocxfc HeTbipHa,a,u,aTH Bepcn. TpacKir, KOJiTbixamfi, eace- 
MHHyTHaro pncna ynacTb H3T> nepeKpnBHBineiicH tcxejkkh bt> rpa3b, BburE3a- 
Hia H3i> TejiifKRH Ha canibix-b bhskhxt. mtcTaxT,, hto6m 6buo Jierie JiomaAH, 
Teji'EacKa Hauia, CKpnna h nepeBajiHBaacb, BxixaJia bt> AepeBino, KOTopaH H30- 
6pa?Kajia h3t> ce6a JKHByio KapTimy jiK>6onbiTCTBa; H3T> bcext, OKomeKt bm- 
rjiaiibiBajiH JKeHCKia rojOBbi; SocoHorie peSaTaniKH Hecincb no AepeBHi bt> 
neperoHKH, hto6m nocKop-fce pa3M0Tpi;Tb HeoacHAaHHbixT. rocien, n aaase de- 
neHHbie MyatnKH Koe-rAt noBbnn.ui 3a BopoTa, A^-iaa bhat>, hto cmotphtt. He 
Ha Hact, ho HeBOJbHO B3rjaAMBaa yKpaAKofi Ha Kop3HHy, npHBa3aHHyio 3a 
TejitaiKOH. Kto-6m sto? OTKyna ohh, %h SyAyrb? nuTepcme? Ho npofearie 
DHTepubi CK>Aa He sa^Ayrb, He 3aHtMT>, Aajibme HeKy.ua ixaTb; a CBOHXb na- 
TepueBt hhkto He JKAerb. 

«rAt Tyrb H36a neTpa nyAOBa?» cnpociua a. 

«A boht> OHa KpaHHHH orb npoyjKa», OTBtqajia mh-b 6ao"a h3t> OKHa 
6jiHacaHineH h36m. «BaMT> 3aTE»n>?» 

«Xony nonpocHTb caMOBapiHKT. nocTaBHTb — qaftKy nonHTb ct> Aoporn, 
Aa noTOJiKOBaTb ct> hhmti no AEJiy». 

«H36a-TO y Hero TtcHa, Aa h camoBapa hett>. noAT>'E3JKaHTe Jiyiuie kt> 
ero 6paTy — boht, 236a yrjioBaa, y Hero npociopH-fee, n neTpa TyAa npHAerB». 

Hepe3T> HicKOJibKO BpesieHH Mbi cha"bjih 3a caMOBaponn. bt> h36e BacHJiia 
nyAOBa, npnrJiacHBT> xo3aeBT> 3aKycHTb ct. uaum, h, bt> eyKBajibHOsn. CMbicai 
caoBa, «AyjiH» laa. Ha ceAbMoa hjih BOCbMoa qauiK'E atuo Haiajo BbiacHaTbca. 
Xo3aaHT> Bacajria nyAOBT> c^BTajn, ce6a njioxaMT> niBH,OMT>, XBaJBJiT> 6paTa 
neTpa, KaK-b xopoinaro n-EcejbHHKa, ho roBopajiT,, hto yroBopnTb neTpa ntTb 

OieHb TpyAHO, <ITO OHT> HeJIOB'EK'b po6KiH H HeJIWAHMblg. nOCJlt AeCflTOH nauiKH 

oht> cStrajn? kt> neTpy a BepHyjica ct> AOBOJibHMMT> 09011%. «Eparb npaAerb», 
CKa3ajn> oht>. CKopo neTp-b A^HCTBHTejibHO upnuieab. 3to 6bun> qejioBEKT. 

pOCJIblH H CHJIbHblfi, CT) BblCOKHMH nJieHaWH H KOpOTKOH Uieefi, CT. npHMblMH 

jiHHiflMH Ji6a h Hoca, HeMHoro rHyBHiincfl h onycKaBuiiH rjia3a orb 3acxtHHn- 
bocth, HeyKjuoacifi bt> ABHJKeHiaxi>. 

Bparx yate pa3CKa3ajii ejiy bt. tbjit. atsjio, h oht>, xoth neoxoTiio, co- 
rjiacHJicH ntTb. noniun qanny, no3HaKOMnJiHCb, oht, CTajiT. ciiOTpliTb npaMte bt> 
rjia3a. Cnopo caMOBapi> 6bWh ySpaHT. ; mecto ero 3aHaJI^ i>OHorpa<i>T>. neTpT. 
IlyAOBT., ero SpaTT. h ateHa — Bece^aa Jinxaa 6a6a, yctjincb nepeAT> «Tpy6on». 

H36a HesamiiTHO HanojiHHJiacb napoAOMi.. 

KorAa a noxBajinja irfeaie HBaHa 4>a6pHniHaro, BieTpTj nyAOBT. bw- 
pa3HTejibHo KpaKHyjiT,, a 6paTT. ero CKa3ajn>: «rieTpa noinrne toto 3anoeTT-, 
ro.iocx-TO y Hero He xyate». 
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EpaTba Ily^oBbi h weHa IleTpa. 



riyAOBbi HanajiH iiiTb. Hejih ohh cobcemt> HHa^e, teati, bt> XMtjiHHt; 
HtcKOJibKO rpy6ie, Moaterb 6biTb, ho bt> CBoeurb poA^ oieHb xopomo. Y 

6paTbeBi> II y a o - 

BbIXT> 6bIJIH TOJIO- 

ca CKopte HH3Kie, 
y IleTpa noBbime 
h oieHb 3ByHHbin; 
ateHa ero n-fejia 
BepxHia noiirojio- 
cokt,. Tojioct. y 
ues 6bijn> HeofiwK- 

HOBeHHO BblCOKiil H 

3BOHKifi : OHa 3a- 
jHBajiacb Ha Bep- 
xaxT. tohho ata- 

BOpOHOK/L. IleTpT), 

KorAa sanijii), co- 
bcemti npeo5pa3MCH. 3acTEHqHB0CTb n CAepacaHHOCTb nc t ie3JiH; nime ero 

SblJIO 3KCnaHCHBHO H CHJIbHO. ToJIOCb UieJI^ CQOKOHHO, 3antBT> 6hWb OieHb 

xapaKTepem,. H3Ti 3anHcaHBbixT> bti Bopothujhh'e niceHT. bo btopoh BbinycKt 
BoiHJia ntcHH-SbiJiHHa «BaHbKa-KjiKWHHKT>». Hen 6yAei"b piib bt> Teopera- 
qecKOH qacTH npeAHCJiOBia. 

OTHOineHie kt. *oHorpa*y 6buo coBepmeHHo pa3JHHHoe bt> Xm-ejibh-b h 

BopOTHHIHH'B. B'b TO BpeMfl KaKT, BT> Xm'EJIHH'E yAHBJflJIHCb CHJTE H H306p , E- 

TaTejbHOCTn yMa iciOBiiecKaro, bt, BoporamHH'E, rgb napoA^ He TaKofi 6bi- 
Bajbif, «MamHHKa» hpoh3boahtt> BneqaTJiiHie Sorie CMbHoe; noA03p-EBaK>TT> 

BUTEIHaTejIbCTBO CBepXXeCTeCTBeHHOH CHJIbl H COMH-BBaiOTCfl, HTOfibl yjUTj nejio- 

BtnecKiH Mori) co3AaTb TaKyio yAHBHTejibHyio Benjb. 

Okojio raecTH lacoBT. Beiepa yAapn-in ko BceHom,Hoft bt> cocbahcmt. cejii, 
h IleTpT, IIyAOBT> bckoiujhi, KaKT. yjKaJieHHbiii. Jhd;o ero Bbipaatajio CBJbHoe 
BOJHeHie; oht> tohho HcnyraJica CBOero yBjieieHia «ManiHHKOH» h nimeMT., 
co3Ha.iT> cboh «rp , EX'L». Oht. HacKopo nonpomajicH co mhoij h ymejn> aomoh. 
Mh-e oienb xorfjiocb nopa6oTaTb ao 3anaTa cojiHna, 3anncaTb eme HicKOJibKO 
nicem,. H nomjia kt> HeMy na aomt,, ynpamHBajia ero. Ho HBKaKia npocbSbi 
h yfitatAeaiH He HOMorJiH. Ero CTpauinjiT> «rp'fex , b». >KeHa ero h 6parb corja- 
raa^HCb npoAOiatHTb 3anHCbiBame. Ohh roBopmiH, hto ajih A^-ia nfvrb He rptxT., 
hto BBAb 3to He 3ao"aBa. Ho neip-b nyA0BT>, nojuepacHBaeMbiH 6o.rEe ApeB- 
hhmh CTapHKasin h cTapyxaMH, ocTajicfl npn CBoesn, pimeHhi. Ee3T, Hero 
Apyrie niBObi nf>Tb ne Spajincb. H xorfjia yKjaAbiBaTbca h yB3HtaTb. Ho Tyrt 
npncTynMa ko mh^ MOJioAeatb, KOTopaa HanojHHJia Bee BpeMH H36y h oqeHb 
BHHMaTejibHO cjiAHJia 3a nameS paSoToS. ^Ba, Tpn napHH H3T. pasBHTbixi. h 
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MOJOflOH JiaBOHHHK'b, SblBaBffliil BT> IlHTepf,, OCOSeHHO yrOBapHBaJIH MeHH 3a- 

nncaTb oAHy nf>CHio, nsBicTHyio noa^ Ha3BaHieMi> «BaBHJia», KOTopyio, 6yATO- 
6bi, oneHb xoponio nfan Af>ByinKH. «TaKafl h-echh, TaKaa nf>CHH, hto h pa3- 
cKa3aTb HeJb3fl. Bbi mabKO nocjyraaHTe». MoaoAbie pe6aTa Af>ByinKH, koto- 
pbiMi> *OHorpa*T> HpaBHJica KaK-b ocTpoyMHaa BbuyMKa, 6e3i BCHKaro OTHOine- 
Hia kt. B0Jime6cTBy, yroBopH.10 MeHH nepefiTH h3t> tcmhoh H36w bt> 6ojibmyio 
KOMHaTy HaAT> JiaBOHKoii, txe ecTb crfcHHaa JiaMna, h TaMT> 3anncaTb «BaBHJiy». 
CTapraie OTHOCHJincb HeAoSpoaceJiaTejibHO kt> aTomy nepecejieHno, roBopa, hto 
rptxi. niTb noA^ npa3AHHKx; ho Moio^eatb Ayiuajia HHane, h oneHb CKopo *oho- 
rpa*i, ct> npHHawejKHocTHMH 6bwb nepeHecem. bt> npocTopHyio KOMHaTy aa^x 
jiaBKon, Ha jipyroMT. kohu'e aepeBHH. 

MoJiojiemb, H3o"aBHBiuHCb ott> Ha^3opa cTapmaxi., aHeprHHHO npHHHJiacb 
3a jvejio. ToTiaci ate cocTaBMca xopx, rjraBHbiM'b o6"pa30MT> h3t> A'feBymeK'L. 
^Ba, Tpa napHa TOJibKO noAirEBajH hh3khmh rojiocanra. H^KOTopbie rojioca 
AtByraeKi) 6bun oneHb 3bohkh h KpacaBW. 

nepBbiMT) HOMepoivn>, ho HacTOHHiio MOJio^eatH, mw 3anHcajH «BaBHjy». 
Hechh 3Ta noJib30Bajiacb, ohcbhaho, Gojibinoii nonyjiapaodbio, noTOMy hto Ha 
HcnojiHeHiH ea HacTanBajin pimHTejibHo bce, xoTa a oTHOCHJiacb kt> Hen He- 
AOB'EpTOBO n npocnjia Jiyqme nfvrb CBaaeSHbia nfccHH, htoSm yBejiHHHTb koji- 
jeKn,iio HXi). Ho, 3anHcaBii «BaBHjy», a He pacnaHBajiacb: oira aMcTBHTejibHo 
0Ka3ajacb xapaKTepHoro. 

Ecjih bt> neTpi IlyflOBi h Boo6m,e CTapnKaxt nyBCTBOBajica KOHcep- 
BaTHBHbift" pnropH3Mi, CTpax-b HapyniHTb CTapHHHbia oSbinafi, to a3apn>, ct> 
KOTopbiMt Mojofleacb ntjra «BaBHJiy», cBHA'ETejibCTBOBajn. HapoatAaiomeMCfl 

BT> MOJIOAeaCH KpHTHHeCKOMT> OTHOHieHiH KT> 4>0pM'E 6e3T> COOTB'BTCTByiOin.arO 

coAepatama. Bt> HcnoJineHia «BaBHJbi» nyBCTBOBaJiacb 6e3nomaAHaa, k>ho- 
mecKH-3a^opHaa naciuiinKa HaAT> xaHHtecTBOMT.; HHTOHania npn cm'eh'e tojio- 

COBT) JlByXt A'EHCTByiOm.HX'b BT) nf.CH'E •flHH.'L, AepeBeHCKarO 6aTK)IHKH H 6a6bi, 

6bua npoHHKHyra tohkhmt> Kwopoiu'b, a cinibHoe yBJieneme coAepHtaHieMT, 
ntcHH h ciitxi) npn nepexoAt. orb ^iajora Kb njacoBOMy MOTHBy ABa pa3a 

Mtma^H AOKOHHHTb CHOKOHHO ntCHH), TaKT> HTO HpHIHJIOCb H^CKOJIbKO BaJlHKOBT> 
HCHOpTHTb. 

3anncb «BaBnjibi» B3ajia ne Ma.io BpesieHH. 3to nicHa AJiHHHaa, h 3a- 
nncbiBaTb ee npHmjrocb Ha iiByxx BajiHKaxx. 3anncaB-b em,e mi vim Tpn CBa- 
Ae6Hbixi> nicHH oti ^Byrnem,, h AOJHtHa 6bua npeKpaTHTb cbok> pa6oTy 3a 
no3AHHM^ BpejieHejii.. 

IlepeHOHeBaBT. bt, toh ate KOMHarf, ry^fe npoH3BO,i,HJiacb sanncb, paHHHMi> 
yTpoiiT> Ha Apyrofi AeHb a yfexaja bt> HepenoBem.. 

Ilocji'EAHaa aKCKypcia h3t> HepenoBna 6bna npeAnpnHHTa bt> AHAorcKyio 
BOJOCTb, Ha cEBepo-3anaAt orb Hero, fl ocTanaBJiHBajiacb Bt cejiaxx He- 

Jia3CK0MT), MaxaBJIOBt H CM'BinKOB'E. 
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Bt> Hejia3CK0jn> — bt, ABaAHara Bepciaxi. ote 4epenoBn,a — 6"biJin He- 
AypHbie irfeBijbi, ho necnEBinieca h de.sh «nejaAHO», bt> pa3HbixT. CTHJaxE. 

J^BOe H3T> HHXE HEJIH BHOJIHE nO AepeBeHCKH; OAHHT. OTJHHaJICH nOJIHOH He- 

caMocTOjrrejibHOCTbK), a rjiaBHbiH 3anEBa.no jmoro nijiE be n,epKBH b npHAa- 
Bajn> bceme nicHflM-L xapaKTept 6e3rpaMOTHaro uepKOBHaro nEHia. KaapocHaa 
AbflHKOBCKafl luanepa ce pacTHJKKoif, HapyniaBinefi phtme, ce BbiKpHKHBaHbeiaij 
OTA'BJibubix'B Horb h ct> 6e3KOHeiHbiMH *epMaTaMH He Ha mecte, nopTHjia 
ntcHio. Fojocb y 3anEBajibi Ilexpa XaSaieBa 6buiE cHJibHbifi, nEme rpoiuo- 
rjaciioe, n out. 6bWb oneuh AOBOJieHE co6oft; ho hechh, 3anHcanHbia Bt He- 
jia3CKOMi, cia6bi h iiochti> He BnojiHE BbiAepsKaHHbiH xapaKTepii. H3E hhxe 

HH OAHa He BOIHJia BO BTOpOH BblUyCKT). 

Be cejio MnxaHJiOBO (ABaAHaTb naTb Bepcrt ott. HepenoBHa) mm nonajin 
Bi) npa3AHHKi>, ^to bi> BbicineH CTeneHH HeyAoSHO aia 3anHCbiBaHia hecche 
*OHorpa<£OMT>. HeGojbinaH H36a HaoHBaeTca HapoAOMT>, ABepb 6e3npecTaHHO 
xjonaeTT), HecaioTpa Ha B03rjiacbi: «3anyTaHTe ABepb» (t. e. «3aTBopHTe» Ha 
HOBropoACKOMTb HapEqiH); bi H36e ctoht-e HenpepbiBHbifi myiuE h roBopE, 
jiyxoTa HeBbiHOCHMaa, Aa, KpoME Toro, no BpeMeHaME, BBajHBafOTCH HbHHbie; 
noKa Tpe3B0H qacTH hj'6jihkh yAacTCH hxe BbinpoBOAHTb, ne3aMETH0 npoMejbK- 
HeTi. iiojiqaca, HHorAa h nacE, 6e3i. bchkoh" nojb3bi a-ih A'fcjia. TaKE 6buio 
bt> MnxafijiOBE. ToJinaiuH napoA^ BaJiHJn. be H36y, rAE npiKrnuca *oho- 
rpa*t, h HacToaxejibHO TpeGoBajiE npoaiymaTb 3anncH Apyrnxi AepeBeHb. 
BbiwiyuiaBE, 3aflBJiajiH ate-iame nETB cajin, HaiHHajiH BbiSnpaTb hebhobt., 
cnopnib, ccopaTbCH .... TaKE npomeju. nEJibia AeHb. Mm nepexoAHJia 
H3T> H36bi bt. H36y. BesAt noBTopHJiocb Toaxe casioe h TOJbKO ke Beqepy 
yAajocb HaHTH nopaAoiHaro 3anEBajiy n 3anncaTB heckojieko HeAypHbixE 
HEceHE. 

Be TpeTbea AepeBHi AHAorcKoii bojocth, nocameii Ha3Baeie«CMEiHK0B0» 
(bt> copoKa BepcTaxi. on. ropoAa), aesjio nouuio ropa3AO yAaiHte. Cm-ehikobo 
acHBOiiHCHO pacnoJioJKHJiocb Ha 6epery AuAorn, npoTHBx MoaacTbipa ^HJinnna 
HpaacKaro, h xoth He npoH3BOAHJio Bne^aTJitHia 6orarofi AepeBHn ct> cbohmh 
0AH0-3TaatHbiMH H36aMH h oa'Btbimt, bx AOMOTKaHbie xo^cTbi HacejieHieMi., no 
n iwyjKHKH, h 6a6bi, h peSarHuiKH hmejih 3AopoBbin h Becejibia bhat>, ^to tobo- 

PHJIO 061. H3BtCTH0M'b AOCTaTKE. 

Mbl BCTptlTHJIH AByXT. pOCJIblXT., KpjTJIOJIHHbIXl> AiByuieKT., jerKO HeCinHXT> 

ct. piKH no Asa nojHbixi. BeApa Ha Koposibicjiaxi. n KpacnBO CTynaBniHxi> 
6ocbiMH uoraMH, oSHameaHbiMH ao kojiehe noAOTKHyTbiMt noAOJOMT.. H 3aro- 
Bopnja ch hhmh. Y3HaB'b o hejih Moero npit3Aa h oqeiib ohctpo hohhbi, hto 
mue HyaiHO, oue TyTi> JKe CTOJKOBajiHCb, Koro H03BaTb, kto jiyquie bcext. 3Haerb 
ntcHH. TaKHXT> 3HaT0K0BT> oKa3ajiocb MeTBepo: Tpa ciapnKa n oAna HteHiu,HHa. 
^EByuiKH npoBOAnjn Haci> ao cajioii npocropHOH H36bi, a cajin OTnpaBH.incb 

3BaTb nEBHOBX. 
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Hepe3i h1;ckojilko BpemeHH npHnuiH «nicejibHHKn», a ex hhmh n n,-fcjiafl 
rypb6a McioAeaw, 3anojniHBineH bck> H36y. 

IlepeAx *OHOrpa*OMX ycaAHJiH npea?Ae Bcero crfnoro AiAymKy 3nnoBia 
hjih, KaKx ero bcb Ha3biBajin, «A'EAKy», a 3a hhmx CTaia acena ero 6"paTa, 
CTapyxa nejiarea, qT06bi AepasaTb eiiy rojiOBy n HanpaBJiHTb rojiocx «bx 
Tpy6y». BpaTbfl 3hhobm h IIpoKoniii Kopotkobw (nepBbiii BOCbMHAecaTB, a 

BTOpOH CCMHAeCHTH XETX) H 6bUH TJiaBHblMH niceJIbHHKaMH. «jI,i\HKa» CIHTaJICH 

jiynmnMX iix-bhomx; ho 3anT>BaTb ohx OTKa3ajica noTOMy, ito rojiocx y Hero 
«6f>ajnTx lie njiaBHO», h npeAJioatHXb 3anf,BaTb xyqme «MOJiOAOMy», mecTHAe- 
cflTH.if.THeMy KoiicTaHTHHy, noMHHTCH, hxx ABOiopoAHOMy 6paTy. y Toro ro- 
jiocx em,e 6biJix «3AopoBbiH». Caiux niwa, He CMOTpa Ha cxfenoTy, He Ka3aJica 
ApeBHHJix CTapHKOMX. Ha roJiOBX- y Hero Swjia iiEjaa manna CBiTJio-pycbixx 
bojiocx; iipn yjibi6Kt CBepKaJin Sfcjibie 3y6bi; GopoAa Obua qyrb ex npocf>Abio. 
^aate bx ABHa^eHiaxx ero He oxijio HHiero CTapiecKaro, HepBuiHTejbHaro. Cxfc- 
noTy cbok) ohx KaKX 6yxto He HyBCTBOBajix. Ohx BcerAa 6bijix OKpyaceux 
rypbSofi MOJOAejKH, KOTopaa, noBHAHMOMy, ero oieHb JiioSnjia h cxfcAHJia 3a 
KaatAbiMX ero iuaroMX. J^BmneHW ero a-ih cxknoro 6bixn yAHBHTejibHO cwejibi 
h p'tuiHTe.iibHbi, Aaate nopbiBHCTbi. Ohx cxijix yBtpeax, hto eiay He AaAyTx 
ynacTb. ,3,-EByinKn, napHH h pe6arniiiKH npHBbniibiMx 3a6oTJiHBbiMx B3rjia- 
aomx cxeahxh 3a hhmx h Bee BpeMH iianpaBjuuiH: «/I,'EAKa, He TyAa. ,3,'fcAKa, 
cioAa. ^iAKa, naKJioHHCb». H bch rypb6a, ex aeakoh bx cepeAnnt, jerKO ne- 
peHOcnjiacb ex MECTa Ha wecto. JI^aksl 6bux ueiiTponix. Ohx 6e3x yiuojKy 
roBopMX, ocTpMX, cMKflJicfl . . . BoKpyrx iiero ctohxb xoxotx. TpyAHO 6bno 
pa3o6paTb KO&iy Becexfce — MOJioAeatn hjih eiuy. Bet ohh Ka3ajincb qieHasin 
oahoh ceMbH, a A^AyinKa 3hhob1h — naTpiapxomx. KorAa HannHajiH pa36npaTb, 
kto Koiny poAHfl, A'BAKa Konnajx cnopx, roBopa: «Bce mm TyTx poAHbie». 

^,-BHCTBHTeJbHO, BC'E npHXOAHJIHCb eJiy KTO 6paTOMX, KTO IIJieMHHHHKOMX, 

KTO CblHOMX, KTO BHyKOMX HJIH IipaBUyKOMX. 

Boo6m,e Cm'eihkobo npoH3BOAHJio OTpaAiioe BneqaTXEHie, HCKXtoiHTexbuoe 
AJia pyccKOH AepeBnn. Pa36pocaHHoe na BbicoKOJix 6epery ptKH AHAora, 
KOTopaa pa3JiHTieMX boax cbohxx AaBajia njiOAOpoAie hojihmx h JiyraMX, 3ajiHroe 
coiHoeiux, bcc MtcTeiKO Ka3ajiocx KaKHMX-To paAocTHbiMx. A HecMOJiKaBuiiii 
cmt>xx h Beccsbe jioioAeatH SyATO onpaBAbiBaJH Ha3BaHie ((Cm'eihkobo)). 

H3X HtCKOJIbKHXX, 3anHCaHUbIXX BX CllilllKOB'E, IltceHX BO BTOpOH Bbl- 

nycKx Bouuia «Ka^HHyuiKa ex MajniiyuiKoii, Jia3opeBbin HBtTX)). Ilian CTa- 
Phkh CBoeo6pa3Ho; ocoSeiiHO HiiTepecHO 6bi.io roJiocoBeAeHie, npnieiux mhoto 
opnrHHaJbHOCTH bhochjx A'EAyuina Shhobih oco6eHnbuiH KopoTeiibKHMH BCTaB- 
KaMn, npHCKa3KajiH, axaMH. «/I,tAKa, Aa nojino Tee's oxaTb-TO», kphkhjix 
kto-to H3x MOJiOAeasa, He noHHMaBiHeii CMbicJia ero «oxaHbs». «KaKX Moatno», 
BOCKJiHKHyjia Ilejarea, niBuiaa co CTapHKasm, «oxaft, A'EAyuiKa, oxafi. BtAb 
ohx xopomo oxaerx-TO, bx max HaMX. Ohx Hawx noMoraeTX». flocjib TaKofi 
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MojiOAejKL bt> CsiiniKOBi. 



noxBajibi fl-feiiyiDKa 3hhob1h «nyme 3aoxajn>». Bt> xeopeTHiecKofi qacrn Mbi 
B03BpaTHMca kt> ero «oxaHbio», KOTopoe hmtjjio CBoe cepbe3Hoe ocHOBaHie. 

Bt. CMtniKOB'B y uena 6bno TOJbKO oaho oropieme. Ilona a #oTorpa#H- 
poBa.ua cTapHKOBi>, A'feByuiKH, KOTOpbixT> a Toace o6"Ein,ajia CHHTb, 3apaHte pa- 

JiyflCb HXT. atHBO- 

nncHbiMT. AepeBeH- 

CK0MT. KOCTK)MaMT>, 

ycn-fejiH nepeoAiVn.- 
ch, h Kor^a npHouiH 

CHHMaTbCH, H HXT. 

He y3Hajia — bcb 

OHE ClVrEHHJIH CBOH 

AOMOTKaHbifl py6a- 

XH H K)6KH Ha HJIOXO 
CIHHTblH CHTH,eBbIH 
KO*T01KH H rOpOA- 
CKifl A-JHHHblH K)6- 

kh; npnqecajHCb no 

M^maHCKH, CHflBT> 
CBOH HJaTOHKH; Ha- 

At™ qyTb He Ha bce najibuu AemeBbie nepcTHH h npnKOJiojiH SaHTHKH. H 6bi.ua 
dpauiHO oropqeHa. Ho 6biJio no3AHO, nepeoAtBaTbca 6wjo HeuorAa, Tain. 11 

npHHIJIOCb HXT. CHHTb. 

CMiniKOBbiMt 3aKOH<JHJiocb 3anHCbiBaHie nscem. bt. HepenoBenKOMT. 
yfeAi. BepHyBniHCb bt. HepenoBem., h yjioatnjia HaniVrbie BajiHKH h ot- 
npaBHJia hxt. aomoh, yMeHbuiBBt, TaKHMT. o6pa30MT., cboh 6araan>, a caMa 
uocntmnjia B3flTb 6n.ieTT> Ha napoxoAT., ineAmifi no UJeKCHE bt. EtjiosepcKT.. 

BpeMH mjo. Bt. HepenoBenHOMT. yfeAt a npofeAHJia okojio MTJcana h bt. 
B'feiosepcKT. npi'Bxajra bt> kohhI; iioHH, Kor^a BCioAy HaHHHaeTca cehokoct.. 
TaKHMT. o6pa30MX, ko bcemt> HeyAo6cTBaini. h JHmemaMT., KOTopbia npnxoAH- 
jocb TepniTb — njioxia Aopora, njioxaa H0in,a, njoxoe cnaHbe Ha nojy bt» 

TECHOH H AyUIHOH H36t, BM'ECT'E CT. CeMbeH XO3H0Ha, HJIH BT. TCltaCKTl 6e3T> 

peccopT. bo BpeMa hohhoh t^am, npn&iBnjiocb em,e oaho HeyAo6cTBO — 
((cntrnKas. HyatHo 6buo ABnraTbca BnepeAT., He Tepaa BpeiaeHH, a Meatfly 
t-emt. HHorAa npoxoAHJix A^Hb, Apyron bt. oatHAamn «HEcejibHnKa», 3aHaTaro 
paSoTon bt, hojte. BjiaroAapa aToiuy, He yAaBajocb 6jih3ko 3HaK0MHTbca ct. 

niBHaiUH, pa3Cnp0CHTb HXT. BHHKHyTb BT. HXT. at03Hb. OTCIOAa HOJiy^aJIHCb 

Sojiie noBepxHocTHbia Ha6jnoAeHia h HeyAOBJieTBopeHHOCTb BbinojiHeHieMT.A'EJia. 
J\a, h ycTaaocTb 6pajia cboc OTAOxHyja a HacToamHMT. o6pa30MT> mibKo 3a 
ABa ahh feAbi na njioxeHbKOMT. napoxoAt, KawTa KOToparo noKa3ajiacb mht5 
BepXOMT. KOM<i>opTa. 
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Bt. B§ji03epcK , fc r nonajia Ha ct> , e3A'i> HapoAHbixT, yHHTejieH, citxaB- 
ihhxch, rjaBHWMT> o6pa30MT,, h3t> oKpecTHbJxi) aepeBeHb. H o6paTHJiacb 3a co- 

BSTOMT. KT> OieHb 0T3bIBTOB0My, vKHBOMV HeJIOBtKy, HHCneKTOpy HapOAHblXT. 

ihkojit., HHKH*opy HBaHOBHHy AxyTHHy, Koiopbifi »ieHH TOTiaci-JKe no- 

3HaK0MHJIT> CO MHOTHMH ywreJIHMH. OhH HaAaBaJH MHE COB-BTOBTi, XOTH CTa- 

pHHHbixi ht,chhxt. cjibixajiH majio n He HaAtfl-iHCb, hto hxt. mojkho ein,e Han™. 
HicKOJibKO lejOB-feKi. yHHTejieii n yinTeJibHHHT. upon'fejrH BMicrfe OAHy MOAHyio 
bt. «0Kpyri» h-bchh): ccMHt CKa3a.aH He npHAerL», KOTopyw Hejb3H npaiHCJiHTb 
kt, ocofieHHO n.iHHbiM'L 3K3eMnjiflpaMT). BojbinHHCTBO yiHTejien ctohjio 3a to, 
<5To6bi mh-e npotxaTb whshmmt. 6eperoMT> E-E.ioo3epa, a AaJibinc CBepHyn, Ha 
ioro-3anaAT>, Ha piKy Cyay, OTKyAa Tflra bt. nerep6ypn. eme ae TaKT. cnjbea, 
friaroAapn hekotopoh 3aJKHT0HH0CTH HacejieniH, h r^t eme ecTb raxie Aepe- 
BeHCKie yrjibi. Ct> ptKH CyAbi mhb coB-ETOBajin ixaTb Hepe3T, Kyw, LOojiy, 
KoHeBO h CEBepHbiMi) 6eperoMT, EBJiaro 03epa ao IlymTapbi, Khphjijiob- 
CKaro yE3Aa. 

Oahht. h3t> mobxt. HOBbixi, 3HaK0MbixT., yiHTejib h3t> KpecTbHHT.,11. I\ Be- 
pecoBi, A0Be3T> MeHH Ha CBoefi jioinaAKi ao AepeBHH Aptkjihhho, bt. AecaTH 
BepcTaxt ott. BtjiosepcKa, rxb n 3anncajia ott, MOJioAbixT, A^BymeKT. HBCKOJibKO 
CBaAeSHbixi ntceHi, KOTopbia 6yAyTb noM'lin.eHbi bt. TpeTbesn. BbinycKE. 
3Ai>cb h HaHHJia onnTb HMm,HKa ct> TejrfeacKOH h notxajia AaJiie. CiiayiomaH 
OCTaHOBKa 6bua bt. AepeBui IlepKyMCb, y 6paTa II. T. BepecoBa, Hhko- 
jafl ropA'feeBHqa, kotopbih jkhjit, cobcemt. no KpecTbHHCKH. 3Atcb-ne h 

BCTpiTHJiaCb CT. H3BT,CTH0H BT. TOH JltCTHOCTH MaTpeHOH - HpHHHTajIbmHn.eH, 

MaTepbK) BOJOCTHoro nacapfl, KOTopaa cjiaBiuiacb Ha bcio «0Kpyry» 3HaHieMT, 
npHHeTOBT. Ha pa3Hbie CJiyiaH HtH3H0 h yAHBHTejibiiOH naMHTbio. Ha moh pa3- 
cnpocbi o tomt., KaKT. oHa cKJiaAbiBaeTT. npnieTbi, oHa oTBEiajia: «KaKT> Haq- 
nemb npHierb, odaHOBHTbCH He Moacemb, KOHaa eniy hbtt,. H orayAa hto 
SepeTCH, casia AHBy Aaiocb». Hr npnieTbi 6yayTT> nositmeHbi bt. TpeTbeMT. 
BbinycK'B,TaKT.-Hte KaKT. Hjipyrie,npoAHKTOBaHHbie MHt H. r. BepecoBbiMX.HH- 
TepecHbie npHneTbi 6buin 3anHcaHbi bt, ne6ojibUJOH AepeBeHbKt CiopbMenb ott. 
jKeHmHHbi epeAunxT. .tett. MapbH Kjihmoboh (As 15, II BbinycKT.), a TaK^e 
HtcKOJibKO CBaAeSflbixT. niceHT. (oAHa h3t> hhxt. noMf.m,eHa As 14, bo II bm- 
nycKt), h eme HtcKOJbKo pa3HbixT. m-fecTHbixT. nfeceHT., cntTbixT. Mapben 
Kjihmoboh h AByiua CTapnKaiun H3T. AepeBHH IlocaAHHKOBO, cocTOflm,eH Bcero 

H3T. AByXT. ABOpOBT,, BT. TpeXT. BepCTaXT. OTT, ClOpbMeHH. OAHHT, H3T, HOCaAHH- 

kobckhxt, CTapnKOBT,, A*aHacifi MBaiiOBHTb, cnijiT, «BbiiiAy-Jib h Ha piseHbHy)), 
KOTopaa OyAerb noMimeHa bt, oahomt, H3T, cjieajtouahxt. BbinycKOBT,. 

Ha AaJibH'tHmeMTi nj'TH — bt. AepeBHt TopKE (KosieHeBo), AHaHbeBKf, 
(Kpaii), TopKaxi (Bophcobo), bt. AepeBHfe A*aHacbeBCKOH, oco6eHHo BbiAaio- 
mnxcfl ntBH,OBT> He 6biJio, xoth 6bUH 3anHcaHbi HHTepecHbie BapiaHTbi h-eko- 
TopbixT. yace paHxe 3anncaHHbixT. ntceHT.. Bt. TopKaxb (BopncoBo) ABt hch- 
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mHBbi cpeAHHxi Ji'krb cnijin ((Kant bo cjiaBHOwi. bo ropoAt bo AcTpaxaHH» 
(As 16, II BbinycKt), h a 3anHcaJia 3Ty nicHH), yjKe pf>AKO BCTpiqaiomyHoca, 
xoth KaKT> cajibifi BapiaHTi>, Taut h HcnojmeHie ocTaBJiajiH ace-iaxb MHoraro. 
H3Tj A*aHacbeBKH, KyAa mchb yBJieKJia MOJOAeatb, oStwaa xopomia cBa- 
AeSHbia ntcHH, a ptmHJiacb ixaxb Ha CEBepi., xaK"b nam. 6buo oibbhaho, hto 
pa3rapaK)miaca jrfcxHia paSoxbi noMimaKyrt AaJibHEiiuieMy 3anHCbiBaHiio. Bce 

JKJAH 6bIJIH 3aHHTbI, 03a60ieHbI, yTOMJieHbi; B03BpaXHBHJHCb nocjrfe paSoTbi 

no3AHO BeHepoMi>, AymajiH TOJibKo o xomt>, qTo6bi jeqb cnaTb h ycnf>xb bw- 
cnaTbCH ao cojHbimKa; a xaMt onaxb bt> nojie. 

KorAa Mbi BbitxajH H3x> A*aHacbeBKn Ha 6ojbuiyio Aopory, a saMiraia, 
qxo ■BxaBraaa bt> TejrfcrE BnepeAn nacx. KpecTbHHKa oneHb qacxo Ha Had. orjia- 
AWBajacb, tohho xorfejia 3aroBopnxb. H CKa3ajia o6t> 3xomt> HMinaKy. «3ft, xexKa, 
OTKyjb 6yAemb?», KpHKHyjn> oht>. «H3t> Hoboh CxapHHbi», oxB'fexHJia ona, 3a- 
AepatHBaa JoiuaAb. «MHoro Mbi HacibioiaHbi o6x> Bameft MauiHHKf,, hto noexx> 
qejiOB'KibHMT. tojiocomt>; HaniH peCaxa kt> Hasn. 3BaTb Bad BejijiH. Edb y 
HacT> n ntceJibHHKH; roBopaxt: nycKaii ona kt> Hanix. f^exx., Mbi eft HanoeMts. 
IIoTOJiKOBajiH Mbi eme ci Heft h pimniH -fcxaxb bt> HoByK) CxapHHy, xoth 
npeACToajo CAfaaxb KpwK'b, ho cnyqaft nponycTHTb Hejib3a 6biJio; Aa h He npn- 

lHJIOCb HtaJTEXb 06l> 3XOMI. 

riprfexajia a TyAa Kant pa3i> Ha xpexifi AeHb AepeBeHcnaro npa3AHHKa. 
HapoAt HaxoAHJica hmchho bt> xaKOMT, HacxpoeHin, *ixo xoxfaocb npoAOJacema 
HaqaTbixi. yAOBOJibCTBifl, h «MainHHKa» npnuijacb KaKt nejib3a 6ojrEe Kcxaxn. 

^epeBHa «HoBaa CxapnHa» npon3BOAHJia cobcemt. ocoSeHHoe BniiaxjieHie. 
Bt> Heft 6buw TOJbKO HOBbie AOJia; MHorie ente AOcxpaHBajncb. OHa nopasiaJia 
oJKHBJieHieMt, ptAKHMi. bt> ne6ojibinoft AepeBHt Bcero bt. ABaAuaxb naTb abo- 
poBi. HapoA^ Ka3ajica BecejiMMt, 6ohkhmt>. KaKt a y3Haja nocirfe, AepeBHa, 
ocTpoyiuHo Ha3BaHHaa Hoboh CxapnHoft, B03HHKJia, Taut cKa3aTb, na pa3BajiH- 
Haxt noMtmH^baro 6bixa. KpecxbaHe, roAa ABa xoiay Ha3aATt>, nepecejiMHCb 
cioAa H3T. pa3Hbixi> MicrB, KynnBT> B^ CKjaA^HHy seimiK) y HOMtmHiibi 3a Ae- 
caTb Tbicaqi. Heo6biKHOBeHHO yAa^HO, h Tenepb HapaAOBaTbca He MoryTi. Ha 
cbok) noKynKy. Hmt, yate npeAJiarajiH 3a 3eMJ»o ABaAUaTb Tbicaqi>, ho ohh h 
c^biniaTb He xoTHTt npoAaacfe. 

Run 3anncbiBaHia ntceHi. coSpajiocb HtcKOJibKO ateHrn,HHi h MyatiHH^; 
cocTaBHJica ne6ojibinoft xopx. Mea^Ay hhmh ocoGeHHo BbiAiJiflJica CBoeft opnrH- 
HajibHOfi *pa3HpoBKoft CTapHKi> jt'rb hoat> uiecTbAecaTT) — OenaHT, Khtobi.. 
Oht. cntjii. «JIyHHHyujKy» cna^ajia oahht>. FIotomt> eiuy nponoBaJin noAii'EBaTb 
6a6bi. Ho nijH ohh bm-ecte ne nacxoJibKO ApyatHO, ixo6bi Moacno 6buio 3ann- 
caTb hxt. HcnojiHeme 'toHorpa^OMTj — BtAb hhjih ohh BMicT-fe Bcero ABa roAa. 
noaTOJiy a 3anncaja, KaKi, morja, hxt. noArojiocKH OTA"EJibHO, h npnSaBHJia hxt>ki> 
ero 3anf>By. CniTbiii CTenaHOM^ KnTOBbiMt BapiauTb «JIyqHHyniKH» ecTb ca- 

MblH npHXOTJIHBbin H U,BETHCTblft, KaKOH MH'E KOfAa JIHOO npHXOAHJIOCbCJIbiaiaTb. 
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^bixanie y OrenaHHa KnTOBa HeoSbiKHOBenHo A-MHHoe. «y eroAymaAOJiraa», 
roBopmiH ntBoiia ch hhmt. 6a6bi. Tojioct> 6bWh-6hi OHeHb xopourb, ecjm-6bi 
He «xpHnoBaTHHKa» ott> TpexAHeBHaro npa3AH0Bama. JerKocTb rojioca y Ore- 
naHa KnTOBa Ka3ajiacb mhb yAHBHTejbHofi — hhoh onepHbifi irEBeifb Mon>-6bi 
eiviy no3aBHAOBaTb, ao Toro hhcto, jiarKo h cbh3ho BMABJibiBajn. ohb Bet ynpa- 
mema, BbiABHraa BnepeAt rjiaBHyio My3biKajibHyio Mbiaib h 3aTymeBbiBaa, t. e. 
6epa Jierie, Gojrfee TeMHbiMt rjiyxHii-L TeiiSpoMB, BTopocTeneHHbia *nrypbi. 
Ka3ajocb, TaKoe Cojbinoe KOJiniecTBo yKpaineHiii (iaejin3M0Bx) niorjio-6bi nocjy- 

ffiHTb BO Bpeflt pHTMHHeCKOfi HCHOCTH, BBeCTH nEBIja BT> paCHJIblBHHBOCTb, He- 

onpe^tJieHHocTb . . . Ho OrenaHt Khtobt> ne noAAaBajica HHKaKHM'b HCKyme- 
Hiami, Bexb pHTMH^ecKyio #pa3y TBepAO, KOHe'iHO, Taut, KaKT> oht> ee noHH- 
Majit, h MarKHMT, onHpaHieMt rojioca na rjaBHOMt yAapedn cTHxa co3AaBajn> 
te KptnKie ycTOH pHTMHiecKaro pncyHKa irfecHH, o KOTopbixt piib 6jneTb 
Bnepe^H bo BTopofi qac™ npeAHciOBia. CTenam. Khtobb o6.iaAa.in> ne TOJibKo 
My3bma.iibHbun> TajaHTOMt, ho h A'fcaTejibHbiM'L, npaKTHHecKHMt yMOMB; oht> 
hmbjib, noBHAHMOMy, 6oJibnioe HpaBCTBeoHoe BjiflHie Ha cbohxb OAHOcejibHaHt 

H 6bUn> OAHHMT, H3T) BHHHiaTOpOBB HOKynKH 3eM.HH 06ffl,eCTBeHHbIMT> CIIOC060MT>. 

Oht> ott> AyoiH paAOBajiCH Ha cboh noce-ion-h, Ha HOBeHbKia H35bi, pa3CTaBjeH- 
Hbia AaJieKo Apyri ott> Apyra Ha cjiynafi noatapa, Ha innpoKyio yjiBny, a rjaB- 
Hoe — Ha apyjKHyio cobmbcthj-io pa6oTy 6e3T> ApaKt h 6e3T> 6paHH. 

«XopomiH HapoAt noAo6pa.iCH», roBopHJit ohi, «Apyrc> Apyra no^ecb 
ito He 3HajH, a bi ABa roAa kuki, cjKMHCb. Bon. oho, BOJibHoe conacie-To 

HTO SHaiHTT.)). 

Ott. Hoboh OapHHbi ao Illojibi, HanpaBjiaacb cna^ajia kb d&Bepy, Ha 
Kyio, noTOMTi Ha boctokt> bt, JIoMeHCKyio h IIIojibCKyio bojioctct, nprnnjiocb 
npoixaTb BepcTii cto cihiukom'l, He ocTaHaBJinBaacb a-Jh 3anHCbiBaHia: to «nE- 
cejibHHKOB^» He 6hjio AOMa, ynuiH Ha pa6oTy; to Hacejieme He 3HaJ0 BejiHKO- 
pyccKHxi. ntcem,, TaKi. KaKi. coctohjo h3t> Kope.ioBi>, Hapojia *HHCKaro njie- 
nieHn, 3anHCbiBaTb ntcnn KOTopbix^ Ha 3tott. pa3t He bxoahjio bt. moh njaHbi. 
CTajio BCTp-feqaTbca jmoro 3aBOA0Bt. ntcHH norajiH «BbiBepHyTbia», «cynpo- 
THBHbia», KaKi. xapaKTepH30BaJiH hxt> cTapyxH. Bt> LUoxb MeHa yroBopnjiH 
ocTaHOBHTbca h coGpajH HBCKOJibKo 6a6i., yB-fepaa, to) OHt suaioTt MHoro n-fe- 

CeHT>. HO OH"E H^JIH TaK^ yHaCHO 4>ajIbIUHB0, 6XEAH0, HeMy3bIKaJIbH0, sto y 

MeHa, no HapoAHOMy BbipameHiio, ayninn 3aBHJin». 

Bhab, mo Tyrb CA^JiaTb HHiero Hejb3a, a ■ExaTb bt, KnpHJiJioBCKiH yE3At 
no3AHO, GjiaroAapa HacTynaiomeH CTpaAt, a ptuimia BepHyTbca aomoh, bt> 
KHpHJiJiOBCKin ase yt3AT> npiixaTb bt> kohh-b aBrycia — Bpejia fioxce 6jiaro- 
npiaTHoe ajih 3anHCbiBaHia niceHX. Ott> LHojih ao KoHeBa (BepcTT> 15 — 17) 
a Aotxajia Ha JomaAaxi., a ott> KoneBa ao npncTaHn B'£jioo3epa-KoBatH Ha 
jioakb, no p'kkb KeMB. Otb Kobhch xoahjih napoxoAbi ao EBJio3epcKa. BecTH 
mena no KeME B3flJincb Ha CBoefi jioakb ABf> MOJOAbia AtBymKH ct IHojibi, 
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CHJibHbia h JiOBKifl, Bbipociuia Ha pint. 3to nyTemecTBie 6buo oieHb npiaTHO. 
IIoroAa 6bua npenpacHaa; pina Tnxaa, bt> 3ejieHbixT> 6eperaxi; jioAKa CKOJb- 
3HJia no BOA* 6e3i KOibixaHba, — nocit tphckh bt> tcii'ejkk'b Jiyqinaro OTAbixa 
Hejib3H 6buo npajiyMaTb. Tam> npoiuibUH mm BepcTi, BoceMb. ^-EByinitH pa3- 

CKa3blBaJH Milt O CBOeMT> He3aBHAH0MT> HiHTb'E-SblTb'E. 3eMJIH MaJIO, HtHTb He Ha 

ito. Bet, kto MOJKert, yxoAarb bi IleTepSyprb. Y MOJOAbixi. AiByineicb 
TOJibKo OAHa Mbicjb bt> rojioB'B — txaTb bt> nHTepT>, 3apa6oTaTb AeHert «Ha 
OKpyTy». Eoih poAHTej0 He uycKawrb, TanKOMij yxoAHTL, MHoria He B03Bpam,a- 

K)TCH H OCTaWTCfl BTi IlHTep'B JKHTb. 

Cjymajia a 3thxt> AtBymeKt, h mh-b BcnoMHHajiacb OAiia BCTpiia bt> 
cexk BopncoBt, Yjiomckoh bojocth, 4epenoBenKaro yfeAa. H uuia no yjinnis, 
no Sepery CyAbi, KorAa MeHa Harna.ua CTapyxa-KpeeTbSHKa, OAiTaa no Aopoat- 
HOMy, h, cyAfl no yroMaeHHOMy BHAy n TOJCTOMy cioio nbun Ha niaTKB, 
npHuieAniaa H3Aa.ieKa. «Tw He nnTepcKan-jin 6yAenib»? KpnKHyjia oHa 
MHt. — «/l,a, a H3i> IleTep6ypra», OTBtTHJia a. — ((/Joikh Moefi, KaTiomn, 
TaMt He BCTpinajia-jiH))? — ((YiKh He 3HaK»», 3acMiajacb a ea HaHBHoern. 
«rieTep6ypn> bcjihkt, h HapoAy bt> hcmt, MHoro. TAt ace OHa TaMt h;h- 
BeTT>»? — «^a eCTb y Bact TaMt KaKaa BOAa, ajb ptna? Tain* y caMon boam 
h HtHBerb. Yaeb TaKi> a no Hen, no KaTK)inl-TO Moen, CTocnoBajiacb, xaKT, 
CTOCKOBajacb, ito h pa3CKa3aTb ne yMtio. CeMHaAnaTH Jiirb OHa yfexajia — 
bott> naTb ji-ettj CKopo 6yAerb. JKAy a ott> Hea bectohkh, ue AoatAyca; toc- 
Kyro, ua noHTy Kaauyw HeAtJiio xomy — noiTa orb Haci> nsTHaAnaTb Bepcrt — 
ntTt orb Hea nncbMa. YatT> KaiCL-Sbi a paAa ee noBHAaTb! Hh cjOBeiKOMTj-6bi 
ee He nonpeKHyjia, ito 3a6bua maTb-CTapyxy. Bora Kani-Sbi paAa — CJiiAO- 
qeKT>-6bi en nontioBaJia. Tbi — nHTepcKaa — ne pa3biin,einb-jiH mhe ee? b£kb- 
6bi 3a Te6a Bora MOJinjia». 

Cjie3bi TeKJH H3T> rjia3T> erapyxn. 

BcioAy cb AepeBHH cibiniHTca ctoht. MaTepen n JKem>. A MeatAy temt. 
»5H3Hb bt> AepeBirfc TaK/b 6feAHa, TaKi> HenpnrjHAHa, ito BnojinE iiohhtho CTpeM- 
jieHie MOJOAeacH HCKaTb ^yquieft aojih. Ha My3biKajbHoe TBopnecTBO HapoAa 
3Ta Tara bi ropoAa HM'EeT r b HecoMHtHno rnSejibHoe B^iaHie. «Y Haci> h-echh 

Ch TOJIOAy H3A0XJIH)), CapKaCTHieCKH 3aMiTHJIl OAHH^ KpeCTbflHHHT), H3T> 6JIH3- 

koh kt. ropoAy AepeBHH, Ha moh Bonpoci) — noiorb-JiH y HnxT> ntcun. «^epeBiia 
oS^Anajia, 3eMJiH Majo, Bet ee 6pocajiH, HapoAT> bTi ropoAT) ymeji^w. 

JIioSonbiTHO, hto Amicba Ej03apoBHa AaeTi cobcemt> Apyroe o6-b- 
acnenie npninnbi nciesHOBenia niceni). KaKi-TO mh pa3i pa3FOBopHJincb cb 
Hen o TOM!., noieMy MOJiOAejKb MeHbme noexi, h4mi> bt. CTapnuy. AHHCba Aa.ia 
mh* Ha 3to CBoeo6pa3Hoe o6i>acHeHie: «JKaTb xenepb Jiyiuie CTaao, aojijkho 
6biTb», OTBiiajia OHa, uon.ynsiB'b. «BbiBajio, KaKB ua 6apuj,nny iioroHHTB, Aa 
ntjibifi Aenb Ha nyatOH paSori npoMaeuibca, Beieponi. n Kpninuib Cb paAOcm, 
hto paGoTa KOHieHa. H KaKt hejih-to! BbAb kto noeTB, TOMy Jierie, a rope 
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ct> coSoii TacKaTb aa MOjraTb, Kyaa Tpy/inie. Tenepb aniTb jyqme. Bort h He 

nOK)T"L». 

Ho HTO-Hte npHHOCHTCH BblXOjmaMH H3T. AepeBHIf, BT> SOJIbHIHHCTB'E CJiy- 

qaeBt ne TepaioauiMii cb nefi cbh3H, sg&x&ab yuHpaiomeii CTapoii ntain? 
Hiwh Sjinace icb ropoAy, kt> 3aB0,ay, 'rkm> HasoHJiHB-fce n ByjibrapHie 3ByqHri> 
«HacTyuiKa», pacntBaioTcn «BbiBepHyTbiH», «cynpoTHBHbifl» ntcHH. ropo;n>, 
BCJit^CTBie njioxoii nociaHOBKH HapoAHaro My3biKajibHaro o6pa30BaHin, He Aaerb 
npamejibHaMT) h3t> AepeBHH Toro, ^to npHHaAJieatHTb hmt. no wpaey, — 3HaK0M- 
CTBa ch My3biKajibHbiMH KOMno3HTopaMH, bt> npoHSBeAeHiflx-i KOTopbixt HapoA- 
Han ntcHa BOCKpecaeTt, npeTBopeHiiaa. Bm'Ecto aToro, eAUHCTBeHHo npaBHJib- 
Haro h ecTecTBeiiHaro xoAa My3biKajibHaro pa3BHTia HapoAa, HapoAiioe TBopie- 
ctbo HanpaBjmeTCH 11a Apyryio, «tophvio» aopory, rjifk oho Mejibiaerb, rp«3- 
hhtch, ite MexanHiecKaH «BepTyniKa», lacro ch uejrbvi>an> HaSopoMt ciOB-b, 
BbirfcHHeT-b CTapHHHyio noaTniecKyio h-echk). PfeKoii, 6ojbHOH uapanHHOH 
ocTajica wh Moen naMHTH «CTHmoKT,», KOTopbiii npnmjiocb cnyianno ycjibixaTb 
Ha 6epery LUojibi: 

«HHKOJiaHHT., npOKJHTOH, 

l Iib Hajvfcjia.i'b Ha cBHTofi?» 

Cy6xeKTy, KOTopbiH nEjn> ero, cthihokt,, noBHAHMOJiy, HpasHjiCH, Taicb 
Kani. oht> noBTopnjiT) ero Ha pa3Hbie JiaAbi. 3to 6bijn., mo acerb 6biTb, oahht> 
h3t> Tfen> repoeBi, KOTopbiH BocntBaeTCH bt> coBpeMeHiiOH «HacTyuiKB»: 

nMoii Miuwa xopotrn., 
Oht> Ha niicapa noxO/KT.. 
Oht. h nHtneTT>, b siapaeTi, 
H n.'IijiyeTT,, o6HHMaerb». 



Ha 6e30Tpaiinbia 
Mbicjin HaBojuiTt no- 
Ao6nbie o6pa3HHKH. 
Ho KaaceTCH ne- 

BBpOHTHblMTi, 1T0- 

6bi nscflKTj 6oraTbw 
ncToqHHKT) HapoAHa- 
ro TBopiecTBa, hto- 
6bi xoA"b pasBHTin 
HapoAuoii MysbiKH 
npepBajicn , h ona 

BbipOAHJiaCb - 6bl BT> 

MexaHHqecKyio, anin- 
My3biKajibHyio qa- 
CTyniKy. 



*w*'W , «±w 




Tflra hi\ E^jiosepcKoani naHajit. 



E. JIhhbba. COopniiBi BejnKopyccKnr-L ntcon'L. II, 



in 
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HoBbiH o6in,ecTBeHHbm BiaHia nocxEAaaxi, roAOBt, Moacen. 6bm>, ya<e 

BbI3BaJIH KT, HIH3BB HOBblfl HapOAHblH af.CIIB, HOByK) n033iK). HpeAMeTT. 3T0TT. 

3aciy}KHBaeTi camaro cepbe3naro BnnMaHia h H3yaenia. 



Bt. KapBJiJiOBCKin yfeAT. mh-b y^ajocb npi-fexaTb micflua ABa cnycia, bt. 
ABaimaibixii HHCJiaxi. aBrycTa, onaTb na napoxoAt no IHeKcaf.. H Bbiauia Ha 
apacTaaa bi> TopHut, BT> BOCbMH BepcTaxT. ott. ropoAa KapajuiOBa. Ha 6epery 
BbicoHCb SfcjibiH crEHbi a aepKBa FopaaKaro HteHCKaro MOHacTbipa; mt>cto 
6buo Mat. coBepmeHHo ne3HaKOMoe. 

OcxaBHBT> Garaan. BT. KOHTopf. npncTaaa, a nomjia bt. MOHacTbipb, aa- 

AT>HCb BOJIVaHTb TaMT. H'EKOTOpblH CB'EJVfeHiH. Y BOpOTT. MH'E BCTptTHJiaCb OAHa 

H3T> «pa6o>JHX'b-MOHauieKT)» a, pa3cnpocHB-b no oSwaaio orayAa, KyAa h 3aHf>MT> 
a f.Ay, npeAJioatHJia mbe bobth kt> Hen bt. Kcibio, BbinaTb aaio a nonpoSoBaTb 
bxt. MOHacTbipcKaro xxfeSa, KOTopbiMT. ropauKaa o6nTeJib CJiaBHTca. 

Kt. aea nparajio aicKOJibKo MOHaxHHb. OTaocnTeiibHo M^cTBOCTea, rxk 
eme coxpaaajiacb CTapaaubia nicaa, obe aaaero ae 3aajia, ao Ha mob bo- 
apocT. — aoK)TT.-JiB eme no CTapHHaoiay bt. MoaacTbipnxT,, otb , ethjih, bto y 
bbxt. Teaepb noiOTT. Bee no BOTaMi.; hto 6"bua y bbxt. OAaa Moaaxaaa, KOTopaa 
HEja no dapaaaoMy, no KpawawT., no ABa roAa, nam. ona ywepjia. ntaa oaa 
coBctsn> ocoSeaao — «ct. pa3B0AawH». Fojioct. y aea 6bWb 3aMEaaTejibHO xo- 
ponn. ao CTapocTH. «yati> OHa to.iocomt.-to, 6biBa.no, boahtt,, boahtt>», pa3CKa- 
3biBajia cecTpa, «HenoHHTao, nam. y aea Ayxy xBaTaerb». 

Ott. MOHameaoKT. a 3anacajia 6e3T> aan-EBOBT. atcKOJbKO «ncajibMT>», ko- 
Topbia, HacKOJbKO mh'E b3bectho, Bcfc HMTsiOTca BT. neaaTB. 

MoaauieaKa roBopnjiB, hto xopomo, no CTapaHBOMy, noamb bt. Moaa- 
CTbip-E Hajia Copcaaro a, aTO ecjia a coSapaiocb txaTb bt. nynxrapy, to mo- 
HaCTbipb SyAeTi Mai no Aopori. 

Bt. Topaaii a aaaajia aMmaaa, Cb tchehikob a JOinaAbK). 3to 6bWb rpy- 
SoBaTbia CTapaKT,, aecpaBHeHao Meate 0T3biBHBBbia a noHHTJiaBbia, qf.MT. tb 
MOJOABie, rpaMOTBbie aapHa, KOTopbie feABJia co mbob no 4epeaoBeaKOMy a 
Bi;ji03epcK0My yfeAaMT. a otjib<mo Mai aoMorajH, HHorAa Aaate pa3T>acaaa 
aacejieHia) u^jib Moefi noisAKa. Ki> TOMy-ace ohi 3aajn> njioxo Aopory a, me- 
Jiaa coKpaTBTb nyTb, HHorAa CBepTbiBaji. ct> Gojibmoa Aopora aa y3Kia, rfc- 
Hbia. He oahht. pa3i. bt. Aopori HacT. 3acTaBaja aoab. 'BxaTb npaxoAH^ocb 
rycTMMH, HHorAa aeapoxoAHMbiMH lieamH, npaHaAJeataui,HMB, no 6o.ibaiea 
aacTa, YATsabaoMy BtsAOMCTBy. TeMHO, thxo... Boapyri. aeacHbia oiepTaaia 
raraaTOBT.-AepeBbeBT>, a nemjsy bhmh, h bt. rjiy6aa'E — 6e3K0Heaabia MpaKT.. 
JTomaAb 6i7EViTb aepoBBbiMi. maroMT., H3pl5AKa *bipKaa, a aacTopaaiaBaa 
6e3noKoaao ynia npa MajitameMT. inopoxt bt. Jitcy. Ona Bee BpeMa BCJiyma- 
BaeTca bt. acyTKya) TaniHHy Jitca; 3to Kaaaa-TO BeBipBaa, ofiMaaqaBaa TaaiHBa; 
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bt. Hen tohho npniaBJiHCb bce 3th BejinKaHbi-iiepeBbH n jkavtt., Kor^a AyHeTT. 
B-E'repx, qToSbi 3amyMiTb, h sacKpnnivrb, h 3aKaiaTbCH 6e3i> yciajiH. HeBOJibHo, 
qTo6bi HapyinHTb Taatejioe HOHHoe 6e3M0JiBie yrpwMaro 6opa, a 3aTnrHBaio 
ntcHio. HjimaKt no^n'EBaeT'i cjierKa h no CBoeMy noAOOApaeTT. meHa; tobo- 
Phtt>, qro «n"ETb xopomo ott> bojikobt.; ito bojikt. HAen. Ha JioinaAb, a He Ha 
HdOB'EKa; ito oht. h Ha jiomaAb ne noBAert, ecjin cibimHTT. HeaoBiqiH ro.iocT.». 
ToBopfl 3to, cTapHKi. onacjiHBO nocMaTpHBaeTt no CTopoHaiui., a sieHa Bee 
noAOOApaerc.: «IIoh, MaTymKa, noil, ott> bojikobt. ropa3HO xoponio». 

IIpeatAe Bcero, homhh coBiVrbi moHaxHHb TopiinKaro MOHacTbipa, n pt- 
innja saixaTb kt> Hoy CopcKOMy, bt. 12 BepcTaxT. on. KnpnjuioBa, pa3ciH- 
TbiBan nocnymaTb o6pa3m>i CTapnHHaro, CTOJinoBoro nepKOBHaro nisHia. Mo- 
HaxnHH bt. ropHni coMffEBajniCb, HTo6bi HryMem. pa3p£niBJiT> MonaxaMT. cniTb 
MOJiHTBbi AJin 3anncn bt> *OHorpa#T., ho mub 6buo Hurepecno xoth 6li TOJibKo 
nocjiyniaTb hxt>, He 3anBCbiBaa. 

lTo6bi npoHHKHyTb bt. MOHacTbipb, KyAa mm npitxajin okojio AByxT. to- 
cost, ahh, KorAa He obuo cjiya;6bi, a p-femnjia ocTaHOBnrbca bt. rocTBHHHn.'E, 
rxk cnpocnjia ce6i HOMepi.. IIpHCjyH?nBaBaiiH npn nomepaxT. MOHaxi. cKa3ajn> 
Ha moh pa3cnpocbi, hto y hhxt. ecTb oahht. nocjyniHHKT., KOTopbin coctohtt. 
y hhxt. pereHTOMT. h 3HaeTT> CTOJiiiOBoe nf.Hie; hto HacxoaTejib yfexaJiT. bt. 
ropoAT. h, hto, ecjin a xoiy, oht. no30BerL aioro ndcjymHBKa, a ndcTynmnKT. 

IipHBeAeTT. CT> COfiofi TEXT. MOHaXOBT., KOTOpbie yMEIOTT. U'ETb CT> HHMTj. 

Ka3ajocb, no 
Ha^ajiy, hto Bee noii- 
AeTT. xopomo. 116- 
ciyinHHKT. - pereHTT. 
h Asa MOHaxa, koto- 

pblXT, OHT. n03Ba.IT. 
CT. co6on, OieHb 
jierKO corjiacBJiBCb 
cnim. bt. *oho- 
rpaoT.. Ho no to- 

My, KaKT. OHB CTa.lH 

cnopnTb, cntBaacb, 
npeatAe temt. niir. 
bt> *OHorpa*T., a 
TonacT. a;e noHajia, 

HTO HBKTO H3T. HHXT. 

ntiTb He yjiteTT.. 

4to6h He oSHA'BTb bxt>, a Aa.ia hjit> Bce-TaKH npontTb ABa nosiepa bt. *oho- 
rpa*T>: «,3,octohho» h «AjuHjiyHa», ho ciHTaK) HantTbia hmh *oHorpaMMbi 
BnciHt ncnopieHHbiMH. KorAa oun EaatsaiB BTopon Bajintn., nocJibiniajica 

in* 
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ihvmt> noAT>i3JKaiomaro Tapairraca. IHsBUbi nepenyraracb, cTajin niTb eme 
xyase, eABa kohwjh h 3aToponH.ancb yxoAHTb— 3T0 npiixaJii. nrymeHx. Ilocjiym- 
HHKi-pereHTt h em,e oahht, noaayinnHK-b, ero mojioaoh npiaTejib, oerajincb, htoSm 

CHHTbCH. Mbl BbHHJIH BM'ECT'E Ha AOpOry, Beaj'IUyiO KT> MOHaCTbipK), TJlt H COOTO- 

rpa*HpoBaaa hxt> h «?aerb MOHacTbipa, a dotomx mm npomjin bt> oqeHb upacnBoe 
MtcTO bt, Jitcy — ckhtt>, rAt cnacaioTCfl cxhmhhkh. T&wh a eme pa3T> hxt> CHfuia; 
*OTorpa<i>iH nojiyiHJHCb, KOHeiHo, 6ojite xapaKTepHbifl, qiivn, ^oHorpamivibi. 

GrfcAyiomefi Moen ocTaHOBKoii 6bua YxTOMa, Ha 6epery Eijiaro 03epa, — 
6oJibmoe pbi6an,Koe cejio Ha 6ojibinoH AoporE. IIpo6bjjia h Taurb o^eHb HeAOJiro; 
bch oSdaHOBKa ToproBaro cejia He o6i;in,ajia HHiero xoponiaro. Hanuia oahj' 
dapyio A'feByniKy-npH'iHTajibni.HHy, KOTOpaa npHBejia Cb co6oh eme AByxi> 
JKeHojnHT), h 3anncaJia Bcero Tpn nicHF. 

npe^nojiarajiocb h3t> YxTOMbi -fexaTb npsMO ao IlyniTapbi; ho ysHafffc, hto 
no AoporijBTj JThdhhomx Bopy, Toace Ha 6epery B'BJiaro 03epa, bt> 10 BepcTaxi, 
orb YxTOMbi, ecTb xopoinin D'Ece.JibHHK'b, JIaBpeHTiH ^MHTpieBHi-b, a pimnja 

TaMT> OCTaHOBHTbCH. 

Kor^a Mbi B^txajin bt, AepeBHio, BOKpyn. HacT>, team, H3t> 3eMJiH bbi- 
pocja TOJina JiH)6onbiTHbixT, peSaTHtnein,. Mbi cnpocHJH, rjifk Tyn> atHBerb 
JlaBpeHTiH-n-EcejibHHKT,, ho ott> pefiflTHineK-b Hejib3fl 6buio Ao6HTbCH tojikv. 
KaKan-TO 6a6a KpnKHyja Ham-b h3t> oKHa. «Bajix JIaBpeHTiH? Jfy bott> ero 
H36a, paAOMT, Gh Moeio. 3xTb, AOMa ero h-ett,: BHmb, ABepb na 3ainoKi> 3a- 
nepTa». — «A rAi-ate oht>?» — «KapToniKy KonaeTT>», cKa3aja 6a6a. — «^a y 
Hero h KapTouiKH cBoefi Hin,, bch crHHJia», npoTecTOBaJix xopi> peSflTHmeKT. 
BOKpyn. TejitacKH. — «H to», conacnjiacb 6a6a-cocEAKa, «mojkc, lyatyio ko- 
naerb... A Bami, ero saHiitrc.?))— ((ITbchh, roBoparb, oht> xopomo noerb, — 
TaK'b 3anncaTb». — «IIpaBAa, npaBAa HCTHHHaa», cna3ajia 6a6a, «TaKT> noerb, 
TaKT> noerb... E'EAenb. KapTomKa crHHJia... a yatx noerb — Hanjiaiembcn, ero 
ciyinaMinn». 

Ba6a cTajia pa3CKa3biBaTb, KaKT> y Hea yMepjio ABoe A^Teft h OHa «cjiobho 
0K0CTeHi;ja», iuiaKaTb He Morja. Chaht^ OHa pa3T> y OKomKa, ABHHyTbca He 
Moacerb. CjibiniHT-b — HAerb JIaBpeHTiH h noerb thxhmti HiatHbiMi rojiocoMTi; 
npo aarejiOBT. bt> HeSi hto-to noeTT,, npo paH-caAT> HeSecHbift. H nporae^T, 
efi 3tott> rojiocb bt> caiwyio Ayniy, kt, cepAuy. IIoAKaTHJio kx cepAny, 3aHbj.io 
oho, h 3ajiH«iacb OHa cjie3ai«n. Bbinjianajiacb, 6yATO omwm, Jiene CTajio n 

CTOJlSHHKTb npOHieJIT>. 

JIaBpeHTiH CKOpO pa3bICKa.JH OHTi A'EHCTBHTejbHO KOnaJTb BT> HO^t, 110 

naHMy, Hyatyro KapiouiKy. Oht> 0Ka3ajics oieHb npiaTHbiMT,, AoSpoAyumbiMT. 
CTapHKOMT>. CHanajia JIaBpeHTiH HeMHoro crfcHfljica, ho KorAa hohhjiTj a-kh iero 
ero pasbicKHBaiOTT., Aaate Becb npociajn> ott, yAOBOJibCTBiH. Han Mbi nnjin y 
ero 6paTa, TaMi, no3HaKOMHJiHCb, noTOJiKOBajiH o nicHHX'b, o tomt>, o ceMi, 
noTOMT> nepeuiJin bi ero 6i5AHyio H36ymKy, tab nacb oatHAaJia ero CTapyxa, 
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xyAafl, Htexraa, (JojifoHeHHaH. 06a ohh obijih oneHb rocTenpinMHbi h jacKOBbi, 
xoth yrom,aTb hmt, 6huo pimHTeJibno nen^m,. JlaBpeHTin, curfeacb, roBopnjrb, 
hto OHT) i&inewh ao6poM%, Aa 3a to dorarb nicHHMH». 

4>OHorpa*T> AOBOJbHO xopouio HOBTopnji'b ero nepByjo ntcHK), n JlaBpeH- 
tih ocTaJica oieHb ^OBOJieHx. Ilpniujiii eme ABa niyacHKa h Spara ero, no hechh, 

KOTOpblfl OHH H-EJIH BMtCTt, BblXOAHJIH XyHte, itWb TE, KOTOpblfl OHT. wkjTh 

oauhx. y nero 6bun> KaKOH-TO oco6eHHbiH CTapocBtTCKiii CTHJib, h CBoeoopa3- 
HOCTb ero ntma MEmaja Apyrnnn. n-ETb ct> HHM'b. KpoMi HEceH-b — «IIoAyH, 
noBM, noroAKa», «CnopoAHJia Cbwa MaTH», «Tein,a 3hth npoBoataJia» h Ap., 
out. che-it. JHoSonbiTHyio nicHio-poMaHCTj (dlowfi ptqKH, Ha 6epejKKy» (JVs 12, 
CTp. 28). KaatAyio McaoAiK) oht> conpoBoatAaxb cBoeo6pa3HbiMH yKpaineuiaMH; 
bt. hhxt> 6yAT0 CKa3biBajiacb AoSpoAymnaa dOHKOCTb ero xapaKTepa. Ilo 
3THMT, yKpameHiawb mojkho .lento y3HaTb niciiH, KOTopbiH oht> CKjaAbiBajn>. 
Mht, KaaceTCH, rto HEKOTopbie Apyrie n^BUM — OrenaHTb Khtobt. (HoBan Gra- 
pHHa), IleJiareH MaTB^eBHa (HBaHOBCKoe), rpnropiH AjieKcaHApoBnqTj (Ma- 
jraTa), CKJiajibiBajiH cboh nfxHH H3Hin,H-Ee, pa3HOo6pa3Hf>e, vtwb JaBpenTiM ^mh- 
TpieBHii., ho BapiaHTbi 

HOCXEAHHrO HeCOMHEHHO 

OTJHqaJiHCb GojibnioH opu- 

THHaJIbHOCTbK). Offb TaK"b 

yBaeKCfl 3anHCbiBaHieMT> 
niceH'b bt> oonorpa^x, 

HTO MM He SaMtTHJIH, 

KaKi. deMHtjio. JlaBpeH- 
im n-feji, H-fecHH) 3a nf>c- 
Hen iyTb He ao nojy- 
uoth, Korj;a bch AepeBHH 
yate 6bua norpyateHa bt> 
rjiygoKin coht>. 

HaKOHeui yciajiocTb npHHyAHJia h Hacb noAyniaTb o che. JKena JaB- 
peHTia nocTJiaia mh4 Ha nojy, bt> saHopst, BeJiBKOJiinHyio ojeHbio uiKypy, 
MarKyio, ci rycTbmx BOJiocoM'b h cepe6pHCTbiMi> otjihbomi>, roBopn: «Chh, 
MHJiafl, Ha MHrKOH nocxejbK'E. 3a Tpn py6ja uiKypy-TO Kynnjia — una HHin.HX'b 
h a-ih rocTeifo. JlaBpeHTifi ^jurrpieBHii h ero aceHa Jierjra bt> nepBOH kom- 
HaTt h He AaBaiH mhe cnaTb pa3cnpocaMH o neTepSyprt, o TOMb, i<aKT> Tam^ 
jhoah JKHByTi., KaKifl atajiOBaHbH nojiyqaiOT^... Ho cnopo n Kp-fenKO 3acHyjia 

Ha «JOHCE AJIH HHIHHXTjM, KOTOpOe II0Ka3aJI0Cb JIB'S HeOfiblKHOBeHHO y^oSHblMX. 

Ha yTpo Hyatno 6bi.io BCxaTb paHexoebKO, HTo6bi ycntTb c*OTorpa*npoBaTb 
JaBpeHTifl ero aceHy npeatAe, nl&wh Bee HacejeHie .InnnHa Bopa BbiHAerb 
Ha yjHiiy. CTapyxa 6oa.iacb, He ocyAHJin 6bi ee 3a to, hto OHa B3AyMajia chh- 
waTbca Ha cTapocTH jitT^. H. yca^wa JlaBpeHTia h ero JKeHy phaomt,, 3a 




-laBpeHtiH ^MHTpieBHqi> h ero >KeHa, ii3i> jliiniiHa Bopa. 
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TeJiiatKOH, bt> KOTopoii a npiixajia, h cuajia hxt. TaKT>, hto hhkto He bh- 
jvejit,. Ho cocijsflna fliBoqKa 3aMimua, hto menu JaBpenTia Ha^ijia HapaA- 
hbih capa^am., h iepe3T. no-iiaca, a Homen 6brn> h MeHte, co6pa.iacb 
Htuaa rypbGa A'EBOieKT. h 6a6T>, ito6m y3HaTb npHMHuy aioro BaacHaro co- 
6biTia, 

JaspeHTifl ^MHTpieBHHT, nocoB'ETOBa.iiT. mh-b 0CTaH0Bim.ca bt, cejrfe 
AnapeeBCKOMT., bt. 30 BepciaxT. orb JfanHHa Bopa h 3anncaTb fffecKOJibKo 
nicenT, ott, HrHaTia Tnjio<i>eeBnia, cropoata 3eMCK0H h36m. JlaBpeHTig roBO- 
Phjit., qTO y Hero roJiocT. 6hWh npeaue oneHb xoponn.; ito iiocrf^Hee Bpeaia 
oht> XBOpaen. h ct> rojoca cnaxb, no hto nonpo60BaTb 3auHcaTb ero riicHH 

CTOnTT,. 

H npnHfljia cobtVtt. JaBpeHTia kt> CBBAiHiio h saixajia bt. Au,apeeBCKoe, 
KOTopoe Jieasajo Ha Aopori kt. IlyniTap-E, bt. KOTopyio a nanpaBJiaJiacb. HrHa- 
Tia TnjiooeeBHia mm 3acTa.an bt, CTpamnbiXT. xjionoiaxT. h BOjmemH. Oht, 
oatHAaJi'b Koro-TO H3T, naiaJibCTBa, 6mjit> oieHb 03a6oHeHT,, iT06bi Bee fibuio 
bt. nopaflKE h HHKaKTi He Morc. cocpeAOToqnTbca na h-echhxt,. Oht, cnTunnjiT,, 
coKpamajn, nicim, ToponnjiT, Teiuni h ho AaBajn, noaHaro rojoca nepeat *oho- 
rpa<i>OMT>, TaKT. *ito 3anacH bbihijih onenb HecoBepnieHHbia. Orb BOJiaeHia oht, 
aaate ne Mon, BcnoMnnTb hekotopmh ntcHH, KOTopwn 3Hajn> xopomo. Eny 
npo6oBajin noAn'EBaTb coceat> (HH3KiH roJiocT.) h ^oib ero. Ho Sojibuieio ladbio 
oht, n-Ejii. nicun oahht, h HanopTiun, aoBOJibno MHoro BaJHKOBT,. Ott. CTpaxa 
nepeflTi HaiajibCTBOMi oht. caijiajicH Kannjit-TO HeBMinaeMbiMT,, neco3HaTejib- 
hmmt, qejiOB-EKOMT., xoth orb npHpo.a,M 6mjit, He rjiyn-b h, noBHAHMOMy, TajiaHT- 
jihbt,. Ho ero «JIy<iHHymKa» (K?. 4, CTp. 9) npa cnoKoiraoMT, .ayuieBHOMT, co- 
CTOanin Morjia 6bi bmhtii HecpaBHenno Jiyiine. Oht, caMT, roBopnjn,, ito OHa 
BbiuiJia njioxo, a noAniBaBmifi GacoKT, Toaie HeMHoro nOMori.. Bt. hxt, mt;ct- 
hocth n'Lcna 3Ta 3a6bixa. 

HruaTifi TnMO*eeBniT> cdejit,, Jieatjiy npoinivn., CKopyro nicnio «KaKT. y 
Hamero coc£Aa», ct> aKOJinaHHMeiiTOMT. AepeBHHHbixT. Jioateicb. Oht, Aepa?a.in. 
B'b pyKaxT, qeTbipe ji,epeBaHHbia JioatKH, oqeHb jiobko nepeSnpajiT. hxt. najib- 
uaMH h CTyKajn. ^oh<koh o6t, JioJKKy, TaKT. «rro nojy<ia.iiocb BneHaTJitme Ka- 
daHbeTT,. AKOMnaimiueHTT. npon3BOiinji'b, BnpoaeMT., CKop'fce BnenaTrfHie jiob- 
Karo <i>0Kyca, ht^mt. iny3biKajibBaro AonojHenia kt. h-echb. THM0*eH 3aKaHqH- 
Ba.iT, Ka/KAoe kojtjho ntcnn pnTJiniecKHMT. BbicTyKHBameMT. Ha jioatuaxT,. 

Bt. AH/ipeeBK'K a npoGbuia He nojiro. 

npoSjiyatAaBT., H3T>-3a necoKpyuinMaro ynpaMCTBa moero SBUUHKa, no 
ApeiuyqHMT. rfcajn, n HesnaKOMbiMT. aoporann. okojio abj-xt. cj-tokt., mm hoat.- 
-fexajiH kt. Beiepy, Kor^a yme cMepKajiocb n aepeBHa Jioainjiacb cnaTb, kt. 
MaJieHbKOMy noceJiKy «Hohobo», iwe ffinBeTT. AyxoBencTBO nyunapcKOH bo- 

JIOCTH. BCTEACTBie TOrO, 1TO OTT. 60JIbIHOrO HOITOBarO TpaKTa erO OTA"EJiaK)TT. 

ABaAHaTb Bepcn. ya^acuoii aoporn, nasbiBaemoH m-ecthmmh a^meJiaMn «kojoa- 
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HnKOMTi", HO KOTOpOMV "KSAHTb HaXOAHTCH OieHb MaJO 0X0THJ1K0BT,, JTOJIOKt 

3T0TT, to^ho 0Tpi3ani> on, mipa 1 ). 

ITo3TOMy ne yAHBiiTejibHO, hto CTapaH AtHinxa, BCTplvrnBmaa Mena nep- 
b&h, OTb H3yMjieHin Ha Bet mob Bonpocbi 6opuoTaJia hto-to necypa3noe, TaKi 
ito a npHnflja ee 3a nOMBiuanHyK), a noTosiT, ona 0Ka3ajacb oieHL mhjoh da- 
pyniKOH, AjieKcaHjipoii KnpnjuiOBHon, kt, Koxopoii h n txajia, n KOTopyio Aepe- 
BeiiCKan mojiBa peKOMeiuoBajia mhb npeKpacHtHninin, HejiOB-EKOMx. OHa jkh- 
Bert cl cecTpoH, CTapoii A^ByniKOH, n ct, BHyiKofl, bt, MajeiibKOH H36yniKi;, 
TaKOH hjioxoh, ito KorAa noAHHMaeTCH BiTept h 6ypa, ea BHynna mojihtca: 
«Boa<e, cnacn h coxpaHH SaoyinKHny Kpbimy». 05i ciapyuiKn 0Ka3ajincb oneHb 
npnBETJiHBbuin, o6orpt.iH iiena, nanoHJin qaeiui, a AjieKcaHApa KnpnjiJFOBHa 
pacnpocTepjia Ba nojiy coJOJieHUbin oapt>, na KOTopoMt n ct, nacjaJKAeniesiT, 
pacTHHyiacb. 

CTapymKH npHHJiJH 6ojibmoe yqacrie bt> Moenn, ATjjrfe n HaAaBajra cob-L- 
tobii. Ha apyroii jenb 6buo BOCKpeceHbe. H noimia kt, o6eaiiL HepKOBb 
6bu& nojiHa HapoAOMT>. MeHH HacKB03b npoHH3biBajra jnoGonbiTHbie bsimham 
C0TeHT> na3T.. IIopa3HTejibHO, KaKT, imoro Sbuio 6o.ibHbixT. JKeHmnm,, 6e3T, 

KpOBHHKH BTi Jinn,t, H 3aM0peHUb]XT> pe6flTHLUeKT>. E'EJUJOCTb, nOBHAnMOM}',6bUa 

SoJTbinaa. nocii oSbahh a noujja bt> AepeBHro «HecrepoBO», bt> nojyBepcTt 
ott> IlonoBCKaro nocejiKa, ynpaniHBaTb Tpex-b CTapimoBT,, Ha KOTopbixt jmi 
yKa3aJia AjieKcaHApa KnpnJiJiOBHa, npnAra noniVrb nicun. Bt> HecTepoBB Bee 
Gbijro cipo h 6baho. JIeoah — 3acrEHHHBhie, 3aMKnyTbie, xniypbie. Cuaiajia cia- 
pnKH ynnpa^HCb, ho nocjit aojuthxt, neperoBopoBt n yB-Emanin, corjiaconcb 
npHAjH. OSbiKHOBenHO, n BHaqajii He roBopnja, ito 3anHCbiBaK) ntcira «nia- 
iuuhkohm, a to ona cobcemt, ct, y»ia cboahtt, h 6ojibuiHXT>, n waJibixT,, TaKi, 
hto btj H3(5y, tats HAeTT, 3anncbiBaHbe, HaSnpaeTCH rposiaAHaa TOJina, KOTOpaa 

MTiHiaeTTj AT5.I0 ATJJiaTb. TaKT) 6bU0 H Ha 3T0TT> pa3T> CO CTapBKaMH. Mbl Bbl- 

6pajH ntcHH, 3anHcaju cJiOBa, n TorAa TOJJbKO h OTKpbuia ceKperb. Bbimjio 
oneHb yAanno. Ohh OHCHb jerKO corjiacnjiHCb cniTb «bt> Tpy6y». Uovyrb ohh 
xoporao. no3AH-Be npumjin h crapyxn, n MOJioAeatb; hkchh 6bun 3anncaHbi h 
ott> hhxt.. Jljnmvm-b ntBaoMT, 6bwb Achkpitat. <3?eAopoBHTb MajibirHHi, bw- 
coKin ci'apnKT, 3a uiecibAecnrb jiItt., ci ajiuhhoh oKJiaAHCToii 6opoAoii, ct> 
CTpornMT) JIHH.OMT) HejiOBBKa, MHoro Bbmecuiaro bt, JKH3HH h 3HaBinaro Tflace- 
.ibifi TpyAT,. Oco6eHnyio CTporoci'b ero Jinuy npnAaBa.™ abts rjiySoKia cKJiaAKn 
mea^Ay SpoBHMH. IHjrb oht> Toate CTporo, npaBHJibno, pnTJimno n Bopqajn, Ha 



1) Ko.lOJI.HHKOlI'b HasHBajOTTj XOpOry BT, TOnKHXl. M-feCTaXl, KOTOpyH) TKptnjISIOTT. XBO- 

poCTOMT. h jKepi.HMii, HacTjanHbiMii nonepeKi Aoponi. ){aa MHrKOCTii, KepAH (kojioahhkt.) no- 

KptJBaiOT'b XBOHHblMH «janKaMII» H CyitHMH, HO OHH CblCTpO cCllBaiOTCH H OCTaiOTCH TOJIHH 

iKep^H, KOTOpufl no^uuawTCsi h oaycKawTcn KaKT> KJiaBHinw. Mowho ce6i npe^CTaBHTt, KaKyro 
ajcKyw nuTKy Tepmi-n, nyTemecTBeHHHK'B na npocTofi Teji-feri, Ce3i> peccopi>, npn i3^k no Ta- 
Koii AOpor-fe. 
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cbobxi. TOBapamen, Kor^a rfe OTCTynajn orb MECTHbixt TpaAHnia xopoiuaro 
nima n pacTarHBa-an hechio, BnaAaa Bt HeonpeA'fe.iieHHbin phtmt,. Ohh AOJiro 
cniBaJHCb, npeaue tem-e ptinajiHCb 3anncaTb hechio. 
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80 x. ni&'b 3aH0BiR Kopotkobt. U3i> 
CutmKOBa (kt, dp XXVII). 



ACHKpUA'B <I>eAOpOBHH-L MaabirHHT. H3T> 

HecTepoBKH. 



Ha 3anHCbiBaHiH nicenb B-b rionoBi npacyTCTBOBajn. mojioaoh" KpecTba- 
hhht> H3T> cejia Poahhkh, bt> 17-th BepcTaxi. on. nyinrapbi, h npHr.iaiHaji'b 
weHH npifexaTb kt> UHan> bt> cejio, roBopa, mo y hhxt> ecTb «ApeBHia CTa- 
pyxH», KOTopbifl yM-Eiorb niTb CTapnHHbia ntcHH. «H aomoh He t^y, y Mean 
3Af>cb A'BJio, a bbi npaaio nctsacaHTe)), roBopajrb oht>: «6yAbTe noKOBHbi, Bacb 
xopoino npasiyrb, ne xyace SA^inHarOM. 

TaKi. Kant ce.no PoAHnKH npnxoAHJiocb no nyTH KTb HapoaACKOJiy 03epy, 
KyAa a coSnpajiacb npoixaTb, to h oxotho corjacnjiacb. 

Hsita yate AOCTaTOiHbiB onbirb wh 3anncbiBaaiH niceHi *onorpa<i>OMT>, a 
bt> AByxi. AepeBHflXT> HoBoropoACKOH rySepHin Aaaie HafiAa <i>OHorpa*T. y cbi- 
poBapoBX, KOTopbie nbiTajmcb 3anncbiBaTb hmt. hechh, a coBepineaHO ycnoKOH- 
jacb HacieTij Toro, hto «HeiHCTaa cnja» yate He nperpaAarb mh-e HnrAt ao- 
pora, h qxo Kb yAHBHTejibHOMy HsoSpiTeHiio 3AHCC0Ha Ha^HHaKyrb OTuocHTbca 
npocTO. Ho btj «PoAHHKaxx» (KnpHJUiOBCKaro yfeAa, nojibieHbrcKOH bojiocth) 
MeHa oaiHAajio HeoacnAanHoe npnKJHOHeme. 

H ocTaHOBHJiacb bt> PoAHnaaxT. bt> aomt> 6"oraTaro KpecTbaHHaa, Ha koto- 
paro mhe yKa3aJiT. <£eAopi», mojioaoh KpecTbaHmi-b, o KOTopomx a roBopHJia 
Bbime. CTapyxa-xo3HDKa 0Ka3ajiacb 6ojibinoH jiK)6HTejibHHHeH cTapnHHbixT> he- 
ceHi>. OHa coopajia AiacTBHTejibHO ApeBHHxi. CTapyxi., ciuopmeaHbixt, y6o- 
thxtj, cb pa36HTbiiMH, cjia6biMH rojiocaMH a KaaaMa-TO oSpbiBKajin n-feceHL bi> 
naMHTH. Cuanajio a'ejio hi.io hjioxo, h a AywaJia, hto 3anHCbiBaTb ne ctohti. 
Ho, HTo6bi nonacrb bt> Poah0Kh, npnuuiocb f>xaTb onaTb no yatacHOfi ao- 
porfe, na3biBaejioH ((Kojioaiibkomxb ; mhe He xorfjiocb noABepraTbca 3toh nbiTK-fe 
HanpacHO, h a TepuijinBO AOOHBajiacb, aToSbi CTapyxn aT0-HH6yAb HaJiaAHJin, 
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n-fejia cb hhmh, HaaoiaBHajia hmt> nicHH. HaKOHen,i> y HHxt nonuio HeAypHO, 
h CTapyxH ptniHJiH cniTb «bt> Tpy6y», ho ct temi, 4to6w cuaqajia nociyniaTb 
«MainHHKy». H AaJia hmt> nociyniaTb u-ECKOJibKo ntceHt, oS^acHBja, Kanx 
o5biKBOBeHHO, ycTpoHCTBo *OHorpa<i>a h npeA-ioatMa hmt> cntTb. CTapyxn 
yate erajra nepeAt pyuopom-b h npHroTOBMHCb nfab, nam. BApyra. xo3HHKa 
nonflTHjacb Ha3aAT>. «Hf>Tb, He Mory», 3aroBopHJia OHa cl HcnyraHHbiMT. 
jihh,omx. «CrpaxoBHTO. He juoah bt> TpySt noK»Ti>, a 6ncbi; AiaBOXb pbiqHrb». 
Bcfe CTapyxn niapaxHyjiHCb orb Tpy6bi, KaK-b HcnyraHHbia obum. CofipajiHCb 
bt> KyqKy. Gabiniy, xo3HHKa BHyniaei"b hmt>, tto nf>Tb bt> Tpy6y rpixi, nann- 
Haerb roBopnTb o nocjitAHeMi ahe, o riacfc TpySHOMT,. H BHacy, hto a^-io 
iijioxo, ho He HacTaHBaio, 3Haa, mo sto He noMoacerb. Mo-iiia y6npaio *oho- 
rpa*i> h cooopa*aEO, HacuojibKO rjiyiibie CJiyxn Moryrb noBpeAHTb jfojy bt> 
ApyrnxT> M-fcciax-b. IloToirb HaHHHaio onaTb TOJiKOBaTb hmt> Bee cuaiajia, 3a- 
itMT> HyatHo coxpaHHTb nicHH, KaKi. BaatHO 3auHcaTb hxt>, noKa OHt em,e 
He bcemh 3a6biTbi h r. a. Ho, BM-Ecrfe cb rfeM'b, a noHHMaio, hto bce aoboaw 
moh 6e3CHJibHbi nepeAi yo'iatAemeM'b, hto npacjejrb «KOHen,'b mipa», h ho3tomv 
CTaparocb 3aTpoHyTb Apyryio, Sojite noHATHyio CTopoHy Bonpoca. «KaKT> BaMT> 
He CTbiAHO?», roBopio a hmi: «Bbi roBopme: rpf>XT>, rptx'b... A pa3Bt Moaterb 
6biTb SoJibinin rptxi), KaKi> o6HAtTb HejJOBtKa? Pa3B-B Bbi He noHHMaeTe, Ka- 
Kyw 3syw He6biJiHay Bbi Ha mena B3B0AHTe, HanpacJiHHy? MeHa b^ab h no- 
3Bajn>-TO kx Baurb Banxb-ate MyatHK-b, ^eAopx; bt> nyiuTapi, y 6aTioniKH, mm 
BCTpirajHCb. — «<£eAop'b? Tanx oho h ecn>. Ohx Ha npa3AHHKT, bt> Ilyurrapy 
■E3AHJIX, a^jio y Hero kt> 6aTK>uiK'E 6buo», nocJibimaJiHCb rojioca. — «H ntcHH 
xaMx 3anHCbiBaaa, h c&wb 6aTK)uiKa noMora.si», BCTynHJica moh mimMKb. — 
«Hy, notAGM-b, AHAiouiKa HHKaHopi>. Eorb ct> hhmh», CKa3a.ua a. IIotomx homo- 
JiHjacb yjibimjieHHO uiapoKHMi KpecTOMT> Ha o6pa3"b n nouija caAHTbca bt. 
TeJitatKy. dapyxH 6bun CMymenw h TOJKJiHCb Ha KpbiJibirt. 

«Tbi 6bi HaniT) xoTb no rpaBeHHHqKy AaJia», HepiuiHTeJibHO nporoBopn.ua 
OAHa cxapyxa. fl iyTb He pa3CMf.fl.aacb. OieBHAHO, o6pa3i Abaeoja 6jitAHtjTi. 

«3xi., Bbi, 6e3CTbIAHHabl», KpHKHyjIT. Ha HHXT> AHAiOUlKa. HHKaHOpi.: «06HAtjH 

HejoBtKa, Aa ct> Hero ate rpHBeHHHKT. TflHeTe», h yAapHJt no JioniaAaM'b. ((1/131, 
yMa BbiatMH CTapyxn. ,%pbi-6a6bi», nporoBopHJii. ohx, h AOJiro njieBa.ii. cep- 
Ahto Ha Aopory. 

KpoMt OAHoro, AByxi> hoao6hmxt> cjiyiaeBi, OTHomeHie m> yAHBHTejib- 
Hoii KMamanKi)), 3anoMHHaK)in,eH nicnn ch nepBaro pa3a — 3to oco6eHHo 
yAHBJHJio KpecTbHHT> — 6buo BnojiHi pasyMHoe. OHa B036yatAaJia rpoMaAHbiii 

HHTepeCT>. Bet XOTtjIII 3HaTb, KTO TOTT. XHTpblH HeJIOBBKX, KOTOpblH ee BblAy- 

Maji>, h cTapajHCb 3anoMHHTb hmh 3AHCC0Ha. «Hmb, npoBopHbin KaKOH», 
3ajitnaJiH ohh. «npeAiyApocTb CojiOMOHOBa, hcthhho», roBopnjin CTapyxn. «3Ta 
MauiHHKa BbiAyMaHa A-Jfl BAOBaro nona», CKa3ajn> KaKoii-To octphkt.. «3acKy- 
Haen. 6e3T> ateHbi, bott. eMy h yxtxa». 
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Ha Gepery HapoHACKaro 03epa a BCTpirajia eme oAHoro nHTepecHaro 
n-fcBija, JlaBpeHTiH CenieHOBH^a, bi, pbiSanKoft AepeBHt MepeasHHi;. 

JTaBpeHTiii — qejiOBiio. cpeAHPix-b Jiirb, Kpinfrifi, ci. mnpoKon rpyswo, 
oienb CHJibHbifi, 3anajieHHbiii onacnocTflMH, KOTopbun, hoctojiuho noABepraiOTCs 
pbiGaKn bt> paSorfe na orpoMHOMt HapoHACKOM'b 03epi, BpeaieHaMH oieHb 
SypHOMi. y JlaBpenriH oienb xopomiH, cnjibubift oapHTom, n npeKpacHbin 
aiyxt. 

Bx MepeJKHHf; u ocTaHOBiuiach, no peKOMeeAaqin OAHoro yqHTejia, y ero 
poACTBeHHHKa, CoraTaro KpecTbHHHHa, KOTopbiH Aep/K.ajn> iiohtobvio n36y. Ha- 
poAy, HtejraBiuaro nt™, npuxoAMO mhoto, ho xopoiunx'b ii-ebu,obt> He 6hjio 
cobc£mt>. Xopa He niorjio cocTaBHTbca noTOMy, ito bce 6bun h3t> pa3Hbixi> 
AepeBeHb. Torjia n 3aAy»iajia cbf,3AHTb bx HaponAy, GoibinyK) pw6an,Kyio cjio- 
6oAy na lapoHACKOMi. 03ept. ^BaAuaTb naTb Bepcrb npnuijiocb npoiiTH h-eie- 

KOMT> HO SOJIOTHCTOH MtCTHOCTH, a ABtHaAUaTb HpotxaTb Ha JIOAKt. X03HHHT) 

noiTOBoii H36bi n JJaBpeHTifi nofoajiH BJitcrfc co mhoh. HaponAa 0Ka3ajiacb 
ropa3AO Sojte MimaHCKoii cioGoaoh, limi h oacnAaJia no pa3CKa3ann> texx, 
KOTopwe Ha3biBaJiH ee «thxhmt. yrvroMx*. OneBHAHO «IlHTepn.bi» hmbjth TyTt 
orpoMHoe BJiiflHie. IIpejKAe Bcero 3T0 CKa3biBaJiocb na OAeJKA'k — moahms ko#- 
toikh, ioSkh, raap^bi, CHTen,"b n KOJieHKopx, BMicTO xojtctobt>; 3T0-ace BJiianie 
OTpa3njocb n na nicHflxx. H'ECKOJibKO nicen-b n 3anncaja, ho TpaTHTb h3t> 3a 

HHXT, CTOJbKO CHJIT> H Bpe.MeHH HOJIOJKHTeJIbHO He CTOIIJIO. IIpH TOMX-JKe MOH 

xo3HHH , b bt> MepeacnHi; oasmaji-b Koro-TO H3T, HaiajbCTBa, Bee BpeMH SofljiCH, 
«jto Mbi ono3AaeMi>, n ToponHJrc> Mens 'fcxaTb oSpaTHO. Kor^a mm B03Bpara,ajncb 
Ha JiOAKt, JlaBpeHTiH Ha^axb niTb, CHaiajia noTnxoHbKy, noTOMT> Bee rposiie n 
rposiqe. Oht, mh^ pa3CKa3ajn>, to), KorAa oht. cjyajjurb bt> coJiAaTaxx, bt> 
noJiKy jhoShjih ero rojiocb n ivinoro 3acTaBJiHJiH wkib. H cnpocnja, corjiacem.- 
jih oht> cniTb Bt *OHorpa*T>. ccOT^ero-JKe ne cntib? cntTb MoatHO», oiB'BqaJi'b 
oht. n Hanajn> npnnoMnHaTb nicHio 3a n-fccneH. 

Tliji-h ohx npocTO h xopomo. Tojoctj na boa's 3ByHajn> 6oraTo; ho ntnie 
ero He npoH3BOAHJio BneiaT.i'BHiH HMnpoBH3an.iH; oht, morb, BonpeKH oSbiiaio 
AepeBencKnxx n-EBHOB-b, wnoro pa3ii noBTopHTb ntcHK) OAHHaKOBO, He bboah 
bi. nee HHKaKnxT> H3MtHeHiii. npHSHHoii 3Toro, BipoaTiio, 6biJia npHBbiHKa jmoro 
pa3i> noBTopHTb To-ate cajioe no TpeGoBaniio nanajibCTBa n TOBapHEO,eii bt> 
uojikj', KorAa oht>, rJiaBHbun, o6pasoMi>, sayaui nicnn. 

Bo3BpaTHBmncb bx MepeatnHO, a 3anncajia ott. JlaBpeHTiH ntcKOJibKO 
nicenx. JIb-b h3t> hhxt> «KajiHHyiiiKa» h «Ilojie qncToe, Typeu,Koe» boumji bo 
II- oh Bbinycmb. B-b to Bpeius, East oht> utii, «KajrnHyu]Ky», npnuiejix eme 
oahht, ntBen.^, KOTopbiH 3aHBHjn>, ito 3HaeTT> «KajHHyinKy», h npeAJioatHJit 
cn^Tb ee ci> JlaBpeHTieMi,. 06a rojroca 6biJin OAHopoAHbie — 6apnT0Hbi; o6a 
npHBbiKJin 6biTb 3an-EBajiaMH, h Kaa?ABin h3t> hhxt, xorfjix «BecTH» ntcHio, hh 
oahht, He ycTynajn,, KaJKAfcifi nacTanBajn. Ha cbocmt, BapiaHrt. JlaBpeHTift 
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BblXOAMTi H3T> Ce6fl H rOBOpHJIt, HTO He MO>KeTT> nfofc Ch HHMT>, 1TO OHT> e»iy 

ccrojiocb nepeumSaerb)). BapiaHTb, noiaimeHHbiH no,ai H 9, cntrb oSohmh 
nisBnaiun BMicrt, nowrE Mtiornxi npennpaTejibCTBX. 

H3x Apyrnxij ntceHi), Koxopbia 3anncanbi na 6epery HapoiincKaro 03epa, 
oieHb xapaKTepea i]*echh noAT> JVs 23 — «3a osepbe, bo CTopomrib. Ona 6tua 

Cn^Ta TpCMfl KpeCTbflHKaMH H3T, AepeBHH TpOOHMOBa. Efl MOHOTOHHblH, anaTHH- 

hmh npHniBi> o^a 3XT>-xe-xe», 3bj ti jiitl CTpaiiHbWb KOHTpacrowb ct> Tparn- 
lecKnun. coAepasaHieMi) nf>cHn, ho, bmt>cte ct> rfsii, ueo6biKHOBeHHO jkubo xa- 
paKTepH3yeTij 6y#HnHHyio cpeay cnjieTeHi, h Mejoien jkh3hh, bt> KOTopof 3a- 
paayiaioTCJi yiKacHbui npecTyiueHia. 

Il'fcBnD.bl 6bIJIH H3T> CaMblXl IIOCpe.H.CTBeHHblX'b, ho nf>jH OHT, Bbipa3n- 

Te^bHO, TOJibKO npun-EBT) 6bUT> nojiom. KaKHMt-TO 6e3HaAea:HbiMT> paBHOjiy- 
iniesn, h anaTieii. Bt> My3biKajibHOMT> oTHomeHin nicHS 3Ta 6oibmoro 3HaieHiH 
He wbeTb, ho fibiTOBan eropoHa ;kh3hh «3a 03epbejn>, bo CTopoHKio, pncyeTCH 

HeoSblKHOBeHHO CMbHO. Bl> 3aX0JiyCTH0H, HOJIHOH MeJIKBXT) Ap33rT>, JKH3HH 3a- 

6poHieHHaro 3a O3epo jitcTe^Ka cnjieTHH jtByxi, KywyraeKx («a,Bf> 6eaocbH») 
AOBOjtfiTt HejOBiKa ao y6ificTBa ateBbi, 3BipcKaro ySiiicTBa: oht, ySHBaerb 
ee BTi 6anfe h paspySaerb ttjio Ha qacra. rHerb 6e3npocBtTHOH oo"cTaiiOBKn 
poKOBbii\n> o6pa30MT, ^aBHTT, na Aymy qejiOBtKa n ry6nrb ee. 




Bt> ycTb'fe LUo-itj (ki, CTp. XXXIII). 
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nofejiKa no HoBropoACKOH rySepHin BecbJia pejbe*Ho pacyeTT. ycioBin, 
Kb KOToptixi. HaxoAHTCH pa6oTa no coSnpamio HapoAHbixT. ntcem.. Heco- 
mh£hho, hto eme bo sraorHXT. nrfccTaxT. ecTb jikwi, no 6ojibineft nacre CTapHKH 

H CTapyXH, KOTOpbie HOMHHTT. CTapHUHblH ntCHH H JHOSflTT. HXT>. HeCOMHEHHO, 

hto cjitAyen. ynoTpeSnrb Bcf. ycHJiia, HTo6bi 3auacaTb ocTaBinieca bt> atH- 
Bbixt o6pa3Hbi my3biKajbHaro TBopiecTBa nauiero Hapo^a. 

IlepeAT. coBpeMeHiibiMi. H3CJit,a,OBaTe.iieM , b ctohtt. HpesBbisaftHO BaacHhift 
BonpocT. — H3yqeHie coa^a, My3biKajibHaro CTpoema HapoAHofi ntcun. He- 
csiOTpji Ha to, qTO bt> Poccin cAtjiaiio bt. 3tomt, BanpaBJieHiH 6oxke, hbiut. bt. 
ApyrnxT, CTpaHaxT., HapoAT. ue y3uaerm cbogh hbchh bt. pa3JHHHbixT> pa3pa- 
6oTKaxT> ch. TaKt, uanpHM-EpT., I\ A. IIpoxopoBT. (h3t> MaJiaTbi), roBopH-irc. 
mhb, hto He Moacen, «np0.iaAHTb CBoero noArojiocKa» kt> hbchhmt., kotopmh 
noerb oahht. cro 3HaK0MbiH, xopomiH HBBeuT)-JiK)6HTejib, niBuiin bt> xopf. 
CiaBfmcKaro: «He no Hauiesiy noerb». OieBHAHO, qro pa3JHqie bt. hehIh 
ooohxt. hebhobt. 3aKJioqaJiocb hmchho bt> My3biKaJibH0Mi> CMaAt, noTOMy hto 
Ha3BaHie h cjOBa niceHT. 6biJia rfc ate, ciyxT. ace y T. A. h cnocoSHOCTb 
«BecTH nojirojiocKHM sasrfeqaTejbHbie. IIphtomt. ace hecuh, 3auHcaHHbiH nocpeA- 
ctbomt. *OHorpa*a bt. Apyrnxt OTAajieHHbixT. ryoepHiaxT., oht. TOTnacT. ate 
y3HaBaJiTi h oieHb Jierno npHjaatHBajiT. kt> hhmt. noArojiocoKT,, Kor^a h npo- 
6oBajia hxt. nixb ct> hhmt.. 

^pyroft npHMtpt. HtcKOJibKO jiiVrt TOMy Ha3aAT>, Ha KycTapHoft bbi- 
CTaBK-B bt. neiepSyprt, nfaH ABa xopa. Oahht. HeSoibinoft, qeiOBtKT. Kb 20, 

HCnOJHHJrb ntCHH HapOAHblH IIO OOHOrpa^HHeCKHMT, 3anHCHMT>, 6e3T> H3MT>HeHift, 

bt. tomt. beat., KaKT. ohs 6bijm 3anHcaHbi. ,/I,pyroft, 6ojibmoH onepHbin xopT. 
nijn, ntcHH bt. ncKyccTBGHHOH oo"pao"OTKf>, «nojo?KeHHbiH Ha roJiocaB iuy3bi- 
KaHTaniH. Meauy KycTapaMH 6biJi0 cfeBepaHe h3t> BojioroACKoft, OjiOHeHKoft h 
ApxaHrejbCKOH ry6epHift, KOTOpbie OKa3ajiHCb 6ojbmHMH jnoSHTejiHMH iay- 
3biKH n BHHMaTejbHO npocjiyniHBaiH bck) iiporpaMMy KOHnepTOBi. HcnojmeHie 
ntceHT. HapoAHbixx hxt. oco6eHHO HHTepecosajio. Ohh cooapajiHCb KynKOB 
HeBAajieKt ott. acTpajibi, Ha KOTopon h-ejit. xopT., h uaupHJKeHHO BHHMaTejbHO 
BCjyuiHBajiHCb, AtjaH, no BpeMeHaMT., 3aMtHauiH. MajienbKOMT. xop-fc, n^B- 
meMi uo *OHorpai>nHecKHHX 3anHCHMT., ohh roBopnia: «3th hoiott. HaniH 
ntcHH. XoTb h SapbiniHH uoiOTT., a ntcun HamH». Ho SojibuiOH onepHbifi xopT, 
npHBOAMT. hxt. bt. cuiymeHie. 3a TaatejiOBicHOH rapmoHH3aHieH ohh ne moimih 

y3HaTb CBOH ntCHH. «II0-H'EMCKH nOK)Tb», CKa3ajIT. pa3T> MOH COC'BAT', KpeCTbH- 

hhht, OjiOHenKOH rySepnin, ciynian ncnojiHenie Sojibuioro xopa, Koxopbifl h-ejit., 

nOMHBTCH, «y>Kt KaKT. IIO MOCTy, MOCTOHKV)). «KaKT, nO-HtMCKH.')) BOC- 

KjiHKHyjia h: «pa3B-B He cjibiuiHTe npnntBa «Oh Kajniia, oft MajHna»?». OfeBe- 

pHHHHT. CTajT. BHHMaTeJbHBe BCJiyHIHBaTbCH. >'H T0», CKa3ajIT. OHT. CT, CMym,e- 

HieinT.. Cibimy «Ofi Ka.iHiia, oft »iajiHna». ^a Bee He to; ho ceoeuy hoiott,, He 
no naineMy». 
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3a.MtiaHie 3to onjm> OTHociuocb, hccomh'ehho, He kt> cjioBann., KOTopbia 
oht> pa3o6"pajrb, a Kb M\-3biKajibH0My cEuaAy ntcHH. CheBHAHO, bt> ntcH-fe Ha- 
POahoh, npn 6ojbmoH cboSoa'b HMnpoBH3anin, ecu. cboh, ocoGbin iepn.1, HHOrjia 
e^Ba yjOBHMHH, HeoTteMJieMo en npHHaAJeatamia. 

He pa3i> npuxoflflJiocb mh£ iiafijiioAaTb, ito a^th bt> cejibCKHXT. untojax-b 
ct. 6ojibniHMi>TpyiiOMT>pa3y i !HBaK)T^TaK'bHa3hiBaeMbia HapoAHbia nicHH nntojib- 

HblXT, c6opHHKOBT>, BTb pOA^ «AXT>, TbI BOJIH, MOH BOJIfl», «HHBa, MOH HHBa», H 

t. a. A ineatAy t-emtj, it ate a^th AOMa, noApaatae CTapinHM-b, noKn-b He- 
cpaBHeHHo Gorfe oioatHbiH nicHH ropa3AO Jiyime. Bo Bpeiua Moefi nofaAKH no 
HoBropoACKofi rySepHin mh£ npnxoAHJiocb cJibiniaTb nisie MajieHbKHXT) imneK'b 
(AtBO^eK^ 10, 12 Jifort). 3to coBepmeHHbifi chhmoki. bt> MnmaTiop'E cb xopa 
B3pocJibixT> — ct> san^BOM-b, noArojiocKaiwn, oxaMH n axaMH. Bi. uikoxe ate 
TpeSyeTCH um yHHCOH'b, KOTopbiii hmt. TpyAenb, t. k. ohh npHBbiKjra kt. iioa- 
rojocKaMT), hjih ntHie napaAMAbHUMu mepuiiumt, kt. KOTopbiMi, npncTpacTHbi 
MHorie «appaHatHpoBmHKH» nicem., ho kotopmh qyatAbi CKJiaAy HapoAHOH 
nicHU yate noTOMy, hto ona ecTb pa3BHTie oahoh ochobhoh MejOAin, ott> koto- 
pofi Apyrie rojioca oTBiTBjiflioTCfl h CHOBa B03BpamaK)TCH k-b Hen Ha 3aKjnoqH- 
TeJibHbixx HOTaxi bt> yHHCOHT.. Bi HapoAHOMi. ntnin napajjejibHbiH Tepnin 
BCTpinaioTCH qame BT, cBaAeSHbixT, n-ECHHX'b. BnponeMX, a 3Ha.ua AByxi> 
KpecTbflHCKHxi> a^o^ki - cecTep"b, noA% Mockbok), KOTopbiH paSoTajin 
BMicrt (MOTajiH 6yinary Ha mnyjibKn) n nocroaHHO n-fejiH bm-ecte bt. Tepniro 
«H inyMHTT,, h ryAHTx», «Bopx Bopo6e3», n Tomy noAo6nbia nojyropoACKin 
ntcHH. Ho o6i yate noSbiBajn bi mKOXE. Moaterb 6biTb, niKOja ate no- 
BJiifljia h Ha CBaAeSHbiH nfecHn, KOTopbia 6"ojibmeio qacriio 3anncaHbi orb 
MOJiOAeatn. 

npHnoMHHaeTCfl mh-e TaKate oahhi. HHTepecHbiri <i>aKTb, pa3CKa3aHHbm 
mh-b ycTpoHTejibHHaeH TeaTpajbHbixi. npeACTaBJieniH bt> BopoHeatcKon ry6ep- 

HiH, 3. C. COKOJOBOH. V HHXT> CTaBHJMCb OTpblBKH H3T. «PycajIKH» ,^ap- 

roMbiatcKaro. ,ZI,epeBeHCKiH A^ByuiKH cocTaBJiajn xop^. Hepe3i HtcKOJibKO 
MicaueBx, npoxoAH no AepeBafc, 3. C. ycjibixaia Kanyjo-TO HOByro, oieHb Kpa- 
chbvk) ntcHio, KOTopyio h^jih AtByuiKH. HpHCjymaBinHCb BHHiwaTejbHte, ona 
y3najia bt> 3toh ntcH'E «CBaTymKy» ^aproMbiatcKaro, ho H3MtHenHaro n 
yKpameHHaro bt, Ayxi HapoAHOH u1;chh. 

Bcb BbimenpHBeAeHHbie <i>aKTbi HecoMirtHHo noATBepatAaKDT'b neoSxoAH- 
MOCTb 6oiie cepbe3Haro h TmaTcibHaro BSy^ema HapoAHOH nicHn, fiojiie 
npaBHJibHaro en noHHiaaHia, 6oAe toihoh 3anncn. 

Ho KaKofl choco6t> coSHpaHia nicern. MoatHO c^HTaTb HanjywniHMT>, t. e. 

CaMblMT) T01HbIMT> H BEpHbIMT>, CaMblHTb H0Jie3Hb]MT. AJIH HayKH? 

Edb oieHb AOCTOHHbie co6npaTejiH, Koropbie co6npaioTT. n.'fejbifl KOJueK- 
nin ntceHi., He Tporancb cb M-fecTa. Ohh AOBOJibCTBywTCfl aayraiiHO nonaBuiHMH 
bx hxi pyKH HHTepecHbiMn 3K3eMn.iflpaMH HEceHi orb caMbixi pa3iioo6pa3- 
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hlixt> HcnoJiHHTejieH, HaiHiiaa ct onepHbix-b HEBn,OBTj h KOHiaa Kyxapuon hjih 
jaKeeMT.. ^ocxoHHCXBa 3xhxx> 3annceH 3aBncaxx> Bceirijio ott> TajiaHTa coSupa- 
xejra, oxx> ero My3biKaibHaro qyxba. OSbiKHOBeHHO xairie cofinpaxejiH, He nsita 
B03M0HJH0CTH npoBipnxb cpaeuemeMZ BipHoexb cbohxx. 3anaceH, ckjiohhw 
npeyBejHiHBaTb hxx> 3HaHCHie h cqnraiorb hxx> eAHHCxBeHHO BipHbiian, «xhmh- 
qecKH-iHCTbiMH», no BbipaaseHito oAHoro AOKxopa-KOJuieKiuoHepa. 

,Hpyrie coSnpaxejiH, jkbbh bx, AepeBHt, H3yqaK>xx> cbok) OKpyry, cboh 
yfeAx> hjih rySepHiio h cooHpaioxx> axEcxubia nicHH. Bx> bmboam hxt> H3CJrE- 
AOBama Moacexx BKpacxbca HbKoxopaa OAHoexopoHHoexb, uo y hhxx, bx> pyKaxx> 
yate fiojrfee ixehhwh AaHHbia: ohh cxoaxx> y caiuaro HCxoiHHKa. 

Tpexifi cnoco6x. — cnenjajibHbia nofeAKH a-is 3anncbiBaHia ntceHx,, 
MOJKerb 6biTb caHbin npaBHJibHbia. H roBopro «Moatexx> 6bixb», noxosiy ixo, 
HcnbiTaB-b ero Ha R-bjik, BHaty h bt> hcmx> Hfeoxopbie neAOCxaxKH. npeniuy- 
mecxBO ero bx> tomt>, ito ohx> oxKpbiBaexx> coSnpaxejno orponiHoe nojie H3cjt- 
AOBama, Aaexx> B03Moamocxb no3HaKOMBTbca cx> ntcnen pa3Hbixx> urEcxHocxeii, 
cpaBUHBaTb pa3JH4Hbie BapiaHTbi niceHi. TjiaBHbiH ate ero HeAOCxaxoKx. — 
neBO-ibHaa cniuiHOcxb A"EJia h, HHorAa, OTcyTCTBie npeABapnxejibnaro 3HaK0M- 

CTBa CX> WECXIIblMH yCJIOBiflMH H Cb JK)flbMH, CX> KOTOpblMH npHXOAHXCH HM'EXb 

A'ejio. Boo6in,e, kx> A'fcJiy coSnpaHia uicenx. oaoicuo npuejiem MTbcmuus depe- 
eeucKia cujiu. Hi"n> noJib3bi Bcxynaxb bx> CHOuieHia co bcemh yqnxejiHMH, CB8- 
menunKaMH, 3eMCKHMH uanaJibHHKaMH h Apynran 0#<i>HniaJibHbiMH jran,aMH, He 
3Haa hxx>. 3x0 a'ejio 6biJio-6bi aanpacnoH xpaxon BpeMeHH. H3T. JiaqHaro 
onbixa a yfiiAHJiacb, ixo oneub HeiiHorie HHxejuiHreHXbi 3HaK>xx> ntcHH cBoeii 

MtCXHOCXH. 

UrbHHU moAbuo yica3aHin jiwdeii, dnucmeumeMHo UHmepecymyuxca 
dmujm drbAOMZ. Y3Haxb ate hxx> MoatHO xojibKO na micxi. IIoaxoMy a peKO- 
MeHA0BaJia-6bi npedeapumeAbHun nomdnu ajih 03HaK0MJieHia ct> MicxHoexbto 
h HaceJienieMi, bo Bpeiua KOxopbixT> mokho onpeA'EJHXb nyiiKXbi, r^'fe cxohxi> 
sanncbiBaxb nicHH, h H03naK0MHXbca ch ((ntceJibHHKaMH)). Boxi 3x0 napoAHbie 
irtBUbi, rjaBHbiMi, o6pa30Mi cxapaKH n cxapyxH, h ecxb xoxt> 3JieMeHn>, 
Koxopbin BaateHi. npa co6HpaHin xopoeuxz 3anHceii. Hyacao no3HaKOMHXbca 

CX HHMH BO BpeMfl HpeABapHXe^bHOH U0i3AKH, upOCHXb HXX DpHrOXOBHXb niCHH 

«apxeJibK)», KaKx ohh Ha3biBaioxx, kx cJiiayioineMy npits^y co6Hpaxejia h 
ycJiOBHXbca oxHOCHxejibno BpeMeHH, kt> KoxopoMy Moatexx cntxbca xopx. H jiy- 
Maio, qxo 3xo eAHHCXBennbiii cnoco6x, (KOHeqHO, ynoxpeSjiaa npn 3xomi> <i>oho- 
rpa<i>x) npn6jH3HXbca kx, naeajibHOH 3anacn HapoAHaro xopoBoro ncnojiHeHia; 
HHaqe BcerAa npHAexca AOBOJibcxBOBaxbca ncnojiHeHieMX AByxx-xpexx cxapn- 
kobx, a HHorAa h o/iHoro cxapHKa hjih cxapyxn, xaKi. KaKT> Apyrie ne 3Haioxx. 
ntcem. no cxapHHHOMy CKJiaAy. A Jfl xoro, ixo6bi 3anacaxb B03MoatHO jyqme 
xopoBoe ncnoiHeHie, Heo6xoAHMO BnepeAX> Bee npnroxoBnxb, BnepeAT> Bcxy- 

HHXb B-h CHOHieHia CX. MtCXHblMH «DECeJIbHHKaMH». y3HaXb-ate HHXX, MOffiHO 
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Aoporoio, npn nepe'£3Af> n3T> OAHoro MECra bt. Apyroe, jyqme Bcero — orb ca- 

MHXT. KpeCTbflHT,. 

Boo6me oiibirb noKa3biBaerb, qTO jyqine Bcero yAaeTca opraun30BaTb 
3anncbiBanie nicein. He ceepxy,T. e. qepe3T> HaqajibcrBO, noMf.m.HKOB'b, CBameH- 
hhkobt. n t. a., a cuu3y, oSpamaacb kt> cauouy HCToqHHKy, t. e. kt. caMHMT. 
«nicejibHHKaMi». TojibKO OKyHyBimicb bt> «rymy jkh3hh», hah kt. KpecTbaHaMT., 
KaKt paBHbiH, 6e3T> npeHeopeatenia kt. hxt. oSbiqaaMT., hxt, npHBbiqKaMT., co- 
6npaTejib MoaceTT. Bnojiat BHHKHyTb bt. hxt. JKH3Hb, hxt. nHTepecw, noHaTb hxt. 
rope n paAOcra; TOJibKO npn yBipeHHOCTH bt. xopomeMT. OTHOineaiH KpecTba- 
hhht. oTKpbiBaerb cbok> Aymy bt. nicHE, noerb ct. yBJieqemeMT., h «n'fccHa po- 

AHTT. n-ECOK)». 

OieHb Baatno ycTaHOBHTb bt. uapoA'k tott. bsimhat,, qro noiuHHTb h nferb 
CTapiiHHbm nicHH He CTbwio n ne TOJibKO He npecTynjieHie, ho Aaace bt. 
CBoeMT. poAt rpaatAaHCKaa AoSJiecxb. Torxa noBceMtcTHO CTapaKn h CTapyxa 
HOCTapaiOTCH npHnoMHHTb MHoria 3a6biTbia nf.CHH. Xopomo 6bijio-6bi KaKHWb- 
jih6o cnocoooMT. 6jiaroAapHTb text. niBn,OBT> h nfjBHHT. h3t> HapoAa, KOTopbie 
CTapaioTca BCnowiiHTb h bhobb bbccth bt. ynorpe6jieHie xopouiia CTapaHHbia 

HT.CHH. Tor^a He 6bIJIH-6bl B03MO5KHbI *aKTbI, nOAOSHbie CJlf>AyK)III,HMT.. 

Bt> BejiHKOMT. YcTiort bt. npa3AHnqiibin AeHb a pa3biCKHBaja cJiEiibiXT. 
ntBn,OBT> AyxoBHbixx cthxobt., pacupauiHBajia o6t> hhxt, mhothxt, a HaKOHen,T> 
ooparajiacb kt. ropoAOBomy Ha nJiomaAH ct> BonpocoMT.: «y KaKoro xpama 
6ojibine coSnpaeTca cxEnn,OBT>?». TopoAOBOH BbrraHyjica bt> CTpyHKy h ct. caMO- 
AOBOJbCTBOMi. B-fepHaro ncnojiHHTejiH npHKa3aHiH iiaqaJibCTBa OTpanopTOBajn.: 
«Hxt> hmxe ne HaHATH-ci)! KaKT, TOJibKO rAt noKaacerca cxEiieirb, mbi ero 
TOTqacx yBOJibHaeMTj-ci! Cmyia ott> hhxt.. HapoAT. CKonjiaeica !». 

4pyroH (taKT-b cjiyqiuica bt. TaiuSoBCKOH ryfiepHin, Cbi3paHCKaro y'E3Aa, 
bt> AepeBH'fe AjieKcaHApoBKi, bt. OAHy H3T. mohxt. npouiJibiXT, uoe3aokt., 
KorAa inecTbAecax^-TpexT) XETHaro CTapHKa-3an-EBajiy CBameHHHKT. nocTa- 
bhjit. na koji'ehh b^ uepKBH, npn Bceni-b HapoA^, 3a TO, qTO OHT>, no Moen 
upocb6-E, n-EJ-b ntcHH bt. ^OHorpaoi. bt> HeypoataHHbiH roAT>. HeyAHBHTejbHO, 
qTO npn TaKOMx OTHomeuin CBameHHHKa ki co6npaHiK) oSpasiiOBT. My3biKaJib- 
naro napoAHaro TBopqecTBa, cyeBtpHbia CTapyxa MoryTi. npnHHMaTb co6npa- 
Teja HapoAHbixT. n-EceHT. 3a areHTa At^BOJia hjih aHTHxpncTa, a h3T) pynopa 
<i>oHorpa*a cjbiniaTb He cboh rojioca, a pbiqaHbe AtHBOJia («AbaBOjn. pbiqHTT>»). 
Hejib3H OKHAaTb, qTofibi Heo6pa30BaHHbie itpecTbane Jiorjin BcerAa CToaTb 
Bbime no.iyqHBmaro o6pa30BaHie iiaqajibHHKa noqTbi, KOTopbifl ne xoqerb Aaace 
B3rjiaHyTb na o*4>HiiiajibHyio Gymary bcemx H3BtcTHaro h yBaajaemaro yqeHaro 
o6m;ecTBa n ne HaxoAHTi, Jiyqmaro irtcTa ajih 3anncbiBaHia npoH3BeAeHiH Ha- 
poAHaro reuia, KaKrb KyxHH. 3th <E>aKTbi acHO noKa3biBaiOTX, bt. KaKOMi. eme 
yraeTeHHOMi coctoaiuh bt. Poccin Haxo^HTca HayKa Boo6m,e h 3THorpa«i>ia bt. 
qacTHOCTH. HapoAOBEA'Enie, oAHa H3T. BaatHEHUiBXT. OTpacjien 3Hania, ne npn- 
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3naeTCH, jiaace npeTepniBaerb roHema on> jnojiefi, KOTopbie cwraioTCH npocBi- 

meHHblMH, 06pa30BaHHb1MH, H 06fl3aBH0CTb KOTOpblXT, COjMCTBOBaTb, a lie srfc- 

inaTb HacJititOBaeiflM^ yieHbix'b oSmecTBx. OriacTn sto cnyatnrb TaKase AOKa- 
3aTejibCTB0jn) HecoBepineHCTBa Bb opramraauin aTHorpa^HiecKnxi. H3bicKamn 
h HeiiocTaxKa rjiacHOCTH bt> 3tomt> BaatHOMi, a^jfe. HeooxojtfiMO nepioAmccKH 
opraHH30BbiBaTb dmuoipacpimecKie czmdu bt> 6o;ibuiHXT> ropoflaxt, He xojibKO 
bt. cTOJiHqHbixx, ho h bt. ry6epHCKHXi>, HTO-6bi HHTepecyiomieca BonpocaHn 
3THorpa«>in moimh oSia'EHHBaTbca mmcjihmh h 3HaHiaMH; Heo6xo/u™o, ^ToSbi 
Kpoivrfe cTits^OBTi bt> Pocciii, ycTpanBaJiHCb Tanace czmdbi uHmepHauioHaAb- 
uue, wh eBponeiicKHX'L CTOJHHaxt ; itoSbi csobo 3Tnorpa<i>ia hjih Hapo^OBt- 
Aime He 6buo nojiepHyTO AbiMKoii TanHCTBeHHOCTH ajih GojibuiHHCTBa, Rata, bto 
HMteTt MtcTO Tenepb. Tor^a Hanuocb 6"bi MHoatecTBO jHOAefi bt, npoBHunivT, 
KaKT. bt. ropoflax-b, TaKT> h bt> aepeBHE, KOTOpbie B3ajiHci.-6bi noMoraTb yqe- 
HbiMT> oSmecTBaiwi Bt HaKonjieHin HapoAHbixi. My3biKajibHbix r b 6oraTCTBi>. Te- 
nepb-ate 6o-ibinHHCTBO HHiero 06b btoh pa6oTE ne 3HaeTi>, a He3Hame po- 
ataaeTT> HeaoyjvitHie: «3a CTapwa h-echh B3HJiHCb... He nepejnb KOHHOMi-6bi!» 
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My3bmasibH0ivn> CTpoeHiM HapoAHOfi ntcHH Ha ocHOBaHJH HOBropoACKwxi. 

ntceHHbixt o6pa3UOBi>. 

Ecjh HapoAnaa ntcHH HBJifleTCH ochoboh Mj r 3biKajbHaro xyAOseecTBea- 
naro TBop^ecTBa KajKAoii dpaubi — a 3Ta Mbicjb 3a nowrEAHee BpesiH npio- 
6p-feTaeTT> Bee 6oxfce n 6ojie nodtAOBaTejieH — , to Bt Bbicmeft cxeneHH BaatHa 
KaatAaa nonbiTKa H3aiiEAOBaTb *op«bi 3Toro nepeoucnioHnum iuy3biKH, HafiTB 

TB OCHOBbI, Ha KOTOpblX'b HapOAHafl ntcHH CTpOHTCfl. IlpH H3yHeHiH HapOAHOH 

e^chh Bi) en opHrHHa-ibHOMt, HeimnbHemiOMh BHAt (qeiiy cnoco6cTByen> 3a- 
nacbiBaHie <j>OHorpa<K>MT>), ocoSeuuo HHTepecao o(h>eAHHnTb n o6o6in,HTb cxk- 
jaHHbifl ea6jiK)AeHifl. 

06uinpHOCTb h pa3HOo6pa3ie waTepiajia Ai-naerb Bonpoct 3toti> oieHb 
CJOHtHbiMij h TpyAHbiwi. BHaqajrfc out. npeACTaBjaeTCJi HeoSiHTHbisn.. 

Bci napoAbi, Haceifliourie 3eMHon uiapx, HMiiorb cboh) My3biKy, cboh 
iiechh; bce HaxoAflTCH bt> pa3JiHHiibix , b ycJiOBiaxi. KJiHiuaTHiecKHX'b h reorpa- 
#H t iecKnx r b, Bet ctohtt. Ha pa3HbixT> CTyneHflxi. pa3BHTifl, roBopaTL Ha pa3- 

HblXT> fl3blKaXT,, Bbipa?KaH)TT>, CJI^AOBaTeJbHO, pa3JIBHH0 CBOH HyBCTBa. Ecjih 

npoTHHtHyio BejiHKopyccKyio nicHK), ocHOBaHHyro Ha AiaTOHHSMi, ct> AJinHHbiMH 
pnTMHqecKHMH nepioAamn h cjiohchoh MejiOAieft, cpaBHHTb ct> 3aKJiHHaHisMH 
HKyia, nocTpoeHUbiMH Ha CBoeo6pa3HbiXT> xpoMaTH3MaxTi, cl nfbaeHiem, TOHa 
Ha 3 h Aaate 4 aojh, ct> yAHBnTCibubiM't Apo>KaHieMT> rojioca Ha AByxi. 3By- 
Kaxi), HanoMHHaiomHMT> rpHJiJiepi, bt. bha^ npnniBa, — to sth ABa npHMtpa 
KaacyTCfl HacTOJbKO AaaeKHMn Apyrt OTt Apyra, mo o6o6m,eme npaBHjn, hxt> 
cTpoeHifl KaateTCH HeB03moatHbiMx. 

Ho, eciH ne 3a6biBaTb, ^to KaatAwfi HapoAT> HMtert cboh opnrnHajibHbiH 
HauioHajibnbiH qepTb^, ito ero My3biKa, ntcHH, orjiniaioTCH TaKHMi> me CBoe- 
o6pa3ieMi,, Kant h H3biEtt>, JiHTepaTypa, o6bnan, to, 0TKa3aBinncb «o6i>aTb He- 
o6T)flTHoe», H3CJiiAOBaTejb cHa*?a.ia AOjuueHTi 6"yAen> ci>y3HTb ci>epy CBoefi 
pafioTbi h cocpeAOTOHHTb CBoe BHHMaHie na onpeA'fejieHHOMT. pafioffE. Ilocjit 
Toro, KaKT. H-EKOTopbie BbiBOAbi 6yA.yrb BbmcHeHbi, ycTaHOBieHbi, mojkho ne- 
pefiTH kt> npoBipK-fe nxt nyTem-b cpaBHema ct> cocbahhmh ofijiacTHMH, noTOMi, 
ci, 6ojite OTAa.ieHHbiMH, a sarfeMi ch ApyrmiH, poACTBeHUbiMH HapoAHocTHMH, 
nocTeneHno pacinnpafl, TaKHMi o6pa30Mi, Kpyrt H3CJtA0BaHia. 

K.JInnKBA. COopmiui BeansopyccBnii. ntcom. II. IV 



Bt 3tomt> cayqai moryrb cbnrpaTb Baarayio pojb HHTepHan,ioHajibHbio 
BiysbiKajibHO-aTHorpaoHqecKie ctfeAbi 1 ), ycTpanBaeMbie nepioflHiecKH bt> pa3- 
Hbix-b ropoAaxT> EBponbi, o newi, yate nuia pfeHb bi> nepBOH qadH npeAHoao- 
Bia. Bt> iiaHHoe BpeMH coSnpaTejin h HscjitAOBaTejiH pa3HbixT> cTpaHt pa6o- 
TaioTi, o6oco6jieHHO, eohth He B.iiflfl Apyrt Ha Apyra, A"EJian, iuoacerb 6bixb, 
omnCKH, KOTopwxi mooh 6bi H36 , E}KaTb, npn hoctohhhomt> B3anMHOjn> o6in,e- 
Hin, npn Bbipa6oTK , E o6m,HXT), eanSojite coBepraeHHbixi, MeTOAOBt H3arf>A0Ba- 

Hifl, npH B03M0KH0CTH H0Jlb30BaTbCH yHte npOBtpeHHb!MT> ODblTOMt CBOHXT. TO- 

Bapnin,eH no flijiy. Pao"OTa, npoH3BeAeHuaH bt> thxhxi,, OTAa.ieHHbix'b orb n,eH- 
tpobx, m^cthocthxi rjiyxofi AepeBHH, Morjia 6bi bhccth HOByw, CB-EHjyio 

CTpyK) BT> H3y3eHie HapOAHOH 3KH3HH BCtXT> CTpaHT,, COeAHHHJia 6bl pa3JlHqHbIH 
HapOAHOCTH HOBblMTj 06"m,HMT> HHTepeCOMT. KT> My3blKajIbH0H 3TH0rpa*iH, KaKT> 

Bbipaateniio jkh3hh HapoAHOH. HHTepecb 3tott> oxBaTHjit 6bi ein,e 6ojree hih- 
poKyro oSjiacTb, eciH-6bi Ha CbfeAbi npuijiawajiucb u cumu uapoduue nmmi. 
^ja coGnpaTejra oo"m,eHie ch hhmh bt> Bbicmen CTeneHH BaatHO. IIoHHMaHie 

HapOAHOH JKH3HH, HapOAHOH HCHXHKH AaeTT. JKHBOCTb MblCJIH, CB'EHteCTb pa- 
60TE, HCHOCTb BblBOAaMl. 

IloAt BneiawEHieMT. 3HaK0MdBa ct> AepeBeHCKHMH uiBHaMH, ct> hxt> 

D'BCHHMH, HXT> JKH3HbK), BT> yjlt HeBOJIbHO B03HHKaK)TT, BOHpOCbl: KaKT> 3ap0- 

jKAaeTca HapoAHan ntcHH? Haio. oHa pa3BHBaeTca h yMnpaerb? Hto xaKoe 

3TOrb C<J>HHKCb, 3TO «6e3C03HaTejbH0e KOJJieKTHBHOe TBOpieCTBO», KaKTj npn- 

hhto Ha3WBaTb TBopiecTBo HapoAHoe, oxBaTbiBaromee n,tjiyK) cipaHy h h3m*h- 
iHBoe, KaKi. caiua atH3Hb? MoateTi. jih oho 6biTb R6e3C03naTejibHbiM'b», ecra 
ciyasnTB OTpaateHieiit ncnxHiecKOH hch3hh OTA'fejibHbix'b jH^HOCTefi h nfejiaro 
HapoAa? 

IIOCTapaeMCH HaHTH OTBtTbl Ha 3TH BOHpOCbl BT> CaMHXT) niCHHXT. H BT> 

saMiiaHiaxi niBHOB-b HoBropoACKOH rySepmH, ci, kotopmmh mhe npnnuiocb 
no3HaKOMHTbca bo BpeMH nofeAKH 1901 roAa. 

UrbCHR — npaeda, no Bbipaacemio HapoAHOMy. OHa ecTb H3ji»Hie Aymn 
BT> no3THqecKH-my3biKajibHOH *opjii. Mm noMHHM'b, KaKi> CJioatHJia cboh nep- 
BbiH npHien. AHHCba EjH3apoBHa, KorAa ee HaciubHO BbiAaBajin 3aMyan>: 
«06AyMaja bcc, Aa h cKa3ajia; oTBejia Ayiny». CjiOBa sth KaKii Hejb3a jiyime 
VKa3biBaiOTT> Ha pojb co3HaHin npn cocTaBjeHin npnieTa. HecoMHtHHO, hto 
npn 3tomt> CHJibHO A^HCTBOBajio qyBCTBO o6ham 3a CBoe noAHeBOJibHoe nojioate- 
Hie, nyBCTBo npoTecTa npoTHBi. HacHjbCTBeHHofi BbiAain 3a HejiwSHMaro nejio- 
B-EKa. OTcioAa HBHjacb noBbiuieHHOdb HacTpoeHia, KOTopaa Mona cjyaiHTb 

HCTOIHBKOM'b BAOXHOBCHifl, H IipHHeTt BblUieJH) OCOSeHHO CHJlbHblMTi. 



1) Hanajio 3T0My A^-ny y«<e no.iOH<eHO HBTepHanioHaJi&HhiMi. My3UKaabHbiMT> 06me- 
ctbomx, Bii opraHH3au,iio KOToparo, Bt wcri aPJThxt. ceKn,ifi, bxo^ht^ h ceKi;ia 3TH0rpa«>iH 
hjih (tccmin (fio.itKAopa», pafioTaBniaa Ha III KOHrpecct My3iJKajitHaro HHTepHan,ioHajii.Haro 
OfimecTBa, bt> Mat 1909 roAa, bt> Bi>Hi>. 
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HeCOMffEHHO, HTO qyBCTBO H MblCIb, 3TH ABa 3JieMeHTa C03HaHiH, a"eh- 

CTBOBajiH BMtcrE: «06Aywajia Bee, Aa n CKa3ajia; OTBejia Ayiny». 3ron> npn> 
sitpi KaKi. Hejit3fl Jiygme BbiacHaen> BJiiaHie ota'ejlhoh jihhhocth na HapoAHoe 
TBopnecTBo. Jlmmn nHHH.iaTHBa, Bbi3BaHHaa kt> A^HTejibHOCTH ApaMaTmecKH 
cjohshbidhmhch oScTOHTejbCTBaMu, aBJiaeTca HanajiOMT., ochoboh npHieTa IIo- 
CMOTpn»iT>, KaKOBi) xoat> ero AaJibH-fefiuiaro pa3BHTia. 

npnicTOBij MHoatecTBo. Bcfe ohh CKJiaAMBMHCb no oco6oi«y cjyiaio, a 
nOTOMt bxoahjih bi o6mee ynoTpe6jieme h noBTopajiHCb npn noAo6Hbixi ate 
cayiaaxii jkh3hjj. Ahhcbh EjM3apoBHa CKjiaAbiBaJia «cthuiokx» ajih CBoen 
CBaAb6bi (nHAHBHAya.ibiioe TBopiecTBO, ochobhoh BapiaHTi.), Apyris A'EBymKH, 

KOTOpblMl npHiert 3T0TL HpaBHJICfl HJIH id) OgCTOaTCIbCTBaMl. HSH3HH koto- 
pblXT. OHT> nOAXOAHJITi, nOBTOpflJIH erO, BHA0H3M-Enan, H OUT., HSM-EHflflCb BT>CIO- 

Baxi) h HanisB'B, Bouie.ii bt> HH3Hb h ABJHeTCfl bt> Hefi yate pe3yjibTaT0M?> 
KOJiJieKTHBHaro TBopiecTBa. Cnen.iajiHCTKa-npniHTajibmHn.a 3eaeTi5 maccy cth- 
xobtj Ha pa3Hbie ciyiaH jkh3hh, aioaieHnbixT, ApyrHMH jiroAbMH, 3a jraoria no- 
KOJTEeia (KOJiJieKTHBHoe TBopqecTBo) n BomeAuinx'b bt> o6nxoA"b CBaAefiHaro h 
norpeSaJbHaro pniyajia. OHa noeTh wxi, mukBHa, HMnpoBH3Bpya, uaKJiaAbi- 
Baa na hhxt> neiaTb cBoero TajiaHTa, CBoeii jutchocth (yqaciie HBAHBHAyyMa 

Bl KOJjeKTHBHOMl TBOpieCTBt). KaKi> nepBbiii, OCHOBHOH BapiaHTt Bbime- 

ynoMHHyTaro npaqeTa 6bun> cjiomeHt AiincbeH EjiH3apoBHOH co3HaiejibHO, bt> 
BHAt npoTecTa npoTHBi> Hacnjiia HaAT> ea jmiHocrbio, TaKi. h noc.itAywni.ia 
H3MiHeHia BHOcaTca bt> Hero Cb nojHbii«T> noHHManieMt h cMbiciOMi, nOAt 
BjiaHieiai H3M r EHHioin,Hxca ycjOBifi h;h3hh, o KOTopbixx nprnen. noen>. 

Haaioema h HSM-EHenia bt> cBaAeSHbixt npnqejaxi. npoAOjataioTca ao 
text, nopt, noKa npH^eTbi cociaBjiaiorb iadb cBaAefiHaro pmyaja. Ho 3a 
nowfeAHee Bpema, KorAa CTajin BxoAHTb bt. ynoTpe6.aeHie «caMoxoAKH», t. e. 
MOJioAbie jwah BinqaroTCH no CBoSoAHomy Bbifiopy, HHorAa yxoAa h3t> AO»ia 
TaHKOMi), 6&3 r b cBaTaHba h pa3Hbixi> fibiTOBhixt ofipaAOBi, h D,epeM0HiH, npn- 
ieTbi Ha^HHaiOTi 3a6biBaTbca, BbumpaTb. TBopqecTBo napoAnoe bt. dtoh 
OTpacjiH Kani 6bi H3caKaerh. Pasi) H3BtcTHoe aBJieHie Hcie3aeTTb H3T. hch3hh, 
oho nepecTaeTi) OTpaacaTbca h btj Mj^biKajbHo-ApaiuaTHqecKOMT, TBopiecTBt 
napoAa, bt, npHqerf hjih nicHt. 

HTaKi., npocJiKABBi, nyxb pasBHTia npn^eTa, Mbi bhahmi, ito oht> Bbi3bi- 
BaeTca k^ hjh3hh oco6chho 6aoKHUMb co6bimicMd, SAUUdUtUMS na cydb6y omdtMb- 
wii MtUHoemv, KOTopaa, noAi> BJiiaiiieMi, noBbiuieHHaro HacTpoeHia, baoxho- 
Bjaeica n cKJiaAbiBaen, nipmerb bt. cnjibHofl ApaMaTnqecKon fcopnii. npnqeT'L 
npoH3BOAHTi> CHJibHoe Bneiaui'BHie h BpfobiBaeica bt> naMHTH npHcyTCTByio- 
in,HXT> na itepeMOiiin rocTen, Tani nani. HCBtcTa npniHTaen., «rojiocHTi», 
HaApbiBaK)in,HMi, Aymy rojiocojii. «Oxaeoib to jiiot6», roBopHJia wrh AHHCba 
EjiH3apoBHa, «Tain> Bet HaB3pbiAb». Ilopa3HBi. BOo6paHcenie cjiymaTe-iefi, 
cnjibHbiH ApaMaimecKiii npH i ien. omdibMHOu jiwiHocmu dibAaemcn docmox- 

IV* 
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HieMl MHOlUXh H, H3MtHflHCb BT> AeTajaXX, BXOAHTT. Bl H5H3HS MaCCbl &h BAA'S 

pa3jnHHbisTj BapiaHTOBi>. TaKHMt o6pa30Mi> uapoAHoe TBopqecTBo HBJiaeTCH 
CJiinmeMi uudneudyajibuaio cs KOAAeKmueuuMo. 

IIo,ao6HbiH ate xoat> pa3BFria mohsho npodf>AHTb h bt> ntcHt. 

Bo3bMeMi> bcemt> HSBtcTHyio ntcuio c<JIyqHHyuiKa». OcHOBbiBajicb Ha npa- 
Be^eHHOMi) Bbime npnMtpi B03HHKH0Bemfl n pa3BHTia npaneTa, mm nonpo- 
6yenn> npocjiiAHTb OTKyAa B03HHKaerb ii-echh. OcTanaBJiUBaeMca iia ccJIyiH- 
HyniK'E» noTOJiy, ito OHa no coAepataHiro CBoemy — H3o6paHceHiio noAHeBOJib- 
hoh 6a6befi aojih — 6jH3Ka kt> npaqeTy, xoth bt> MV3biKajibHOMT. OTHomeHin 
ctohttj BecpaBHenHo Bbime: npHqerb noeTca Ha OAHOo6pa3HbiH motbbi,, 6.103- 
Kin ktd acajioSHOH piiH, TorAa KaKi, nfecHH HMierb ochoboh CoraTyio iue- 

JOAiK). 

Bt> «JlyqHHyuiK'E» H3o6paataeTca nam. 6bi npoAO-raeHie asn3HH AtBymKH, 
BbuaHHOH 3aMyact npoTHBi> en bojih. TojibKO bt> piAKHXt cnyiaaxT. atH3Hb en 
ciuaAbiBaeTCfl cqacrjiBBo — CTepnnTca, cjho6htch — , Kant sto 6luo cbAHHCben 
EjiH3apoBHOH. Hame noAHeBOJibHbiii 6paKi> fibiBaert HeyaaHHbiM'b. Bt> «JIyqH- 
HyniK'E)) repoHHefi aBjaeica MOJOAaa aseHmnHa, necqacT.iHBo BbimeAinaa 3a- 
Myacb. Ee HeHaBHAHTb «cBeKpoBb JnoTaa», BcaiecKH CTapaeica OTpaBHTb en 
atB3Hb, Aa, noBHAHMOMy, He jho6htb n Myan>, KOToparo OHa atAerb 3a pa6o- 
toh bck) AOJiryK) 3hmhk)K) HO^b, bt> «TeMHOH TeMHBicEB, KaKii Bbipaacajiacb 
A. E., — bt, 1136% qyatofl, neHaBHCTHOH cenibH. ntcna 3Ta Bbi3biBaerb bt> 
BOoSpaasemn KapraHy «nocwkJOKh» npn TyciuoM'i Apoatameurb CBtrf cw- 
pofl jiy<JHHbi, Koxopaa «He apno roparL, Be BcnbixHBaen>»; MOJioAaa aieH- 
in,nHa H3^HBaeTi CBoe rope nepe^i noApyraiun, npameAiHHMH nopaSoiaTb 
BiutcTi ct. Hen, bt> rpycTHofi MejiOAiH, HeoSbiKHOBeHHO hchbo nepeAaiomefi en 
Ayme.BHoe cocroaHie. BcnoMHHaa, KaKT> noAi> BJiiaHiesiTj Taatejiaro MOMeHTa 
h?h3hh, AHHCba EjiH3ap0BHa oioacHJia cboh npnierb, mh BnpaBf, npeAnojio- 
atHTb, qTO h «JIyqHHymKa» 6bijia cjioaceHa bt> Tpyjujyio MHHyTy TajaHT.nHBOH 
ateHm,HHOH, Ayma KOTopon B03Mymajiacb HecnpaBeAJiHBbi&n>, HtecTKBMT. otho- 
raenieMi. Kh nefi jiwtoh CBenpoBH, xojioAHOCTbio My/Ka, 6e3npocBiTHOCTbK) 
6a6beH ropbKOH aojih. HeAapoMi npeKpacnaa MejiOAin "JlyiHHyinKHB j\,tt- 
CTByerb Aaace Ha cep^iia jnoien, KOxopbiMi) coBepmeHHO qyatAH mothbw ropa 

MOJIOAOH KpeCTbHHKH. IltCHfl 3Ta OGjiaAaeTt BCEMH KaieCTBaMH BblCOKO-XyAO- 

atecTBeHHaro npon3BeAema : OHa BbisbiBaexi, bi BOofipaateHin tiijibia Kap- 
THHbi, 6yAHTi> Mbicib, TporaeTi) Aymy, HaBOAHTb Ha CHMnaTHiecKia, ryMan- 
Hbia qyBCTBa. HeyAHBHTejibHO, hto TBopiecKaa CHja oahoh jihhhocth, co3AaB- 
uien 3Ty ntcHK) (niuHBHAyajibHoe TBopnecTBo), A'BHCTByeT'b Ha Apyrnxi. a:eH- 
mnut, nepeatHBaK)Hj,nxT> heito noAoSnoe, h OHt, iiOBTopaa ntcHio, yKpa- 
maiOTTj ee no CBoejiy, npHAyMbiBaioT'b BapiaHTbi, a canwe KpacHBbie H3T. 
3thx% BapiaHTOBx naH^ojiie pacnpocTpaHaEoxca (KOJiJieKTHBHoe TBopnecTBo). 
HecMOTpa Ha MHoroHHCJieHHbia BSMineHia, ocHOBnaa cxeiua hbchh, mum 
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Whom, BbipaSaTbiBaexcfl o^eHb ycToihHBO, h MHoatecrBO BapiaHTOBTi He ste- 
inaroTi. y3HaBaTb itechk) 3HaT0Ky en. HacrojibKO yCTOPiqHBi thiit. itechh, Ha- 
cTOJibKO oht, coxpaHaerb cboh oco6bia xapaKTepebifl qepTbi, tto BapiaHrb 
toh ate «JIyHHHymKH», 3anncaHHbin otb xopomefi niBnnbi BopoHeatCKOH ry- 
Sepriin, 6jmoKe kt> BapiaiiTy BbiAawmarocH n'f>BU,a HoBropoACKOn" rySepHin, 
^'emt> BapiaHTbi Scute o"jrEAHbie, 3anncaHHbie orb nocpeACTBeHHbixij n-EBO.OB'b 
toh ace ry6epmn. 

3ia ycTOHTHBOcib n onpeA'fe.ieHHOcTb mimmecKuxb eapianmoen hechh 
npHAaeTi) ocotTyio BaatHOCTb H3yieniio hxt> xapaKTepubix-b cbohctbt,, hxti 
(fiopMbi, t. e. cym,HOCTH hxt. crpoemfl co dopoHbi Adda, Medodiu h puniMa, 
a TaKate hxt> cb?i3h cb ApyrHMH, poACTBenHbiMH BapiaHTamn. 

IIpHHHMaflCb 3a noAooiibiH aHajn3Tj, Mbi OyjsfiWb npoAOJiataTb Aep^aTbcn 
toh a;e «JIy i iHnyiHKH». Bt> BHAy Toro, ito OHa npeACTaBiflerb oahht> hsi nan- 
GoJi'Be xapaKTepHbixi> thdobt> BejiHKopyccKoii npoTHHCHon HapoAHoii nicHH, Mbi 
B03bMe»n> ee KaKi. o6pa3en,i. a-ih Hainero H3cxBA0BaHia h nonpoo'yeM'b H3yqnTb 
Ha HeH te npieMbi h o6biiaH HapoAHaro ntceHHaro TBopqecTBa, KOTopbie mo- 
ryrc. npHBecTH H3CJi'EA0BaTeJifl kt> hucjuhtb, BaJKHbun. A-Jfl H3yqeHia oSmnx-b 
ochobt. CTpoenia HapoAHOH nicHH. 

Bt> npHBeAeHHoii HH»te Ta6jHn,E I Aanbi 4 BapiaHTa «JIyiHHyuiKH», 3ann- 
caHHbie bt> pasjiH^HbixT) m-ecthocthxi — 3 bt> HoBropoACKoii rySepmn, h oahht> 
BapiaHTi. — bt> BopoHejKCKOH rySepHin. 



HosaH CTiipiiBa, Hour. 
176.,. BtJ03. j. 



flep. AaaaiHBa, Hour. 
rj6., ht.W3. y. 



TaCSjiima I. 
CpaBHeHie BapiaHTOBi «/ly4MHyujKn». 

9th BapiaHTbi eMnemn ncnojiHHTbCH He iioryxi. 
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HoTHoe H3o6pajKeaie He npeACTaBjaeTTj #Jia 6o.TbiiiHHCTBa TanoH HarjiflA- 
hocth, no OTHOraeHiK) ki> BBicoTt SByna h ero wHTejiBHOCTH, KaK^ rpa#H<ie- 
CKoe H3o6paacenie bt> bha'b AiarpaMMbi, ixe BepTHKajbHbia jhhIh cootb'et- 

CTByiOTT, BblCOTE 3ByKa, a r0pH30FITajII>HbIfl — WHTeJIbHOCTH ero. Il03T0My Mbl 

oSpaTHMca oAHOBpeMeHHO kt> Sojiie aarjiaAHomy cnoco6y, yate npHJiiaeHBOMy 
Bt I BbmycK'E « BejiHKopyccKHXT> ntceHT)» jua H3o6paatenin MHoroiuiocia b-b 
HapoAHOH ntcHt, a HMeHHO kt> cnocooy rpa^n^ecKOMy. ^iarpanuia I H3o6pa- 
JKaert ipacfimecKU toti JKe naniBi «JyiHnyinKH» bt> 4-xt> BapiaaxaxT,. (OHa 
npnjioacena juurEe, Meauy CTpaHnuaiun LVI a LVII 2 ). 

Ha nepBbiH Bsr.ia.n'B, BapiaHTbi, H3o6pa5KeHHbie aa 3toh fliarpaMnrfe, hm'E- 
K)Tt iiajio cxo^cTBa. ^Ba Wh hhxt., I n IV, npeACTaBJiaiOT'b HHrepecabiH npn- 



1) Bt 3tomt> TaKTi (5), pa^n HarjiHAHOCTii cpaBHeHifl, Boctiibie opiiniHaaa (-V5 4, CTp. 9) 
3aii , BHeHBi neTBepTflMii. Bi kohu/e d/echh n-BBen> nepeme.iT> Ha 6/,. 

2) nepeBOAt HaftniiceB bt. ^iarpauMi npeAHa3HaMeHT. \xr aHr.iificKaro n3^,aHiH. 
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lutpi. CBOSOAHOH HMnpOBH3a[UH CBOHMt npHXOTJIHBblM'b, HBtTHCTblMT. MeJlOAHHe- 

CKHMT> pHcyHKOMi>: «h£chh, KaKi, piKa jibeTCHM. Apyrie A^a, II h III, nanpoTHB-b, 
CoJite «BbinpHMjeHbi»: BT, HHX^ Hira toh MarKOCTH ms'in jieiOAniecKaro pn- 
cymca, Kain> bt> I h IV. Ho, npnrjiHAbiBaacb BHHJiaTejibH'Ee, bhhkbj'btj bt> ca- 
myio cjTb cxpoeiiifl ntcHH, mm yBHAHMt, hto ecJH bt> AeTajiaxT. Bci 4 BapiaHTa 

pa3HflTCfl APJTT) OTT, AP}™, TO BT. rJiaBHbIXT> CBOHXt HepTaXT>, OCHOBaXT. jiaAa, 

jiejOAin h pnnua, bce ohh 6ojrEe hjih MeH^e cxoAUbi. 

ladi. Pa3CMaTpHBaH 4 Bapianra «JTyqHHyinKH» Ha TaSjinn.'E I, mm 3aMt- 
qaeMT> npeatAe Bcero, hto bi 3ByKopHAT>, Ha KOTopoMt nocTpoeHbi 3th Ba- 
piaHTbi, BXOAarb oahh h te me 3ByKH hjih tohw. 3ByKopHAT> 3tott> coctohtti 
H3T. 2-xi TexpaxopAOBt, pa3AtjeHiibixi oahhmt> tohomt>. 
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Mbl BHAHMli, HTO, BT. CMblCJlt JiaAa, 3ByK0pflAT> 3T0T"b npeACTaBJifleTi. Ha- 
TypajbHblH MHHOpi, pa3Hflffl,iHCH, KaKTi HSBtCTHO, OTT> HCKyCCTBeHHarO MHHOpa 

OTcyTCTBieMi BBOAHaro TOHa, T.-e. nojiyTOHa MeatAy 7 h 8 CTyneHHMH. Bt> 

3T0MT> 3ByK0pHA"B Mbl HaXOAHMT> CJliAyK)in,ie 3ByKH, HaX0Aam,ieCfl BT> H3BtCTH0MT> 
COOTBtTCTBiH CT> COBpeMeHHblMH HHTepBajiaMH '. 

,3,0, OCHOBHOH 3ByKT> HHffiHBrO TeTpaXOpAa (cOOTBiTCTByBDIHiH 
COBpeMeHHOH TOHHK'fe). 

COJB, iinatHiH 3Byia> Bepxaaro TeTpaxopAa (cooTBiTCTByiomiH 

COBpeMenHOH AOMHHaHrE). 

MH !> HaMBiaeTi MHHopHyio Tepniio HHJKHHro xeipaxopAa (coot- 
BiTCTByen. coBpejieHHOH MeAiaHrfe). 

^A npeACTaBJifleTi) BepxHifi 3ByKi unatHaro TdpaxopAa (cootb'et- 
CTByert coBpemeHHOH cy6A0MHHaHTE). 

Jlfl. V yKa3biBaen> xoat> Ha nojiyTOHT> BBepxi, orb rjiaBHaro (nnatHHro) 
3ByKa BepxHaro TGTpaxopAa, onpeAtiafl TaKHM-b oSpasomi m^bcto nojiyTOHaBt 
BepxHeMt TeTpaxopA"E (inecTaa CTyneHb bt> coBpeMeHHOH raMMt, HHfflHaa Me- 
AiaHTa). 

CH l> CJiyatHTi npn3HaK0MT> OTcyTCTBia BBOAHaro TOHa (7-a CTynenb co- 
BpejieHuofi raMMbi). 

PE cjiyacHTi npoxoAfliAen hotoh. 

Mbi bhahmx, ^to mi, tohobt. 3ByKop«Aa HaTypaJbHaro MHHopa rjiaB- 
HbiMH noKa3aTejiflMH MHHopnaro JiaAa bt> «JyqiTHyHiK'E» sbjbiotch MH I?, JIR ? 
h CH ?, TorAa KaKT> ,3,0, PE, <I>A h COJlh npnuaAJieacaTx OAHHaKOBO h oaho- 
HMeHHOMy Maatopy. Tohw 3ByKopaAa, na kotopomt, nocTpoeHa ccJIyqHHyuiKa)), 
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mojkho pacnojoaKHTb bi> ocoSomt. nopaAK'E, HaHSojite xapaKTepHOMT. njin na- 
nfeBa «J[yqHHyinKH», TaKi Kaio> Ha tomt> ate HaTypajitHOM^ MnaopHOMt jibae 
CTpoflTca h jipyrin npoTaJKHbia ntcHH, ho pa3.inqHoe pacnojioaceHie no bmcot-e 
h pHTMHqecKaa rpyminpoBKa 3ByK0BT> OTjiBqaKm. bt, jiy3biKaJibH0MT> OTnome- 
Hin OAHy nicHK) orb Apyron. 

HapoAHbie nliBHbi ne HMimt npeACTaBJienia o MajKopHOMi n mhhophomt. 
HaKjoHenin mm Jiaxk, Kant Mbi ero noHHMaeMi, xoth ohh ynoTpeojarorb ciobo 
«jaAi» He TOJbKO bt, CMbicxt CTpoHHOCTH Hcno-anema. Ohh roBopart: «He 
tott> y Bacb jaAt, ue TaKi, Bbi 3Ty itechk) noeie», oieBH^HO flyuaa, ito Ka- 
atAaa ntcHa HM-fceTi ceoil jaAi>. 

OcoSbia CBOBCTBa My3biKajibiiaro cTpoeHifl ntcHH ct> TpyAOMt noAAaiOTca 
Ha6jiK)AeHiio, i&wb Kan-b *aHTa3in iiapoAnaro niBUji npeAocTaBJiaeTca 6ojib- 
iuaa CBoSoAa, n oht> hoctoshho bhochtt. HeoatnAanHbia nsMEHema bt> hciioji- 
nede ivechh. Ho, ohcbhaho, cBoooAa 3Ta mitero cboh rpannubj; eoin niBeirb 
nepexoAHTii hxt>, HeMeAJiCHno pasAaKvrca B03r.iacbi nowmnxi. bm-ecte ch hhmt>: 
«BepTHKyjibi to cboh 6pocb, nonpflMEH roBopn», hjih «He BbiBepTbiBan nicHK))), 
h Tomy noAofiHoe. Edb niKOTopbie HHTepBa.ibi n oSopoTM, KOTopbie uepa3- 
jyiHbi ct> AaHuoH nicHen. Kt> TaKHMii HHTepBa.naM'b npHHaAJieHtnri,, Hanpn- 
jrepi, xo/n> na MajiyK) ceKCTy (,3,0 — JIH ) b^ «.IyqHnyuiKE». Xoat> 3Torb 
BCxpiqaeTca bt> 3-xi> h3t> npHBeAenHbix-b BapiaaTOBi. «Jly t iHHyinKH», b* I, 
III h IV npHM-fepaxi Ha 3-efi r reTBepin nepBaro TaKTa n ufccKO-ibKO pa3i> 
AaxEe BTeieHie Been nbenn. Tojibuo bo II BapiaHTE mm 3Toro HHTepBaJia ho 
BCTpiiaenrb. 

H3i3 4-xt> npeAJiaraenibixx BapiaHTOB-b nanooxEe h/ehhm n thhhihm I h 
IV, cniTbie oneHb xopomnmn HEBijaMH. Bapiairrb III 6bwb cirtrb nocpeA- 
CTBeHHbiMT> h-ebhomt. n bt> CTpaiuHofi cyert : oht, o?KHAajn> npifeAa CBoero 
HaiajibCTBa. BapiaHTb II ncnojiHajica Tpeian JKeHiHHHaMH-ToproBKaMH BABoe 
CKopie oSbiinaro TeMna «JIytjHHyiiiKR» (cm. As 3, cxp. 7), Tain, hto paAH B03- 

MOJKHOCTH CpaBHeilifl HXT> HCHOJIHeHia CT> ApyrHMH BapiaHTaJIH npHIUJIOCb B3flTb 

Tenmt BABoe 6oAe MeAJienHbifi. 

Ochobw JiaAa, T.-e. tb 3bj'kh, KOTopwe cocTaB.iHK>rb cyin,H0CTb HaniBa 
AaHHOH nicHH, iiaMiiaerb yace san^Bajia b^ CBoefi nepBofi *pa3-£. Xop^ ?KAeT^, 
KorAa santBajia, KOTopbifi 3aB0AHTij ntcHK), Bb]flcnHTT> bt> cbocmT) saniBt .iaAT>, 
h TOJbKO noHHBi ero, noAXBaTbiBaexi n-ECiiio. Bt> I-oh qacTH npeAHCJiOBia a 
ynoMHHajia o tomx, KaK^ cM-EinKOBCKaro A^AKy 3nH0Bia KopoTKOBa ocTaHa- 
BiHBa.iH, iTo6bi oht> He «oxai%», a CTapyxa, ct> iihmt> niBmaH, roBopMa: 
«KaKT> MoatHo? nycTb oxaeix: B^At oat nami) no\ioraeTx». ^tHCTBHTe.ibHo, 
ecJiH mm oSpaxnMi BHHMaHie Ha BapiaHTT> itechh «KajHHyuiKa ct. MaJiHuytn- 
koh», A r s 10, to yBHAUMi), hto 3airEBajia naiHHaeT'b HeacHO bt. cmmcjitj JiaAa; 
Tepnia, oupeABJawmaa jiaAT), y Hero ue cjiMiuna. flfciwa, 3HnoBii"i ohcbhaho 
atAajn. 3Toro Bbiacnenia JiaAa h, He cjibiuia ero, cairn. «oxuy.o>» oneHb 3Hep- 
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rniHO h piuinTejibHo Kani, pa3x Ha MHHopaoa TepniH. Tyn. n ciapyxa BCTy- 
nn.ia h iiOBeja Bepxniii noAro.iocoK'h. 

H3T. AiarpaiuMbi I, Ha KOTopofi rpa#HHecKH npeACTaBieHbi 4 BapiaHTa 
tiJIy^HHyniKHB, Mbi bhahmt>, hto cxodcmeo Me/iodmecKaio piicynna pa3JiHiHbixi 
BapianxoBT. hechh iiMnerm ycAoenuu xapanmepz: bt> Bbio'op'E 3ByKOBT> no Bbi- 
cote gyBCTByeTCfl SojbinaH CBoSoAa, xoth h bt> npeA'BJiax't 3ByKopaAa, H3b 
KOToparo n-BBii,bi He BbixoAHTt. Hn bt> oahom'b BapiaHTB hetl xpomaTH3- 
mobt,, ho nocTpoeHie MejioAHiecKHXii <fpa3T> bt> HcnojiHeniH xopouiHXT> heb- 
Hobi yAHBBTeibHO paaHoo6pa3HO. IloBTopeHiH MejroAHHecKHXt <j>jjrypt co- 

BCBMT> H'ETT>, BCE OHB TOJIbKO CXOdmi (CM. TaSjIHUy I BapiaHTOBT> «JIyHH- 

iiyuiKH»). Pa3HOo6pa3ie Me-ioAHHecKnxt <j>HrypT> nicun nanoMHHaerb pncyHKn 

KpeCTbflHCKHXT) pyHHblXT, KpyjKeBT, H BbllDHBOKT>, npCieCTb KOTOpblXT. co- 

ctohttj HMeHHO btj 3tomt> pa3noo6"pa3in h xapaKTepHOCTH KafKAaro pncyHKa. 
ripn cjiflHin HHAHBHAyajibHaro TBopnecTBa ch KOJuieKTHEHbiMTj HHaie h 6biTb 
ne MoaceTi: KaatAafl HOBan JinHHOCTb bhochtl bt, Hero cboh xapaKTepHbia 
nepTbi. 

Mh^ Ka3ajiocb BaJKHbiurb OTM'ETBTb ycmou MeAOdiu, HafiTH OAnnaKOBbie 
sbj'kh, KOTopbie noBTopajiHCb 6bi npaBMbHO h OAHOBpeaieHHO, Ha text> ate me- 
cTaxt bo bcext, BapianraxT,. Ho ctohtb B3riiaayTb na nepBbia TaKTL bcext> 
neTbipex-b BapiaHTOBi, «JIyqHHyuiKH», HToSbi yStjinTbCH, Kaut TpyAHO hxt> iiafiTn. 
BapiaHTbi I h IV HanHHaioTCH ua meAiaHTE, Il-on Ha tohhke, III-ift Ha cyo"AO- 
MBHaHT'E. Ka3ajiocb 6bi, mohcho CA^JiaTb oaho 3aKjK)HeHie — hto «JIyqHHyiHKa» 
HaTOuaeTCH ccoOomi emm bt> 2-xt e.iyiaflX'i (I h IV) Ha majyio Tepaiio, bt> 
oahomt> (II-mt,)— ua HHCTyH) KBapTy. Ho BapiaHTB III HainuaeTca hhctoh kbhh- 
Toii cmi3y eeepxa n arfemaero tohhocth BbiBOAa. Hccomh'Ehho TOJibKO to, hto 
MeioAin «JIy3HHyuiKH» B03BpamaeTCH nepioAmecKn Ha TOHHKy fif} (HHatHifi" 
3ByKt HnatHflro TeTpaxopAa) h na AOMHnaffry COJE> (khhchIh 3ByKi> BepxHnro 
TCTpaxopAa), hto 6ojibuiyK) po,ib HrparoTt MH 1?, ^A h CH i? ; a Tanaie xoat> Ha 
6o.ibmyK) ceKCTy fl,0-JlH k noBropeHifi coaepmeuHO odum/cosbixs, Kanii 6bi 
3mpiicmaAAU3oeaHHbtscz, me.iOAH'JecKHXi *nryp , b, KOTopbia mohiho 6bi CHHTaTb 
HconneMMMUMu npttsnaMMU AawHOH nicHn, AaHHaro Han^Ba, HeJib3H Haw™. 
Ilpn BHHMaxejibHOMTj pascMOTp'EHiH KaatAaro TaKxa 4-xt> BapiaHTOBij Ha Ta- 
ojhhb I, noAnHcaHHbixi ct> 3toh H-fejibK) oahht> noAt ApyrHM"b, noiyqaeTCH 
coBepnieHno HCHbiH BbiBOAT>, Hto bce 3th TaKTbi we mooicdecmeeHHu, a TcibKO 
cxoditbi, coomenmcmeeuHbi, cuMMempwiHU, h, necMOTpa Ha to, hto pa3HHTCH 
MejiOAHHecKHMt pncyHKOMT., TBepAO AepHtaTCH Bt rpaHHHaxi, jraAa h o6m,aro 
bc'emt. 4-mi> BapiatiTaMi. pHTMnnecKaro pncyHKa. j^a n Sojibmaa pa3HHna me- 
.noAHHecKaro pncyiiKa cKopie KO-innecTBeHHaH, h-emt. KanecTBeHHan: xoth bt. 
4-mt. TaKTE I-ro BapiaHTa 15 3ByK0BT>, bo II-mt> 3, bt, III-m'l 5, a bt> IV 

TOJbKO 1, HO TaKTT) 3TOTT> HrpaeTl BO BCBXt 4-XX BapiaHTaX^ OAHHaKOByiO 

pojb eonpoca, h bmecte cl temtj nepexoAa ko BTopoft noiOBnn'E ntcHH, ko- 
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Topaa cJiyaivsrh omemnoMz h iiojihob 3aKJiK)snTejibH0H KaAeHo,ieH 3aKaHHHBaerb 
My3biKajfcHbiii nepioflt. Boo6me npn cpaBHeiriH ^acTen ntcra, KOTopbin mbi 
3aKJiK>qaeMT. bt> -raKTbi ajih 6ojbuien onpeAkjieHHOCTH, jicho BH#Ha hxt> CBH3b, 
hxt> cooTBtTCTBie, nodo6ie MeaoAtnecKaro pncyHKa, a Tasace rtcHan cbh3i> 
Mejo^iH ch pHTMOiai), HarrEBa ci> TeKCTOivn,. 

IIonpo6yeMi npoH3BecTH eme oahht. onbirb naAT> 4-mh BapiaHTaMH 
«JIyqnHymKH». IIpiiBeAejn. hxt> kt> HaHnpocrMuieMy BHfly, t. e. OTfipocHBTi 
Bet wejoAHHecKifl yKpauieHia, 3aBncaiuifl nacre ott> HHAHBHAyaJibHaro BKyca 
3antBajibi, coxpaHHivrb TOJibKO ocHOBy MejioAin; Bbipaataacb nHOCKa3aieJibHO, 
o6opBeMT) jiHCTba h wejiKia b^tkh y 3Toro «My3biKa-ibaaro AepeBija», ocxaBHBi. 
TOJibKO octobt. ero. 

IIpHBeAa 3th Bapiauxbi kt> npocTMmefi cxeMi, Mbi nojiyquiHTi eapiaumu- 
munbi «JIyqHHyinKH», t. e. mania pa3uoeudHocmu mnma stoh ntcHn, bt> ko- 
Topbixt oco6eHHO hcho BbipajKeHbi o6mia ocuoeu .tada, pumina u MeAodme- 
CKaio pucytttca. 



Ta6jinija II. 
BapiaHTbi-Twnbi «/lyHMHywKM», npMBeAeHHbie kt» npocTtMiueii cxeMt. 
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Jly-vw-ea, jy - HM- iiym-iia, 6e - pe - so - sa - n, 
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HH- Hyra-Ka, 6e - pe - so 



1) rUaBHufi aKn,eHTt cuixa ofitiKHOBeHHO coBnajmen, ci, rjiaBHUin. aKueHTOMT. Ha- 
irfcBa; ho bo BTopocTeneHHbixi. y,napeHiax% BCTpiiawTca HCMWHeHiH, HanpiiMipt, bt. cjiob^ 
6e-pe-30-Ba-a npn n-Bnia aKn,eHTT> nepeHOCHTcn co 2-ro Ba 3-ifi ciort — 6e-pe-so-Ba-a (cm. 3-ifi 

TaKTX). 
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HM - nyra-Ka, 



He «£> - no ro - puutt? 






?mo se Tbi, 



■>y 



HM 



Hym-Ka, He up- ko ro - pum\\ 



OfixacHeHie 3 h a k b t> : T — aaeMeHTiJ TOBunecKaro Tpe3Byrifl. 

JD — aaeMeHTM AOMHHaHTOBaro Tpe3Byrifl. 

SD — saeiieHTbi cy6,n,OMHHaHTOBaro Tpe3By<rin. 

12 8 4 5 6 7 8 — TaKTbi. 
KpynHufi mpH»TT> OTM-BHaen. rjiaBHtaii aKi;eHTi TeKCTa. 
KypciiBT> — BTopocTeneHHufi aKn,eHTT> TeKCTa. 

3HaKX _ OTMi^aeTT. T"E 3ByKH, KOTOpue BXO^HTi KaK'B 3JieMeHTH bt> T, D h SD Tpe- 



3ByqiH. 



Ta6jinaa II eme HarjiaAHie AOKasbiBaert, q-ro bce 4 BapiaHTa cxoduu, ho 
we moMdecmeeuHbi. Pa3CMaTpHBaH BapiaHTbi bt> TaKofl npocroH •sopiu'E, mm npH- 
xoahmti Ki) HOBOMy saiUEoqeHiio, a HMeHHO kx cjrfc/iyiomeMy : micTaMH, Ha rjiaB- 
Hbixi) yAapemflxt, a TaKace Ha BTopocTeneHHbixT>, noHejiy jih6o OTM , feqeHHbix r b 
n'BBaaMH, BCTpfeaioTCH, eco He OAHHaKOBbie 3ByKH bo Bcixii BapiaHTaxi>, TO 
SJieMeumu lAaeuuxi mpe3eyviu Aada — TOHHiecKaro, cySAOMnnaHTOBaro h ao- 
MimaHTOBaro. 3ByKH 3th, cocTaBJiaiornie djiemeumu nodpa,3yMn>oaeMbizz aKKop- 
doez, nrpawTT) pojib KaKT> 6bi movent onopu ez Me/iodiu. 3to npncyTCTBie BTi 
HMnpoBH3an,iflx r b HapoAHbixi, n-EBo.oB'b, He nwkvamjiTh noHHTia rap.uoHin, aje- 
MeHTOBi) rjtaBHbixi) Tpe3By<riH, yKaabiBaen. na cymecTBOBame naTypajibHOii 
rapMOHin, cjjyatHTi, Moacerb 6biTb, hobmmi> noATBepatAenieu-b Teopin Bepx- 

HHXT> H HHJKHHX'b rapMOHHieCKHX'b TOHOBT> (o6epmOH08Z H yHmepniOHOSZ) , KOTO- 
pbie CJIblHiaTCH BT> KaHtAOIWh HOJIHOMX, CHJbHOMX SByK'E. 

Mbi BHAHMt, hto HantBi «JIyqnHymKH» HaqnuaeTCH bt> 1-mt> TaKTfi Cb 
oAHoro H3t 3jeivieHTOBi TOHnqecKaro Tpe3Byiifl bo bcexx BapiaHTaxi> (Kpdm'fe 



1) JI,oMHHaHTOBoe Tpe3Bynie Muuopnoe B% HaxypaitHOiiii Mimopi, BCJifiACTBie OTcyTCTBia 
BBOAHaro TOHa. 
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III-ro), noTOMt nepexoAHTi, bt> SD (kpomt, Il-ro), bo 2-mt> TaKrt chobr 
B03Bpam,aeTCH Ha T. Bt> 3-mt. TaKrt onsTb BcxpiHatOTca ajieiueHTbi SD, bt> 
4-mt> — T h SD. 5-bifi h 7-on TaKTbi HanivieHfe cxojiHbi, 7-oh AaeTT> noxo- 
atyfo saKJiioHHTejibnyEo <t>nrypy, b^ KOTopow 6ojibiuyK> pojib nrpaeTi AoimsaHTa 
Cojb el npeAuiecTByK)m0i\n> ch JIa >, 8-oh TaKTb KOHqaeTcn vhhcohomt. Ha 

TOHHKT., HHOFJUl HepeHOCHMOH n-EBH,aMH OKTaBOH BBepXT,. 

TaKHMi, o6pa30MT> Mbi Haxo^HMTj bt> jia.noBOM'b CTpoeHin «JIyqHHyniKH», 
3T0mt> Twnmmwb npHJiipf, npoTaatHOH Hapo/iHOH nicHH, Kairb 6bi 3auamKu 
uamypajitHOu tapjuouiu. Bcf, qeTbipe BapiaHTa, Kain> 6buro CKa3aH0 Bbime, 
nocTpoeHbi Ha ojuiHaKOBOM'b SByKopflA^, ho MejoflHiecKiH pncyHOECb KaatAaro 
BapiaHTa miibKO nodo6euz rpeu-b ApyrnMi,; rjiaBHoe ace cxoactbo hjh, Bf>pHte, 
podcmeo oapiaumoez, ocHOBaHO Ha o6m,Hxi> ycmoaxz jiada, t. e. ua rnnxn dJie- 
Meumaxz waeuuxz mpe3eyuiu Adda, KOTopbie bxoahtT) bo bce 4 BapiaHTa Ha 
text, ate casubixT. M-fecTax-b, 3a BecbMa HeMHorHMH HCKJiioHeHiflMH. 3to .laAOBoe 
Poactbo BapiaHTOBi,, HcnojiHeHHbix'b jitojibMH, Kpyn apyra Hnitorjia He cibi- 
xaBHiHMH, HaBOAHTT) Ha MbicJib o cymecTBOBaHiu bt> HapoAHbixi> ntcHaxi Ha- 
TypajbHOH rapMoiiiH h BbiacHHerb, noiemy hecha ct. Tannine Tpy.noM'b uofl- 
HHiiaeTCH coBpesieHHOH rapM0HH3an,iir. HHTepecno, ito TOHHiecKoe Tpe3By- 
iie nrpaen> bt> npHBe^eHHbixTi Bbime BapiaHTaxT> rjaBHyio pojib (oho npeA- 
CTaBJieHO bt> pasHbixi) BapiaHTaxi> to tohhkoh, to MeiuaHToii, to AOMHHaH- 
Toii), tto Henojinaa KafleHnja nepejrb B03Bpau;eHieMT. kt> TonHKi HMf>erb opjnwh 
iwe 3jeMeHTOBi> cy6,noMHHaHTOBaro aKKop^a, h ito 3aKJiK)qHTejibHaH KaAeHuia 
cnycKaeTca ct> AOMHHaHTbi Ha TOHHKy, xoth h npn nocpe^cTB-fe pa3JiHqHbixT, 
MeJOAHiecKHX^ *nrypT>. 

Bl> 06U}£M'b, MClOflnqeCKiH pHCyHOlfb «JIyqHHyUlKH» Hpe3BbIiaHHO THfiOK-b 

h pa3Hoo6pa3eHi, CBoSoaa nMnpoBH3an,iH nfBQ.OB'b oienb mnpoKa, ho npn 
3tomtj, ecn> eapiammi nodvuHnwmcn mdy rmcHu, bt> AaHHOM-b cjiyiat HaTy- 
pajibHOMy MHHopy, h we ebixodnmz im diamoumMa. 

Bt> 3aKjHoqenie noJiyiaeTca tott> BbiBOjvb, hto rjaBHbie tohw 3ByKopHAa, 
ocuoBbi hjih ycTOH jia^a, nrpatoTX bt> MeJiOAiH nepBOCTeneHHyio pojb, yKpame- 
Hia ate h.ih MejiH3Mbi Sojiie KanpH3Hbi, 3aBHCHTT> oti Jinqiiaro BKyca nfjBua, 
nosTOMy Jierne mehhiotch. 3th yKpameniH cocTaBJiHK)Ti CKopfce oco6enHOCTn 
cthjh niBu.a-3anf.Ba.ibi, qtM-b HeoTieMJieMyio npHHaAJieatnocTb ntcHH. YKpa- 
ineHia, ynoTpefijifleMbiH santBajoH, BJiiflroTT) Ha xapaKTepi* HcnojiHeuia Bcero 
xopa, KOTopbifi npHJiaatHBaerb kt> cbohmt> noArojiocKaMT > cooTBf>TCTBeHHbia 
MejiOflnqecKin ^nrypbi 1 ). Ho, c^ hhmh hphxoahtch o6pau;aTbCfl ocTopoatno. 
3Haa xapaKTepHbie npn3HaKn Jia^a n-ECHn h hoambthbt. ocoSeHHOCTH ocHOBHoro 
HantBa, JioatHO cocTaBirrb CKOJbKO jtoaho BapiaHTOBi-THnoBx; ho, npuMEHna 



1) Cp. ntcHio 4-K) bt. I BunycK-fe (iBe.iitKopyccKUXz nncemn: «KaKi. y Haci. Ha Cbii- 
Toii PycH». 
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qepe3qypx> Sojibmoe KOJiHiecTBO HBBXHcxbixx. yKpainemfi, moatao saxeiunnxb 
ntcHio ao ney3HaBaeM0CTH. 

Ha ochobb eapiawma-muna cxpoaxca noAXOAflmie kx> nejiy eapianmu-nod- 
ioaocku, Sojrfee hjih Menfse KpacnBbie, ciuoxpH no xa.iaHxy iibbhobxj. Bx> 3xomx, 
noHHMamii BapiaHTa-THna JiemviTh xafiHa cnocoSnocxn napoAHbixx> nBBHOBX> kx. 
HMnpoBH3an,in. noaxoiviy, acejiatoniie Hayinxbca ioinpoBH3HpoBaxb hbchh, 
AOJiatHbi npeaw Bcero 3HaK0MHXbca ex. BapiaHxaMH-THnaMH nicem. pa3.inq- 
Hbixt MtcTHOCTen, «a ocnoBaaiH xoHHbixx> 3anHceii, xaKX., qxo6bi bx> pe3yjb- 

XaT'E 6bIXb BX> COCTOHHiH HSMiflflTb HXX> H COCXaBJIHXb KX. imHX> IIOArOJIOCKH. 

KaKX> Mbi bha^jih Bbiine, McnoAHqectUH pncyHOKx,, onnpaexca Ha ocHOBbi 
Jia^a, t. e. Ha 3Bynn, KOTopbie noBxopaioxca name Apyrnxx, n cocxaBJifnoxx. 
Kant 6bi to^kh onopbi MejOAiH. Bo3HUKaerm MejiOAHiecKirr pucyaoKx. H3x> 
TeKCTa d/echh; noebtiueme, noHuo/ceuie h npodAeme 3ByKOB-b HAexx. coo6pa3HO 
Tpe6oBaniflMT> TeKcra; pa3eueaemcn n yKpawaemca MeJiOAHiecKiii pncyHOKx. 
CMOTpn no TaJiaHTy n-EBua h hjhbocth ero BOoSpaateaia. 

MejioAia techo CBa3aaa cx> phxmomx.. 

Bonpoci o pumMib HapoAHofi nBcan ecxb oahhxj H3X> xpyAHbixx, Bonpo- 
cobx>, no noBOAy KOToparo 6bijio npejiOMJieHO He Majo Konin Keauy yieHbiMH 

My3bIKaHTaMH. 

CoBepmeHHO He Kacaacb pa3JiHqHbixx> b3i\]ihaobx> Ha 3xoxx, npeAiuexx., 
6yAe»ix> npoAOJiasaxb Aepacaxbca h no oxHOinemto kx> Bonpocy o phxmb Toro ate 
cnocoGa, KOTopbin npHM-EHHJica bt. xeieme Bceti 3toh paSoxw — 6yAeMx> CTponTb 
bcb BbiBOAW na anajH3E hecbh. 

HapoAaaa ptib nojiaa BbipasnxejibHbixxi HHToaaHin rojoca. Aa^e npo- 
ctoh pa3CKa3x>, BT) nposi, irfeByn., My3biKaJieHX>. IlpHnoMHHMT> pa3CKa3x> 
AHHCbH EjiH3apoBHbi o ciaepTH efl 6paxa (cTp. VII, IlpeAHCJiOBie), KOTopbifi 
3anncaHTj noixH cjobo bx> cjiobo. KopoxKia, CAepataHHbia 4>pa3bi pHcyioxt h1>- 
Jibia KapxHBbi. Oht> xaKX> uijieHX), hxo n3x> nero Hejib3H Bbiopocaxb hh oahoh 
<E>pa3bi, Aaate hh OAHoro dOBa. Bx> Heivix> cjibiuinxcfl oco6bih, CBoeoSpasHbifl 
pnxMi.. Ohx. 6jih30kx> kx. npnqexy, xaux. ate KaKx> nprnexi 6jih3okx> kt> nicHt. 

H npnqexx>, h nicHH CKa3ueawmcH. Ho iiechh oxjinaaexca oxi npniexa 
6ojibinHMH noBbimeHiajin h noHHHKeHiflMH rojioca, t. e. 6o.uwum<s pa3uoo6pa- 
3iejuz jueAoduuecKaio pucyma m 6oAbiuew 3aK0meHH0cmbK> pucynm pumMU- 
uecKaio, Tain>, HanpHM'fepx, Hecmoxpa Ha bck» npuxoxjiHBOcxb n HSM-EBHHBoexb 
MeaoAH^ecKaro pHcynKa, pnxMX> (i.TyiHHyraKH» CHMMexpnqeHi (cm. xaSJHny I). 
My3biKajibHbii nepioAt cocxohxx, H3x> 2-xx> npeAJioateHiS, no 4 xauxa vi> Kaac- 
AOmx., bo bcexx> 4-xx. BapiaHxaxxi. 1, 2, 3 n 4-bih TaKXbi cocxaBJifiioTi 1-e 
npeAJioateHie cx> Henojinon KaAeaniefl (Bonpocx>) bx> 4-mx> xaKXB. 4-bin xaKxx. 
ciyacHxx. nepexoAOMX> oxx> 1-ro npeAJoateuia ko 2-My, OTb Bonpoca kx> ox- 
Btxy — bo BC'Exx> BapiaHxaxx> nepesx ajieMenxbi cy6AOMHHaHxoBaro xpe3Byqia; 
5, 6, 7 h 8 xaKXbi cocTaBJiHHDxx> 2-oe npeAJioateHie; 7-oh h 8-oh xanxw any- 
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Heart OTB-fcTOMt, ct> 3aMK)HHTejtHOH KaAeHnieii, saKaHHHBawmeft »iy3biKajibHbiH 
nepio;n>. 

HyBCTBO pn™a Heo6biKHOBeHHO CHJibiio bt> HapoAt. KaatAOMy npnxoAH- 
Jiocb Ha6jiK)aaTb npn nocTpoHKaxi., HcnojHHeMbixt h-ejioh apiejibio, npn Ha- 
rpysKi h pa3rpy3Kt napoxoAOBT> pnTMHHHOCTb pa60Tbi noAt niHie ntcHH. 
Cnjia coBM-ECTHaro pnTMnqecKaro niMH Ha pa6orE KaateTcn lyAOAtiicTBeHHOH, 

CTpaillHblfl TflHteCTH CABHraiOTCfl H nOAHHMaiOTCfl nOJTb 3ByKH HECH0. IIOMHK), 

pa3i> Ha Bciii;, b* KaMbiuiHH'E, rpy3HHKH TacKajiH ct> napoxoAa Ha npnciaHb 

OrpOMHblH KOp3HHbI Cb pblfiofi. Kor^a OHH BblTaCKHBaJIH K0p3HHy H3T> TpiOMa 

h fipocajin ee, THHtecTb Ka3aJiacb HenoMtpnoio. Upemne temtj B3Baj0Tb Kop- 

3HBy Ha MOCTKJT, no KOTOpblMl Tallin.! H ee Ha HpHCiaHb, rpy3HHKH OCTaHaBJIH- 

BaJiHCb h, 3aTHrHBaa nicHio, crapajiHCb CABnayTb Kop3HHy. OAHa napTia nfejia 
«Caiaa nonAerb)), Apyraa OTBiiajia «HeHAerb, HefiAerba, ao text, nopt, ncwa, 
HaKOHeuii, o6m,HMH ycHJiiHMH h ct> BOCKJHHaHieMT. «Hy, botT), nouiJia», KOp3HHa 
He CABHrajiacb ct. intcTa. Toria Bci, jierKO h CbicTpo, ABHra-in ee bt> TaKTi> 
nicHt ao najiyfibi npncTaHH, r^t, okojo kohtopw, CBajiHBajiH ee bt> phaw Ta- 

KHXTb Hte KOp3HHb. BOTT. HXt HpHHEBT.. CaMO C060K) pa3yWEeTCH, HTO OHT> 

Bee BpeiiH BapiapoBajicfl. 

3AU'bh'b. 1-h i! 2-fl iiap'iiH BH-fecrk 

> 

Mo - joj - ih - kh, Ba - 1a - re, y - ja - ih - e, sa - jh - Te. E- 



* V V V V < \T\> \> p 



me pa-30Ki hu BSBa-jnHi, e - me pa-30Ki no - sa - jhmi, C«- 

1-a napTin. 

■a nofijen, Ca - 11a noajen., Ca - sia nofiAera. 

2-h napTin. 



gdE^^{:^^!EpEEEEE{^^B5^E^^}^^^ 



He if Aeii., se njen-, He tlAe™, se e jen, Hy,Bori,nonjja> 

TpyAHO npeACTaBHTb ce6fi bck> HCHBocTb h aHepriio 3toh pafioTbi noAi> 

ntCHK), KOTOpafl HaA^JIflJia «pa60THHHKOBT>» HHCTO 6oraTbipCKOH CHJIOH. 

Mh'b npnxoAHJiocb Ha6jK)Aarb saMtiaTejibHyio pHTMH^HOCTb AaJKe bti 
arpoBbixi. H'fecHflx'b AepeBeHCKHxij peSflTHmeKi. IIomhio, KaKi, oAHaatAfci, "po- 
■E3Htafl qepe3i OAHy h3t> HOBropoACKHxii AepeBeHb, a yBHAajra na ymufc 6ojib- 
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myio rpynny nrpaiomHXT. A'frreH. Ohh 6bun pa3AT5JieHbi Ha 2 nap™ — ^BoieKi. 

H MaJIb^HKOBT.. /J,tBOHKH, B3HBIHHCb 3a pyKH, GblCTpO, II01TH 6f.rOMT>, HO BT> 

Taim., npH6jHHajiHCb kt> MajibHHKaMi ct. nicHen «A mw npoco cbhjih, cehjih» 
h Tanate SbiCTpo otxoahjih ct> noBTopemeMT. t"Ext> m.e cjiobt.. TaKT. ate ctpohho 

H HpHTOHblBaa BT. TaKTb, BblXOAHM MaJIbHHKH H CO CJIOBaMH nfsCHH «A Mb! 

npoco BbiTonieurb, BbrronHeiuT>» noAXOAHJin kt> ATJBOiKaM'b. Bott. HaniBT. 
nicHH: 

,3,-feBO'lKH. 

A mm npo-co ct-a-jn, ct-a-jin, OAJJiuiJIa-jo, ct-a-in, ct - a-ia. 

MaJIBHHKH. 



S£^^^ ^ ^^^g^ ^j^^^^^ j 



A mm npo-co BHTomeMi-, BMTonqeMi, 08^Bji.Ja-A0, Buionien, bm - TomeM's. 

Hrpa niJia yAHBHieJbHO jkhbo, cxpoHHo, ct. yBJieHeaieMT.. E^Ba Jin Kanoa- 
HHfiyAb BbiMymTpoBaHHbifi 6ajieTT> Mon. 6bi conepHHiaTb ct. hhmh bt. cipo- 
tocth TaKTa h eAHHOAyniin HcnojmeHifl. 

H3T. ABJ'XT., TOJbKO HTO npHBeAeHHblXT. npHMtpOBTj, Mbl BHAHMT., HTO BT> 
niCHHXT., BT. KOTOpblXT., Dptl paBHOJTb KOJUneCTBi CJIOrOBT. BT. DOJlyCTHimH, 

rjaBHoe y^apeme bt> TeKCTf, coBnaAaerb ct. CHJibHbiMT. aKueHTOMT. My3biKajib- 

HblMT. H CT> ABHHteHiflMH nOK>IH,HXT> (H'tCHH paOOlifl, HrpOBblfl, HJIHCOBblfl), 
PHTMT. IipOCTT.. 

Ho, bt. text. CJiyqaflXT., KorAa 1) hhcjio CJioroBT. bt. nojiycrauiiH me- 
Haercfl, 2) rjiaBHbin aKn,eHTT> nojiycTBinia nepeHOCHTCH ct. OAHoro cjOBa Ha 
Apyroe hjih ct. oahoto cJiora Ha Apyroii h 3) KorAa cjiyiaioTCH OTCTyniemH 
ott. nojiHaro corjjacoBaHia TeKda ct. My3biKajibHbiMT> aKHeHTOMT., nepeHeceme 
niciiH Ha hotw npeACTaBJiaeTT. 3aTpyAHeHia. 

Bo3bMeMT> A-nfl npHM-fepa tckctt. «JIyiHHyu]KH» (Ta6"jinn,a I, BapiaHTT. I), 
ct. ofiosHaiemeMT. incjia CJioroBT. bt. KaasAOMT. nojycTHmiH, a Tanace ct. yua- 
3aHieMT> rjiaBHaro (=) h BTopocTeneHBbixT, ( — ) yAapeHW. 

a I ks 

11 §1 
12 3 4 5 6 7 8 9 10 11 12 13 14. * I g S 

OrpoKa I. «JIy-HH-Ha ho - h, Jiy - »m - Hyni - Ka, 6e - pe - 30 - Ba - a, =14 

II. x Ito - we - ra mo - h jiy - hh - Bym - Ka, ne up • ko ro -panib?^: 14 

III. A - jih Tbi, mo - n ny - hh - Hym - Ka, Bt>ne- hh He - 6u - jia? =14 

IV. A - an tw, mo - h 6e - pe - 30 - Ba, ne bu - cy - me - Ha? » =14 
V. «fl 6u - Jia Bi>ne-HH, Btne-iH, Bie - pam - nefi ho - hh, =12 

VI. JIk) - Ta - n no - a CBe - Kpo - Bym - na Bi.ne - HKy aa - 3u - aa, = 14 
VII. H Me - ha, Jiy - hh - Hym - Ky, bo - aoii 3a - jih - jia. = 12 
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H3T> 3X0H Ta6jIHm>I Mbl BHAHMt, HTO IMaBHOe yAapeme nO*JXH He H3Mt- 

Haex-b M-fecTa: npn 14 CJioraxT> nojiycxnniia oho npnxoAHTCa Ha 7-mt. cuori, 
npn 12-th — Ha hhtomt>. BTopocxeneHHbia yAapenia urEHaroxi, nrfecxo, qxo 
bhaho H3X noAqepKnyTbixi, cjoroBi TeKCTa. Bt> 3toh h3m£hhhbocxh yAapeHiii 
h 3aKJiKmeTCH xpyAHoexb nepeneceHia nicHH ch *OHorpa»iMbi na hoxm, Taut 
Kai<T> MV3biKaJibHoe yAapenie, 6.aaroAapH xanxoBoii CHCTCMi, ycTaHaBJiHBaeTCfl 
OAHOo6pa3Hoe n nocxoanHoe, a tckcti nicnn KaKT> 6bi xpeSyexi. nepeiM'feme- 

HiH TaKTOBOH HepXbl. HanpHJltpij, BT> I CTpOKB «JIyqHQyHJKH» nepBblH TaKTT, 

citAOBajio 6bi HanncaTb Cb npeAuiecxByiomnjifc esiy 3axaKXOMT,, t. e. ct. xaKxo- 
Bofi qepToii nepeAi> BxophiMt cJioroMi. (jiy^n-Ha), xorAa Kain> bt> cxpoKaxx — 
II, III, IV h VI y^apenie TeKcxa bt, nepBOMi, xaKxf, coBnaAaex-b ex iuy3bi- 
KajibHbiMi (qxo-ace, a-Jin, .wo-xa-a); bx cxpoKaxt ate V h VII aKneHrt 
npnxoAHTCH ua xpexbeM"b ciorf>, nepeAX KOTopbiMX n AOJiJKHa 6bi 6bixb no- 
cxaBjeHa xaKxoBaa qepxa (fl 6bi|ja, HMe|aa). Tohho xaKHte h bx kohh-e 
crpoKX (nojycTHraiH) BxopocxeneHHbiii aKaeimh iu"EHHexT> aiicxo (ro-pn-inb, 
6bi-.ia, Bbi-cy-ine-Ha, B^e - pam - neft ho-hh, ja-3H-ja, 3a-jra-jia). 
IIoaxoMy upaxoAHTca 3aMixHXb munmecKoe yAapeme, x. e. xo, Koxopoe no- 
Bxopaexca name n pyKOBOACXBOBaxbca hmx. 

HsieHHO noTOMy, hxo nicna cKa3ueaemcn, upnqeMT. n^BeHt oxxx>Haexi> 
ocoSeHiio cHJibHO i\iaBHoe yAapeHie h ciaGte BxopocxeneHHbia, xpyAHO ycxa- 
noBHXb no.iHoe cooxBtxcxBie Meagiy xeKcxo»n> n HanisBOMT, npn nepeHeceein 
nicoH na Hoxbi no xaKxoBon cHCTeM-fe. 

Ecjih 6bi B03iioatHO 6bijio, nepeHOca ntcHio na hoxm, Aaxb efi Bburaxbca 
coBepuieHHO cbo6oaho, no nojycxnmiaMx, 6e3T> ncKyccxBeHHaro noApa3Atjie- 
ma hxti, xo 3aAaqa oSjierinjiacb 6bi. Ho saM^Ha xanxoBoro A^ema nojycxH- 
uiiaMH npnBOAHXx Kb HapytneHiio H-feKoxopbixt npaBnjit uoxHaro nncbiua h 
bhochtb neacHoexb bt, H3o6pa;KeBie pnxMHieCKaro aKHeHxa, BCJitAcxBie Hero 
h npnxoAHxca ntcmo ct> ea CBo6oAHbiMi) CJiOKenieMt BxncKHBaxb bt> xauTbi. 
IIoaoSho xoiuy, Kam> npnxoxjHBbiH pncyHOKT> KpecxbaHCKofi BbiinHBKH, chhxbih 
ex, pa3yKpameHuaro Mopo30Mi> oKHa, xpyAHO Bbimnxb npecxHKaMH no KaHBt, 

xaifb H niCHK), BbUHBUiyiOCH BT> OOpWE CB060AHOH HMlipOBH3aHiH, HejierKO 
H306pa3HXb yCJIOBHblMH MexpHHeCKHMH HpieMaMH HaUieH HOXHOH CHCXeMbl. 

Ho, bt> AaHHbiH MO.\ieHXT>, Apyroro cnoco6a H3o6pa»;eHiH ntcHH eme He npn- 
AyinaHo. 

Bt> naiait neiaTaHia 1-ro Bbinycna «BejnKopyccKnxi n-Eceux» a npo- 
6oBajia npHMtHHXb A^jeHie no nojycxnmiaMx,. ^l,Ba jincxa Sbua yaxe Haneia- 
xaHbi bt> axon *opME, ho, KorAa a noKa3aja hxx HX,KoxopbiMT> KOMnexeHXHbiMi, 
jinnaMt H3i> Mj r 3biKaHX0BTj h jno6HxejeM HapoAHoft ntcHH, nocbinajincb MHoro- 
HHCJieHHbiH B03paa<eHia npoxHBT> noAo6Haro H306paa<eHia ntcHn; ero HaxoABin 
cjihuikomT) xpyAHbiMt h HeAOCxaxoHiro acHbiMt A-JH JHOAeii, npHEbiKranxt ki. 
coBpeMefluofi My3biKajibH0H rpaMMaxHKfi. H AOJiJKHa 6biJia nepeAtjiaxb 3x0 ABa 
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jincTa h xoaaTaficTBOBaTb nepe^i* AKaAeMien Haym. o nepeneiaTK-fe nxt, ito 
h 6buo paapiineHO. 

MoateTi 6biTb, co BpeMeHem-b, Kor\aa H3yieme HapoAHOH ntcnn bt> Teo- 
peTHqecKOMx OTHomeiiiH 6yp,erb 6oAe pa3pa6oTaao, a upaKTH^ecKoe 3HaHie 
en c/itjiaeTCH AOCTOHHieMi. 6ojibinHHCTBa My3biKaHT0Bt h ntBn,OBi>, Kor^a mho- 
rie 6ynjTb yiutTb HMnpoBH3npoBaTb h CKameamh nicHH, to Tanoe My3MKaJib- 
Hoe H3o6paffieHie nicHH, bi KOTOpoMt flBJiaeTca nojHoe cjiiaaie TeKCTa ct» 
Han-feBOMij, 6yAert npH3HaH0 caHbimb jyimnMT). Tenepb ate, npn nepeHeceHin 
ntcHH Ha hotm ocTaeTCH AepjKaTbcs npaBHia — oTAaBaTb npenmymecTBO Han- 
6oJite qacTO noBToparonieMycH, mununecKOMy aKneumy, KaK*b sto CAijiaeo bt> 
«.3yqHHyuiK , fe». 

Bo3biueMT> eme oahht. npniu'fcp'b CTapnHHOH hpothjkhoh nicHH, KOTopyio 
h Tenepb eme mhoto noiorb bi pa3HbixT> iwecthocthxtj BejiHKopoccin. 

ntcHfl 3Ta «KajiHBymKa <n> MajinHyniKon, jiaiopeBbiS ii.BETb» hjih Kaicb 
ee HHor^a Ha3biBaK)Tb no naqaJibHbiMt ciOBaMt 2-ro KOJiiaa «CMnpeHHaa 6e- 
CBjiyraKa, rxk lunjoro ii-ett.)) hjih «Becejiaa 6ecijiymKa,, r^-I; moh mhjimh nbera». 
ntcHa 3Ta noMtmeaa bo II BbinycKt BejiHKopyccKnxi, nscem. (JVs 8, 9, 10) 
bt> Tpext BapiaHTaxt, H3i> KOTopbixt 2 3anncaabi bt, HepenoBeaKOMT, yfeAt, 

H OAHHT) BT> KnpHJIJIOBCKOMl. BCE TpH BapiaHTa ASHbl BT> OAHOH TOIiajbHOCTH J ). 
IIODpoSyeMlj npHMEHHTb H KT> 3T0H II-BCHt TOTT. Dpieilt CpaBHeHlH BapiaHTOBt, 

KOTopbifl iibi yace ynoTpeSjiajin npn pasSopi «JIyaHByniKn». 3th Tpn Bapiaaia 
6buiH ch'btm jiioAbMH, KOTopwe Apyn> Apyra He 3Hajin n HHKorAa He cjibixajin. 
Ilo3TOMy HeyAHBBTejibHO hto Bci Tpn BapiaHTa saaqHTejibno Apyrc> on, Apyra 

OTJIHiaiOTCH H Cn-ETb HXT> BM-ECTt HeJIb3H. TI>MT> He MeHie, Mbl HaXOAHMT. BT> 

HHXt oGmia HepTbi — odum o6w,iu jiadz, cxodmiu Me.iodwiecKiu u pumMme- 
cniu pucynoKz. H on 8Tb ochobu Jiada ae.nmmcn momajuu onopu, na nomo- 
puxz depofcumcH ece cmpoeuie nncuu. 

JaAi. 3toh n-fecHH cooTBtTCTByerb TOMy me naTypaJibHOMy MHHopy 6e3i> 
BBOAHaro TOHa: 
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H3T> 3ByKopHAa A MM bhahmi, qTO neHTaxopiit ao, pe, mh, *a, co^b 
nrpaeTij rjiaBHyio pojib: Becb iiohth Han-EBX «KajiHHymKH» BpamaeTca bt> ero 
npe^tjiaxi, TOJibKO H3p-BAKa nepexoAfl ero rpaHHUbi. 

Ho Ch> TaKiKe HMiexi BaatHoe 3HaqeHie, c^yaca npn3HaKosii OTcyTCTBia 

BBOAHarO TOHa B^ COBpeMeilHOMl, CMblCJlt, H KSLKJ, COCTaBHOH 3ByKt AOMHHaHTO- 



1) Bcfe nicHH MHHOpHaro .iaaa, npHBOAHMua KaKT. npHiiipu una cpaBHHTe.ii.Haro aHa- 
Jii3a BapiaHTOBi, TpancnoHiipoBaHbi bt> J\o MiiHopt HaTypaaiHuH. 

E.-Ibheba. CCopnnEX Be.iHKr>pyccKnxT> ittcen^. II. V 
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Baro (MHiiopnaro) Tpe3Bj n iie, xoth n He ofiosHaieHHaro bt> ntcHi, ho KaKi 6bi 
imMiiennaro bo Bctxt Tpex-b BapiaHTax-b. XapaKTepHoe pa 3Toii h-kchh pac- 
no.i05Keme 3ByKopfl,aa CJrfcAyioin.ee: 
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Kaw-b bhaho, JLnV, BCTpfc<jaK>in,eecfl no OAHOiuy pa3y bt. BapiamaxT. II n 
III nrpaerb pojib TOJibKo npoxoAameii hotm, a ue BacToSiHBO noBTopmoinarocH 
xapaKTepuaro 3ByKa, Rain. bt> «JyqniiymKt». 



Ta 6 .10 ii a III. 

CpaeHeHie BapiaHTOBi ntcHw «Ka;iMHyaiKa ci> MajiHHyujKoii». 
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MeJiOAHiecKiH #nrypbi 3-xt> BapiaHTOB-b «KajHHyinKH» ct, nepBaro B3r.iaAa 
KaatyTCH ntirkfomflm iua.io cxoACTBa, n TO.ibKO ocuoBbi jiaaa onaTb no»ioryT"b 
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HaMT) yCTaHOBHTb CBH3b JieJKAy HHMH. Mbl yBBAHMT), HTO H BT, 3T0MT> CJIYHat 

rJiaBiibie toiibi 3ByKopaAa nrparoTt Ba>Knyio pojb naK-b 6bi crojo'OB'b, noA/iep>Kn- 
Baromnxii bck) H3MtuqHByio, noABnacHyio CTpyirrypy iieciih. 9ieMeiiTbi rjiaB- 
iibixij Tpe3Byqin jiaAa — ToumecKaro, AOMHHairroBaro n cy6"AOMHiiaHTOBaro — 
CJiiHnioTCfl bt> 3Toii n'ECirl;, ocoSermo iacTo B03Bpamancb kt> OAHOMy H3i, co- 
CTaBHbixrb 3ByK0B^ TOnnnecKaro Tpe3Byqia, ^to HarjHAHO npeACTaBJieHO Ha 
TaSjinni III, na KOTopon OTM'Lqeiibi sjieMeHTbi rjiaBHbixij Tpe3ByniH (T,D,SD) 
n TeKCTOBbie aKaewrbi (rjiaBHbift — JSHpHMifB mpn<i>TOM'b, BTopocTeneaiibin — 

KypCHBOMTi). Mbl BHAHMTj, 1TO n B"b 3TOH n'ECHB aKD,eHTbI BTj TeKCTt 0603Ha- 

qaioTca He tojbko yAapemeMT. rojioca, ho nHorAa Ha hhxt> ine-ioAHiecKin pncy- 
hokt, pacinnpaeTca nocpeACTBOMi. pa3JunHbixB npieMOBt — BocxoAflmHX'b hjih 
uncxojiHinHX'b rpynnx, jierKnx-b MeJin3H0Bi bt> bhat. 2-x7> hjih 3-xtj 3bvkobx, 
a bt> nepBOMT> BapiaurE wme nocpeACTBonn, cHHKonbi (2-oii TaxTb I Ba- 
piaHTa), *jto BooGuje cjnraeTCH pisAKHM-b BBJieiiieMi, bx BCinnopyccKOH uapoA- 
Hoii n'BCH'B. OieBHAHO, H3Ml5neaie bx ■jaernoM'b, b-b AeTajiflxx ne Moacerb no- 
MtinaTb ofimemy cxoACTBy BapiaiiTOB-b, ocHOBannomy na o6in,nxx ycTOflxi> Jia/ia 
nicHH h na ntKOTopbix-b xapaKTepebixi,, cxoAHbixi, xots h He TO/KAecTBeH- 
Hbixrb, ofiopoTaxij MejioAn^ecKaro pncytiKa. 

OnflTb nepBaa *pasa 3anf>BaJibi Batrfeiaerti tohi>, n TOJbKO bt> III-Mt 
Bapiaiiri, norAa 3anT,Bajia ue Aaerb xapaKTepuoii ajh JaAa Majion repuin, 
80-jTETHin A^AyniKa, 3hhob1h Kopotkobt>, ct> HeTepn'Edejn> BdaBJiHerb CBoe 
aneprnqnoe «oxt,» KaK'b pa3i. na HeAOCTaiomeiu'L Mh '?. Yctoh jaAa onaTb npn- 

XOAHTCH Ha CHJIbHOMTj aKHeHTE CTHXa: 

Ka-iHHyuiKa ct> siaJMHyiiiKoii, ja3opeBijfi itnixi.. 
Beceaafi 6ecfe,nyinKa, rxb moh mhjioh nteTT>. 

Bt pHTMnqecKOMi) OTiiouieHiH «KajHHyuiKa» mrierb crtAytomifl oco6eH- 
hocth : My3biKajibHbiH nepioATi ea coctohti h3t> Bonpoca h OTBtTa — Henojinaro 
npeAJioKKenia h 3aKJHOiHTejibHaro; BTopon TaKTi> npeACTaBJiaeTT. Hanoojibaiifl 
pasjin^in bt> 3-xt. BapiaHTaxi,, KaKi bt> CMbicif, mcjioahtcckomt. (xoAbi bocxo- 
Aamie h HHCxoAamie), TaKi h bt> Cftibicjt CBoSoAtiaro nepeM'Bmenia sjiewenTOBT. 
Tpe.SByqiii (T, D, SD). TaKTOBoe A^-nenie Bbipa3HJiocb bt. qepeAOBaHin | Cb I B7. 
AByxx BapianTaxt (I h III); bo II-mt> BapiaHTB A^jreHie HAexx na f, ne 
jitHflflCb. MoateTi 6biTb, 3TO o6xacnneTCH temx, ito II-ii Bapiann, CbUT> 

Cn-ET-b SblBfflHMTj COJIAaTOMT>, 60Jlte npHBblKlUHM'b KX OAH0O6pa3H0My TaKTy H 

OTEbiKuaHM-b nMiipoBH3npoBaTb, xoTH Han-EBbi ero, 6ojbnieK) qacTbio, oienb 
xopomn. 

HiaKT, Mbl BHAHMX, 1TO IiapOAHblH ntBCH.'b OTTtHaeTTi aKO,eHTbI Bl) 

TeKdi rrfiCHH pasJiHHHbiMH cnoco6ai\iii: 

1) dibAaa na cumhomz cjiom ydapeme ioaocomz; 2) npommuean 3eytcz, 
3) pa3euoan na cumhomz uau na nocjmdueMi c.iom, a uuoida na nanou uu6ydb 
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ecmaenib «axb», «3xn», Mejioduuec/ciu pucyuom pasnuMU ytcpaweHifiMU u «pa3- 

80d(ZMlt». 

IIocji-feAHiH cnocofii) ocoSerao HiiTepecenT. ,ph Hamero H3Cj-feA0Banifl. 
XapaKTepHbuit npmuEpoMi ero Moacerb cjryjKHTb H3BtcTHaa nicHa «He ojiHa 

BO nOJli AOpOHteHLKHw. 



TadjiHita IV. 
BapiaHTbi ntcHH «He o^Ha bt» no.nt AopoweHbKau. 
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Ha Ta6.inn.fe IV npeACTaBjeHO Tpn BapiaHTa 3toh h-echh. Bcfe ohh 3ana- 
caHbi mhoh) bx HoBropoACKon ry6epHin, ho b\, pa3HbixT> yfeiaxi,: I h III BapiaHTbi 
HepenoBen,Karo yfeAa, a II — Bij03epcKaro. BapiaHTbi I n II 6hun cn-ETbi 
oieHb xopouiHMn niBnawH, HHKorjia Apyr"b apyra He BCTpiqaBniHMH;HecMOTpH 
Ha 3to, bt> o6onxx BapianTaxt onenb jmoro cxoACTBa, jiaAOBoro, MejOAirqe- 
CKaro h pHTJiniecKaro. Ill-is BapiaHrb npeACTaBJiHerb coo"oio Kaicb 6bi ypfeaH- 
Hyio n.in nepa3BHBinyK)Cfl n-fecHK). Bt> to Bpesin, Kain> bt> I n II BapiaHTaxi. 
Mejojiia pa3BHBaeTca bt> pa3Hoo6pa3Hbixx yKpaineHiflxt, niBObi Taio> KapTiiHHo 
boahtt> rojiocoMi, ito Boo6paJKeniK> jkhbo npejiCTaBJiHeTCfl Aopora, ipeTin 
BapianTTb o6pbiBaeTca KaKT> pa3T> bi, tomtj m-ecte, rxk HMnpoBimTopbi nep- 
Bbix^ AByx-b BapiaaTOBi A'feJiaion. niiTepecHbifl BCTaBKH Ha axz, dxs h AaEorb 
Bnojinfe bojih) CBoemy My3biKa.ibH0My BOo6pajKeHiw. Bt> TpeTbeiui BapianTi 
BCTpiqaiOTCH TOJbKO niKOTopbie TaKTbi, HanoMHHaiomie ABa uepBbie BapiauTa, 
TaKi. qTO no.iyiaeTCH BHA0H3M-EHeHHaH cxema h'echh. 

IHschh «He ojiHa bo noi£ AopoateHbKa» MOJKeTt cayjKHTb npKHM'b npn,ME- 
poMi> oqeHb AJiHHHaro My3biKajibuaro nepioAa, cocroHinaro H3i> 7 HenojHbixi. 
KaienaiH h 8-ow, hojihoh, saKjnomrrejibHori. Hechh axa ciyatHTt Tanme AOKa- 
saTejibCTBOMi. Toro, ^to napoAHbiii ntBen,!,, KpoMi npaBH.ia cooacoBaHia, bt, 
Go-ibrnHHCTB-E c.iyqaeBx, ciOBecnaro n siyibiKajibiiaro ani;enTa, pyi<OBo,pTCH 
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nine KaKHMH-xo ApyraMH My3biKajibHbiMH coo6paiKenijjMH. KaKx niiane o6xac- 
hhtb rfs KpacHBbia mejioAaqecKia <E>pa3bi, KOTopbiH nowTcn aiiorAa na KopoTKia 
cjioBa h BOCK.iHu,ania, BCTaBJieiiHbia bx tckctx nfccHH n ciyatauuH en yapa- 
uieaieiux, Kanx, iianpnMipx, abx 1 crfeAyiomiH BCTaBKH «axx» n «axx» H3x iiechh 
«He OAna bo noJik AopoHtKa»? 
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(a)n, 3 (3)11, 
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A (a)n., 3 (a)", 

H3X npeiuaraeJibiXT, Tpexx BapiaHTOBX h-echh «He OAHa bo iiojix- ao- 
poa;Ka» ABa OTjavaioTCH ciporocTbio h KpacoToa me-JioAniecKaro pncynKa. 
Xotji ohh 6jin3KH Apyrx kx Apyry no JiaAy n pnTMy, ho pasjnqtibi no Aeiajib- 
nori pa3pa6oTK'B yKpaineaia, wropaa xaKX n3mn.aa, aro HeBOJibiio nopaa?aeTX 
npn 3aB-E,noMOMi> oTcyTCTBin KaKHXi) jih6o Hayaabixx My3biKaJibHbixT. 3iiaaiH y 

nEBUOBX. 

BooSme paspaSoTna mejoAaaecKaro pacynKa AByxx nepBbixx BapiamoBx 
3Toii nicaa CBoea CTpbroa npoeroToii a ayBCTBOMX wtpbi, cooTBETCTBiejix 
qacTefi, oesx aoBTopenia xoth 6bi oabhx pa3x Toa-a?e #arypbi, aaKoaeu,x H3H- 
iuecTBOMT) Bcero ciua^a ntcHH HanoMiruaeTX apoH3BeAeaia iuaccnKOBx a He- 
BOJibHO 3acTaBJiaeTX yAaB.iaTbca xyAoatecTBeuaoMy niaciepcTBy .noAefi, ne 
nMiromaxx noHHTia neTOJibKO Teopia KOMno3ao,ia, ho Aaa^e apoc'roa" rpa- 

MOTE, TaKX KaKT) H3X BCEXX CTapHKOBX, nfeCElH KOTOpblXX BOm.in BO II-OH Bbl- 

bvckx, e^Ba jib ne OAanx T. A. IIpoxopoBx Seijix rpaMOTiibia. 

Ho eciH ochobiioh iwejioAnaecKiii pacyaoKx af,caii «He OAHa bo noxE ao- 
poatKci» OTJHHaeTcn nasmecTBomt h KpacoToio, to eaj,e 6o.rEe yAHBJiaerbTpex- 
rojiocHoe asJioateHie Ton-ate aicaa (M 5 aToro-ate BbinycKa), bx kotopomx 
hckvcho pa3BnBaeTca ocHOBiian MeJioAia bx iioArojoeKaxx. Bx amax Tpexro- 
Jiocin mm acHO bbahhx rfccHyio CBH3b r.iaBaaro HanxBa ex noAroJiocKaMH h 
bmxctx' ex temx Moatewx npocxEAmx caMOCTOHTejibHoe pa3Brrrie Kaayaro 
rojioca, TaKt Kant nf>Ben,i> 6cpeTi> ae OTA'EJibHbie 3ByKir, CBasainibie ex ochob- 
iibiMX rojiocoMx TO.ibKo rapMOHHqecKH, 110 eedemz coo6oduym uMiimauiw %me- 
hou MeAodiu, cniiBaacb ex uefi bx yuncoHX bx nana-i's a bx kouhe irfecfin. 
ri'EBeHX, HenojiHaBmiH TpeTiii tojiocx, caa^ajia 6po«a.ix MECTawn ntrb a y»ioj- 
Ka.ix, ao noTOJix pacnl Mica a noBe.ix cboh ro.iocx Bnojini caMOCToaiejibHO ao 
Koaaa. 
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Bt oSiueiurb rcuocoBeAeme bt> 3tojit. BapiaHrf ubchh npoH3BOAffrb biig- 
qaivrEHie CBoeio 3aK0HieHH0CTbK), mo 06-bflcnneTCJi, bepohtho, npnBbiqKofi" hc- 

IIOJUflBIHHXTj ee CTapHKOBl HaCTO n'ETb BlliCTt. 

H3T) apyruxx nEceHTj, noM'l>meHHbix'b bo II Bbinyctd;, Kaauaa mrkerh 
cboh oco6eHHocrH h 3acjyatnBaei"b TaKoro-ate BHHMaaifl, Kaiet tt>, KOTopbia 

TOJIbKO HTO 6bUH pa3CM0Tp'EHbI. 

3aimcb *ouorpa<i>OM'b (wMcTByerb coxpaHeHiio aTHx-b ocoSeHHOCTen. 
Bo3bMeMi, KaK-b npajitpx, JVs 1, «ropbi»; Bapiam'b poACTBeHHbiH 1-iiy h 2-mj' 
HOMepaMT) I-ro BbinycKa «BejinKopyccKHX^ nkcewbn nocTpoeuT> raKace Ha 



| 



P= 



HaTypajibHOMT> MHHopi;, Cb xapanrepiibiMX OKOHiaHiearb My3biKa.ibHaro nepioAa 
He na tohhkb, a na cyfiTonnKi; n.in JVs 11, «IIoAyH, hobM, noroAKa», maatop- 






Haro JiaAa, cb KpacHBbiMx 3ani;BOMT> h CBoeo6pa3HbiMH BCTynjemflMH ruiocoB-b. 
HHTepecHbi CBaAe6nbiH irfccun, JVs 13 h 14, «Kain> npn BeHepfe-TO, Be- 
Hepf>», HMiwuiiH pa3JiHHHb!n HaniBij npn noHTH OAHHaKOBOMt TeKCTt, jiaAf, h 
3ByKopflA"fe; a TaKJKe cdlpHqerba (JVs 1 5) — ejiHataiiniaji My3biKajibHafl <j>opma kt, 
pinn lejioBiiecKoii — nocTpoeuHbin na MmiopnoMi> TexpaxopA^ a, rjaBHbiMT> 
3ByK0Mi. Ha HHHCHen CTyneHH TerpaxopAa, Hrparomen pojib tohhkh, Cb nepe- 
xoaomt> na cyGTOHHKy nepeAT> 3aKJnoinTe.iibHbiM'b 3bvkomi: 



JVs 17, «BaHbna KjiK)uiHHHeK^», saMtiaiejeu-b KaKT> no CBOe.uy Kpacn- 
bomv ciapHHiiOMy uairtBy (KOTopbin yace Haqimaerb bo MHornxTb Mfecraxt 
ycTynaTb m-ecto Apyromy, fku'Ee HOBomy), TaKi> n no opnrHHajibuojiy 3ByK0- 

pflAy, Ha KOTOpOMT) OHT> IIOCTpOeHT>. 3ByK0pflAT> 3TOTb COCTOHTT> H3T> HHJKHflrO 

MaatopHaro n Bepxunro mnnopnaro TeTpaxopAOBT> h npeACTaB.iseTT. Kan-b 6b\ 
Maa;opno-MHHopribiH JiaA't 

JVsJVs 18 h 19, «Axt>, Tbi noje Jioe, iioje 9BCToe», npnoaAJieataTt kt> 
OAHomy Jiajiy — HaTypajbHOJiy MHHopy h HMtiorb oAHHaKOBbifi 3ByKopHA"b, npn- 
*iem> o6a HantBa Hiutiorb pa3JinqHbifl to^kh onopbi. Bi> JVs 18 rJiaBHyio pojib 
nrpawTT, HHatHie 3ByKH ooonxi) TeTpaxopAOBX mh, Bbipaaiaacb na ji3biKB co- 
BpeMeHuoH My3biKajbH0H Teopin, TOHHKa H AOMHHaUTa; BT> 19 HOMepi, Kpom-B 
tohhkh, ocoCenHO BbiA^JfleTCH MHHopHafi Tepuifl ocuoBHoro Tpe3Byqia. 

XapaKTepua TaKace a<ajio6naj], hhcto 6a6bn nLcHH «C'rofl.ia 6epe3biHbKa» 
(JVs 22), TaKate ocHOBaHnan na HaTypa.ibHOMT, mhhop'B, ct> onpeA'E.ieHHO noA- 
^epKHyTofi MHHopHofi Tepn,ieH ocuoBuoro Tpe3Byqia. 
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Bt> BbicnieH CTeneHH JiioSonbrrHa ntcHa «BaBH.ia», hoboh <i>opMan,iH, cnt- 
xaa MO.ioAeatbK). Bt> axon" iix>ch-e, nojinoii capKa3Jia h rpy6"OBaxaro lOMopa, 
BHe3anHbifl nepexoAT> orb HaniBOBi, naHnxnAM, KOTopwe B3axbi My3biKa.ibH0H 
ochoboh 3toh nicHH, kt> JiHxomy, njiHCOBOJiy uaniBy BT> KOHITE niCHH, 3Byqm"b 

OCOO"eHUO pX,3KO H HeOJKHAaHHO. 

<3>opMa axnxi, n-feceHt BbiacHnxca eme 6ojix>e npn cpaBHeHin ct> apjthmh 
BapianTaMH-TnnaMH xoro-aie HaixEBa, ho pa3HbiXT> MicxHOCxefi. 

IIoAoSHbiH pa36opi> HapoAHOH h-echh, Ha nepBbift B3rjiflAi> KponorjfflBwS 
n CKyiHbin, no Mipt HaKonjieHia MaTepiajia n xoAa paCoxn BnepeAT>, ABJiaexca 
Bee Sojrfee 3aBJieKaTejibHbiMx, h, HanoHeirb, moaterb BbiBecxn H3CJrEA0BaxeJiH Ha 
HOByio Aopory, oTKpbiTb HOBbia, mapoma nepcneKTHBbi. 

3TOTT>cnoco6^H3yseuifl nicHH — Memodz cpaeuumenmaio rmcHoerbdrbHin— 
Baaiem. temi., ito oht. oxBaTbiBaerb Becb o6mHpHbiH n-BceHHbiH iuaxepiajn>, 
o6^eAHHaeTT> pa6oxy ^ojbKJiopucTOBT. bcext> cxpaHX>. HaiHHaa ct> H3yieHia 
MtcTHOH nicHH, cpaBnema BapiaHXOBTb - noArojiocKOBi. ct> rjaBHOH MCiOAieH, 
nepexoAa Kb cpaBHeHiio BapiaHxoBT.-xnnoB'b pa3HbixT> MkcxHOCxeii, ott> co- 
CEAHefi AepeBHH ao Apyrnxx. oxAajeHHbix'b AepeBeHb h ry6epHifi, a dotomt. ki> 
cpaBHHTejbHOMy Hsy^eHiH) n-kcewh Apyrnxt Han,ioHajibHocTeH, H3XEA0Baxe.iib 
nepexoAHTi) cx> y3KOH xponHHKH HaiiioHaJbHOH 3aMKHyxocxH Ha innpoKiii nyxb 
HayiHaro HscJitaoBaHia h 6"e3iipHCxpacxHOH oitehkh My3biKajibHbixT. aocxohhcxb-b 
h ocoSeHHOCTea n'feceH'b Bctxi> HapoAOBi.. 

Ct> HaiaJiOMi) H3yieHia HapoAHon" h^chh ho moHUbrnz MamepiaMMz 1 ) 
a cb npHMtHeHieMi. cpaoHumeAbuato Memoda yBejtHHHBaexca ea 3HaneHie n ajh 

HCKyCCTBa, TaKT> KaKT> aBJiaeTCH B03M0JKH0CXB n03HaK0MHTbCfl SjHHte CT> Mi/3bt- 

KaAbHoii (popjuou uapoduou nncHU pa3JH<?Hbix'b HaiiioHaJibHOCxeii, HMiioHieH 
6ojbiuoe BJiiaHie Ha XBopqecxBO KOMno3HxopoB'b h, BOo6nie, Ha Aa-sbHtHmee 

pa3BHTie My3BlKH. 

Mbicjib, 4to «BbiMnpaK)maH» napoAHaa h-echh BeAexx kt> HOBburt nyxann,, 
Moacen. Ka3aTbca napoAOKcaJibHoii. Ho npeatAe Bcero — HeBipHO, hto HapoAHaa 
ntcHa norn6jia. 3a nooirEAHee BpeMfl bi H-EKOxopbixT> CTpaHaxi 3anaAHOH Eb- 
ponbi B03HHKJ0 cHJibHoe ABHJKeeie b% CMbicjii B03C r raH0BJi6Hia hjih B03poatAeHia 
HapoAHoii ntcHH. Bi> repMauiH n Abctpih npaBHTejbCTBo opraH03OBajo cne- 
n,iajibHbifl KOMHcdn h accHrHyeTi Kpyrmbia cyniMbi a-ih co6npaHia HapoAHbixi> 
aicewb. Bt> AHrJiin, ta^ BcerAa cnjibHa nacTHaa HHHHiaTHBa, KpoMi MHornxii 
Folklore Societies (OSm,ecTBa ^ojibKJiopncTOB'b) neAaBHO bo3hhkjio o6"m,ecTBO 
«Bo3poatAeHie napoAHofi nicHHw. AMepnKa co6HpaeTT>n'ECHHHHA'BHueBT J ,KaHaA- 
n,eBT>, HerpoBi. Bi LLlBeH,iH h HopBeria HapoAHbia h-bchh npouB-BxaioTT), hxt> 



1) fl oco6eHHO HacTaHBaro Ha ynoTpeSjieHia bt> a^-io tojlko coBepmeHHO TO"jHaro iiaie- 
TepiaJia, Ao6tiTaro HenocpeACTBeHHO oti ubbhobt> h3t> Hapo^a a 3anwcaHHaro npn houoihh t>o- 
Horpa*a, .lyimeii naMnmnoti kiiuokku ^.ih coCiipaTe.'ui. 
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noerb n o6pa30BaHHBin KJiaccb. BciOAy 3aMf>THO crpeioeHie Bbi3BaTb h3t> 
3a6BeHia napoAHyio n-ECHio, 3Ty BipByw Bbipa3HTeJibHiiny AyxoBnon jkh3hh 
Maccx. 

B% Poccia, KaKt bhaho no pesyjiBTaTaiut TpyAOBX Hamnxi co6npaTejien, 
eme mojkho HaiiTH bt> OTAajieHHbix'b otb 6ojbuiHx r b ropoAOB-b mtjCthocthxtj 
AparoDVEHHbie o6pa3ijBi HapoAnaro Mj r 3biKajibHaro TBopiecTBa, em,e Bcrpiqa- 
iotch nicHH, nopaacaiomifl KpacoTOio h opnrHiiaJibBOCTBK) cbohxt. nan'EBOB'b. 
Bee bt> hhxt> utHHO am BHHMaieJibHaro Ha6jiK)AaTejiH : acnBaa, noABHJKHaa 
MejiOAia, yAHBHTeJibHas CBo6oAa bt> ncnojieeHiH 3toh MejOAin,A'EJiaK>in,aH hchoji- 
HHTejia bt> to ate Bpeiia TBOpn,OMT, ea, pHTMi, flBjiarominca ecTecTBeHHoii, 
HeoTieMJieMOH qacrbio niceHHon pi™, pHTiurb BOJibHbiH, JierKO HSMtHaiomiHca, 
ho 6e3i, Hapymema ocHOBHoro pacyHKa nicHH. A Sorfe Bcero 3aMf>qaTeJibHa 
Ta noABHHCHaa MHororoJiocHaa *opMa ntcHH, KOTopaH 3aBHCHrb orb rnGKoern 
ocHOBHoro HaniBa, ycTpaHaioinen HeofixoAHMOCTb xojoAHaro MexaHH^ecKaro 
3aAaJiojHBaHia xopoBbixi) napTin h Bbi3biBaK)men, HanpoTHB7>, aKTHBHoe yia- 
CTie conpoBoatAaioinHX'b tojocobx. 3ia noABiiacHaa MHororojocHaa *opiaa ntcHH, 
npeACTaBjiaiomaa cjiiaaie cboooahbixt, tojocobt., hochtt> bt> ce6-B 3aAaTKH 6e3- 
KOHeiHaro pa3Birria. Vme h Tenepb OHa B03poacAaeTca bt> TBopeHiax-b jyi- 

IDHXT. KOMUO3HT0p0Bl H, HeCOMHEHHO, caMblMT. CTpoeHiejrb CBOHMT> H CKJia- 

AOMi>, BJiiaeTij Ha o6m,i0 xoat> My3biKajibHaro pa3BHTia. 



9Ta CBH3b sieacAy TBopqecxBOMT) HapoAa, He Hjuiromaro noHHTia o My3bi- 
KaJbHOH rpaiioT-E, coBpeMeHHbiMH KOMno3HTopaM0, CToam,HMH Ha BepinnHi 
My3bmajibHaro 3naHia, MHorniuH He npn3HaeTca. «KaKoe oTHomeHie Moaterb 
HM-ETb HapoAnaa hechh kTj xyAoatecTBeHHon My3biKl;?», cnpaiHHeatox'b jik)A0, 
croamie Ha BepinHHE. T% KOTopbie H3yqaK)T^ cepbe3H0 HapoAHyro ntcnio, 
HapoAHyK) My3biKy, Jioryrb otb-ethtb: «TaKoe-ate, KaKi. rnaxb kx> CBoeny pe- 
6eHKy». 

^•EHCTBHTejibHo, ecra npocjif,A0Xb npooeccb pa3BHTia HapoAHaro ntceH- 
Haro TBopqeciBa, oxHonienie h-ebhobtj kx> h^che, BcnoMHHTb hxt. saMiiaHia 
no noBOAy HCUOJiHeHia ntceHi, oxMf>xHXb bt> camoMi. CTpof, nf>CHH Bet tt> 3a- 

HamKU, KOTOpbie pa3BHBaH)TCa BnOCJT,ACTBin BT> MJ'3bIKt yqeHbIXT> K0Mn03HT0- 
POBT., OAHHMT) CJIOBOMX, eCM H3yqaTb ntCHK) HapOAHJ'K) Bl> Tjy6b H BT) HIHpb, 

nepeA"b rja3aMH nscjitAOBaTeja BCTaHerb apKaa KapraHa 3toh Hepa3pbiBH0H 

CBH3H. 

IltCHa BblXOAHTT. H31> BOJIHTb JKH3HH. BbUHHa, MV3blKaJIbH0-ailHHeCKiH 

pascKasi), nepepoatAaexca bt> pegnTaTHBT, b^b onepi, poMaHci, HHCTpyiueH- 
TajiBHOH My3biK-E. II'echh — JHpiiqecKas, npoTfl?KHaa, a Tanaie CKopaa, hjh- 
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coBaa, xopoBOAnaa — BXOAHXt Bt coHHHenia KOMH03nxopoBt hjih Kant ea»io- 
cxoaxejbHbin MejioAHqecKiii Maxepiajrb hjih oxpbiBKaiwn — cocxaBHbiMH qacxasin 

CBOHMH, HJIH, HaKOIiefl/b, BHA0H3MEUeHHaH Bt pOMancf,, OIiep'E, CHMfcOHW, 

KBapTerk. /l,a>Ke KOpOTKie 3BVK0pflAbI HiiKOXOpblXt IiepBOShlTHLIXT) n-BCeHT., 

BxoAaxt bt, Hamy raMiuy Bt bhae AnxopAOBt, xpnxopAOBt, xexpaxopAOBt. 
HapoAt nocxoaimo nxt yiioxpefijiaext, xoth ne HMtext HHKaKoro noHaxia o 
Ha3BaHiflXT). H aJieiueHXbi rjiaBHbixt ecxecxBeniibixt xpesByqifi, 0Ka3biBaeTca, 
HaxoAHTca Bt itech'e, bt> bha'e ochobt> jiaAa; pHXMt Bt pa3HbIXT> BHAaXt, CT> 
KopoTKHWb h ^JinaHbiMTb My3biKajbHbiMi> nepioAOMt; HaKOHdVb, OfibiqHOe AJIH 
HapoAHOH ntcuH rojocoBeAeaie — CGo6oduoe denoKeuie pa3mixz lo.iocoffs, 803- 
HimmovuiiUOCh tot XAaeuaxo — ciiOBa B03poJKAaexc?i n Bee 6ojite h 6o.rte BxoAHTt 
Bt yncrrpeGjieHie Bt hoboh My3biicfe. 

Boxt qxo nncajt no aTOwy noBOAy noKOHHbiii B. B. CxacoBt, bt> 
1904 r., bt> OTBtTT, Ha npHCbuny eMy mhok) 1-ro BbinycKa «BejiHKopyc- 
ckhxi. HapoAHbixt ntceHt». 

«... Ilo Moemy, 3Aicb, Bt axnxt paooxaxt, na^HHaexca 3apa Ka- 
Koro-TO CHJbaaro My3biKaJibHaro nepeBopoia pn My3biKH(paHbmeBcero — 
pyccKOH). HMeaHO nan xopoBt. ^aproMbiHtcKifl, MycoprcKin CAfaa-iH 
rpomaAHbie marH BnepeAt no qacxn hoboh h eAHiicxBeHHo-cnpaBeAJiHBOH 
*opjibi n'EHia h BbipaateHia Bt onepi (pyccKoii). Hxt xaJianxjiHBbie h 
remajibubie xoBapnin,H noAXBaxHJin n aioiiiho npoAo:i>Ka.in Haqaxbifi hmh 
nepeBopoxt. Ho xopu ocTaBajincb Bt npeasHen oxcxajion h i>aJbuiiiBOH 
^opiui HCKycTBeiinocTH, ycnoBHoern n no.iuoH neBtpoaTHOCTH (He B3npaa 
ua bck> KpacoTy h opnrHHajJbHocxb, iioxopaa qacxo Bt nnxt npncyT- 
CTByeTt). Ho Tenepb HaiHHaext hath aejo h o TOMt, qxo h ct xopaMH 
AOJiateHt npoH30HTH nojiHbin nepeBopoxt n peBOJHonja Bt onepfj. H, no- 
BHAHMomy, 3TOTt nepeBopoxt npeAHa3na i ient Poccin, pyccKon" My3WKajb- 
hoh iiikojte. i^oji/Kiia ncie3nyTb yciOBHOCTb n neBipoaxnocxb, Hacxy- 
naTb — npaBAa h ecxecxBeHHocxb xaKJKe n Bt xopaxt. Ohh nepecxanyTt 
pacnnoamhcn npaBHJibno h yciOBHO, ohh naqnyxt ncnojiHaxbca co Bceio 
upaBAOK), KanpH3H0CXbK>, uenpaBH-ibHOcxbio, Koxopbia npncyxcxByroxt 
Bt ycxaxt HapoAa, co bcemh H3M'EneHiaMH Bt KOJiniecxB-E nepcouam 
nowwuxn, nst Koxopbixt oahh Bcxynaiorb h npacxaioxt, Apyrie 3a5iaji- 
HHBatoxt Ha HicKOJbKO ceKyHAt, h Bcxynaioxt KorAa caMH 3axoxaTt, 
TpeTbH He nepecxaBaa Bee Bpejia Beiyxt cbow My3biKy; a Tanace co 
bcemh nepeM-EHasiH Bt punum, denoieeuiu h Aaate mcmpoemu, Koxopwe 
npncymn jioAaMt a?HBbiMt, qyBcxByioinHMt n co3AaH>mHMt h^hto «CBoe» 
Bt xopi, hojihmo b*aKoro-xo KOMaiuyiomaro, coo6paa?aK>in,aro h npHAy- 
MbiBaromaro aBxopa. 

TaKOBbi oyAyxt, mh'e KaJKexca, 6ydyvu,ie xopbi Bt onept. 
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JI&buo nopa, AaBHo nopa pa3ain6flTb bt> Apeo"e3ra CTapbia, 3aKocxe- 
H'fejibiH h 3aMep3iuia 4>opMbi xopa. KaKT> AaBHO n MeTrajn o qejrb-To 
noAoSHOM^. KaKi> AaBHO a rosopaxb o6t> 3tomt> nepeBoporl; — ct> My- 
coprcKHMii. OH't co mhoh corjamajica, naiuBpHBajfca sto Ha^aTb a 
ncnpoSoBaTb — ho He iiochejuj a cjihuikomtj paHO yiuept. BnpoqeMT> htj- 
KOTopbia npo6bt ero yate ecTb bt> «IlpoJiorB» bjib «HHTpoAyKii,ifl» Eopuca 
FodyHoea: «HapoA'b na njioinaAa wb KpeMxfe» . . . 

Banrb B. CTacoBT>. 

Moaten. 6birb 3HTy3iacrb napoAHOH iuy3biKB bt> cbobxt. MeiTaxi, «pe- 
BOJHOuin bt> onepBB 3axoABJi'b 3a npeat^bi ca , exHHHecKBx r b B03MoatHOCTeH» a-ih 
TeaTpa nauiero BpemeHB, ho 3Ta BbJAepasaa b3t> ero nncbivia 6pocaerb aifejibiH 
CHon-b Jiyqen Ha Bonpoct BaatnocTB a3yqenia HapoAHoM h-echb AJifl coBpe- 

MeHHOB My3blKH. 

IIoBHAHMOMy CBoeo6pa3HOH <x>opM'B MuororojiocHOH HapoAHOH h'bchh npeA- 
CTonrb em,e ctHrpaTb 6ojibinyio a BajKHyw po.ib bt> My3biKi 6yAyin,aro. JlrbCHH 
uapodnan co ceoeu nodeuwcuou MeAodieu, eomnuMi pumMOMt 11 ceododmum 
lOjiocoeedenieMz, t. e. ct> TaKoii thSkoh b 6oraToa MysbmajbHOH opraHB3a- 
njeii, KOTopaa hocbti. bt> ce6"B 3a,naTKH 6e3KOHeqHaro pa3BETia, ne Moacerb 
Hcie3HyTb 6e3O!r£AH0. rioaxoMy-TO, BipoflTHO, necjioTpa Ha muoria neSjiaro- 
npiflTHbia ycaOBia, iiicas napoAnaa, HCHesaa BT, AepeBat, B03paa;AaeTCH, ape- 
TBopeHHaa, bt> Mj'SbiKajibHbiXT. npoB3BeAeHiax'b naniaxi KOMno3HTopoBT>. B03- 
paauaeTca OHa He TOJibKO bt> CMbicjit 3aHMCTB0Bama y napoAa McioAia — caabia 
jieraB a uaHMeu'Ee SjiaroAapHhia cnoco6"T> nojn.30Bania eio; h-£tt>, ona B03pa- 
HAaeTCfl BTi cmbicjtb cmujiH CBOooAHaro, niByiaro h mnpoKaro, b^ cmhcxe 
CMisjiaro n cjioaaiaro rojiocoBeAeHia, co cnjeTaiouj,HMBCH a pacxoAHffl,BMBca ro- 

JIOCaMH, TO CJBTblMH Cb IMiaBHOH MeJIOAieB, TO AajeKO OTXOAHinBMB OTL nea. 

Bo3poatAeHie 3Toro CKJiaAa HaqHHaeTca BnepBbie y rjiHHKH, 3a iiuwh y Bo- 
poARHa, PaMCKaro-KopcaKOBa, MycoprcKaro. BjiaHie 3Toro-a;e CKJiaAa, 
xoth era,e eojite HSMiHeHHaro, mm nyBCTByeirb b-b HHTepecubixx a cw'BJbix'b 

KOMH03HUiaXT, My3bIKaJlbHblXT) HOBaTOpOBT), HaUlBX^ n HHOCTpaHHbIXT>. H3B r ECT- 

Hbia *paHii:y3CKiH KpaTBRi) M. Jl- KajibBOKopecca 1 ) npa3Haerb BjiaHie bo- 
ctohhoh iuy3biKH — bx ocoSeaiiocTB ate pyccKoii napoAHOB a, rjaBHbiMi) o6pa- 
3omt>, Mycoprcaaro — Ha komhosbtopobt, coBpemeHHOB <i>panay3CK0B ranojibi, 
bi> cbok) o^epeAb HaxoAanxea aAeuTOBi, bt> ApyrBxi, CTpanaxii. 

Oabhtj H3i BbiAaK)nj,axca <PBJioco*OBT>-My3biKaaTOB^ nauiero BpeaeHB, 
npo4>eccopi) Bincaaro YHaBepcaTeTa, P"bbao AA-iept, bt> CTaTbi CBoea «0 
reTepo^OHiB)) 2 ), BbicKa3biBaeTi3 BHTepecHyio Mbicjb, qTO B3T. Tpex-b CTB.ieH My- 



1) «M. Maurice Ravel». Von M. D. Calvocoressi (Paris). Zeitschrift der interaationalen 
Musik-Gesellschaft, Jahrgang X, Heft 7, April 1909. 

2) «tiber Heterophonies. Von Guido Adler. Peters Jahrbuch, 1909. 
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3MKH — zoMocfioniu (rapiuoHHHecKOe uonHmeme rojiocoBt oahoh Mejiojun), no- 
AU(pOHiu (KOHTpanyHKTHHecKoe B3aHMHoe no^iHHeHie tojiocobT)) h lemepotpomu 

(CB060AHOe ABHHteHie pa3JHnHblXT> rOJIOCOBTb), nOCJI'BilHiH BHAT> CaMblH ApeBHJH. 

Ki HeMy oht> npHTOCJflerb h HapoAHyw pyccKyio h-echio. Oht. ayMaen., hto 
hoaoSho TOMy, Kain> nt> atHBonncH n CKy.ibnTyp'fe bi H3B r ECTHbia HCTopniecKia 
3noxH B03paacAaeTCH crajib AaBHO npouieflniHXT> BpeweHt, TaKi. h bt> coBpenieH- 
hoh My3biKt BOCKpecaen. ApeBffMinaa H3i> My3biKajfbHbix% *opjn> — reTepo- 
*0Hia mh CBo6oAHoe rojocoBeAeHie. 

Bee BbimecKa3aHHoe eme cMbHie noATBepacAaerB MbicJib, <rro coSapa- 
Hie Hapc-AHbix'b ntceaij, BbipaGoiKa cpaBHHTejbHaro MeTOAa Ha ocHOBatiiH 
toihoh 3anncH h ycTaHOBJieHie o6m,HXT. TeoperaqecKHXT, npHHn.HnoB'b, Ha ko- 

TOpblXT> CTpOHTCH HapOAHaa HECHH, BODpOCbl Hpe3Bbl<JaHHO0 BaHtHOCTH, KaKX 

air HayKH, TaKi> h ajh My3bmajibHaro HCKyccTBa. 

Esrems JlHiiena. 

MocKBa, 10-ro ceHTafipa 1909 r. 



OpHrimajibHBia HaponHBia BbipajKeHia h 3aMiqaHk 

o nimn. 



1. «3aKyTanTe (3anpHTe) m6j — He MiraaHTe». 

2. «nopi)iu,tjiH, He pbin,HTe» (He KpaqnTe). 

3. «3aTenjiHBaH nicmo)). 

4. oHto tw 3aTyxi>, 3a6bijn> ntcHro-Tow. 

5. «Borb GrenKy no3BaTb! Oht> ii'ech'e-to — KopeHb». 

6. «fl,& hto — pacnoeinbca, Tain> ntcHa 3a nicHeft nojrE3e'n>, a Tenepb, 

BOTt, He BCnOMHHTI>». 

7. «Kain> OHa (nicHa) ct> Kpaio-TO 3aiHHaeTca — 3a6biJiH»? 

8. «3aqHHaTb ct Epaio, Ch KOHna» — (nfab CHaqa.ua). 

9. «KaK-b ee (h-echio) 3aB0AHTb-T0?» (KaKi> santBaioTT.). 

10. cdlicHH AaBHHinma, AOTOiuHbia, ^oceJibHbiH, cxporia, AO-irorojocHbia, ao- 

CK>AOIEHbIfl ». 

11. BripHineJiT) KOHei^'b BepTyuiKawb ! BepTarb, BepTHTi, — nycToaiejia KaKaaL 
3aBeAyTij na oahht> jajrb, Aa h SjieHTb, Kani. OBeiKH, JiaaTTb, KaKi> co- 
6aiKn». 

12. «Bl> H^CffE-TO MOBO CJIOBO pOAHTT)». 

13. «IlpHieTy KOHua nfay, oht> 6e3KOHemHbiH». 

14. «I1echh-to c r b n.'EJiyio BepcTy». 

15. «ITechh KaatAaa — npaBAa». 

16. «OTKyAa ito GepeTca, caiua AHBy Aarocb». 

17. «Oahht> 3aB0AHTT>, a Apyrie noASnpaiOTca, Aa KaKT> B03Hecyrb, Tani 
npocTO 3acjiymaHbe». 

18. (dltCHa TO BT> B03Aycfeb KaKT. B03AbIMaeTCH». 

19. «Hy, yavb tm 3Haemb, nicem. TOJbKO KonaHyrb — KOHija hmt> fetti)). 

20. ((Tjifk AepeBHH, Tyrt h Btpa, rAi poacb, Tyrb h Mi>pa» (no noBOAy pa3H0- 
o6pa3ia BapiauTOB'b). 

21. ((Tojiocomi to boahtt., boahtld (BbipaHcede OAHHaKOBo npHM-EHnMoe KT> 
CTapofi n-fecHi n KT, AyxoBHbWb CTHxaiHt). 

22. aTojioeb He etatHTi) ci pe6aTaMH-To; Aa n ymx He TyAa...». 

23. «Kain> ne Hamen senuiH, Tanx He cnixb Ha»n,». 
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24. «He xoiy h ct> hhmt> niTb, oht> mh-e rojoct nepeuin6aerb» (ABa 3aiiE- 
Bajibi ne moryTi. niTb bhi^cte). 

25. «y ero Ajwa, AOJiraa» (aJinHHoe AtixaHie — BbicoKaa iioxBa.ua niBuy). 

26. «,3,yiiia KopoTKa» (nopoTKoe Abixame). 

27. ((KaKi, (ecin) Ayma KopoTKa, AoceJibnon (cTapnHHon) ntcHH He cn-ETb». 

28. «BbiBO^a He XBaTaeTb» (AoniTb h-echio oahht> He Moacerb: HyacHO HTo6bi 
noAXBaTHJin). 

29. «r'ojiocoK'b-TO y Hero MajinHOBbiib (MHnriii, HtatHbin). 

30. «fl Aysiaio, He ropa3HO (He xopoino) 3to BbiHAerhB. 

31. «H kt. BaiMx JiajieHbKo-To npnjieHycb, a Bann. ko mh-e ne npncTaTb, h He 
Ton 3eMJi0» (pa3Hbie BapiaHTbi — Tnnbi). 

32. «ITETb Kpj'TO)) (SblCXpO, CKOpo). 

33. «Bpa3T> Tbi (ApyatHo), noKpyme (phtmhhho), HeyHbiBH0» (He pacTarHBaa). 

34. «PyKy kt> yxy, pott. mphsxa,em>* (nojioateme, ciHTawmeeca yAo6HbiMT> 
AJia n-EHia). 

35. «A jobko y Te6a Bee cnpoBopeHo» (saMiqanie 3to othochtch kt> ao- 
poHHOfi yKJiaAKi *onorpa<i>a, BajiHKOBT. h pa3Hbix-b npHHaAJieacHOCTeij). 

36. «CTpaxoBHTo! He jiioah bt> Tpyfrfc noiorb, a 6ncbi; AiaBOjn. pbmnrb!)) 
(pbiqHrb). 

37. «Hnib iipoBopHbiii KaKon!» (Othochtch kt» H3o6p-ETaTejno *OHorpa*a, 
3AHC0Hy). 

38. «9Ta jiainnHKa BbuyinaHa ajis BAOBaro nona. 3acKyqaerb 6e3T> aceHbi, 
botb eiuy h yTf,xa». 

39. «Xopomo-Jin, ruioxo-Jin, a cni-iT.. Yan. oqeHb mht. xorfejiocb cn-ETb: bi 

CHHOAHKt 3aHeCTH». 

40. «3a6bUT), roBopio; «3a6bijrb» h bx jiaiiiHHK'E Bbiuuio». 

41. «Bt oahomt. M-fecrt 3anHTyio-T0 a CAfaajn>» (cjiyianHaa, HeHyatHaa 3a- 

TflJKKa). 

42. «Bott. TyTi> BH3rHyjia Tbi ropa3HO» (cnjibHo). 

43. «yBa3KaHTe bh ee, BHinb OHa BacT> yBaacaerts (othochtch kt> aBTopy 
3Toro cGopHUKa). 

44. «IIpeMyApocTb CoJiOMOHOBa. Hcthhho!» (othochtch kt. a>OHorpa*y). 

45. «y Hacb n-fccne h3aoxjih oti> rojiOAa. /JepeBHH o6faHH.ia, Bet ee 6po- 
chjih, n nicHH npona.in». 

46. «IltcHH nepeBepnyTbi, nepeK0MaHbi». 

* 

47. «Oxaeinb-TO jiioto, TaKT. Bci HaB3pbiAb» (nodi npnieTa). 



3aM-feHeHHBie onenaTKH. 
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Cmpan. : 
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floeoAbw MedMHHO. MM. J = 63. 
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2. JlyqnnyniKA. 



(2)* 6. Kycra paitnioBHtl.... 

Axi, Kain na STOMt na syciy 

CBAt.lt MjaAT. CB30il, 

OH fla Mja^i, cB30il ope«. 

(3) 7. Miajft CH30H open.... 

An, ofl ja bo Korran. to oiit> APprcaji. 
.Hepsaji acna co.... 
OB na iirria conoja. 

(4) 8. flcaa conoja 

An., oil ja acna coiioja, 
Cbobo 6paTa po.... 
Ofl ja 6paia pojnoro. 

(5) 9. LpaTa po^noro..,. 

An, fla ohi Be 6am ero, 
He 6un,, He KieBaji, 
Oil ja Bee BMcnpamBBa«. 

(2) 10. lice BbicnpamHBart.... 

Axt., 08 na « Ta* si th cokoji. no6biBaj7., 

08 jia tab nory..,. 

Oil ja taT; iioiyjBBajt, jeraji. 9 

(3) ii. 1'a* noryiBBaji«.... 

« Oii Aa a noryiBBaji., leTan, 

Oii Aa BO AHIiHXl.... 

Oii Aa bo Annan, cicnasi. 



(5) 12. Bo abkbsx cTenflii», 

'An, ofl Aa Tbiiasn. ito, coi;oro, b»a8ji?» 
«BBAtJi iyAO abb— • 
OS Aa ij.io flUBHoe. 

(5) 13. Vyxo AHBBoe.... 

An, oii Aa iyAO A"Bnoe BBAan., 
Jleaian. Ttjo 6tJoe, 
Oil Aa MOJOAenKoe. 

(2) 14. MojoAeu,itoe.... 

An, oH Aa iio dbrto m. Heiiy 
08 Aa ee npaciy.... 
08 Aa He npecTyanTca. 

(3) 15. HenpacTyDHTca.... 

A ix, 08 Aa npacrynniaca m oeHy, 
08 Aa Tain ipa ia.... 
Tarn Tpa jacioiKa. 

(4) 16. Tasn Tpa lacTOiitH, 

An, oB Aa nepBa jacToiKa 

Ero poAiia ma.... 

OB a» poAna Marymua. 

(5) 17. PoAna MaiyraEa. 

An, ofl Aa r.ar.i Biopaa to 
OB Aa cecTpa po... 
Oil Aa Bectpa poAaaa. 



(2) 18. Cecipa poAaan.... 

Ait., 08 Aa Tpen.a jacioqan 

Ero MOjOAa.... 

08 Aa mojoab seaa.» 



.'iBynopaAt nanfcBa. 
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2. JlyHHHyiHKa. 



He cjiuuiKOMi mcOmhho. M.M. J = 66 
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(6) 7.3a ieoeAHMa, (i) H . IIoue6biBaen>, 

Alt, 3a uaioio 3a mainaoio, 3a xypoubKow. An., obi 3a ptieai>ny,3a 6biCTpyio noija^MBaeib. 

(6) 8. 3a syponbKOH), (5) 12. IIorjBAbiBaeii, 

An, a sypoBbKa no 6epejKBy noxa»BBaen. An,3a p1>ieabR0B,3a 6bicrpoio cio6oj,Ka ciohti. 

(6) 9. IIoiasBBaen, (6) 13. Cio6oi,Ka croan, 

An, mejEOByw fla ipasoabKy nomBBMBaeii. Axi, cjo6oAyinsa ue uajaa — 'lempc popa. 

(4) 10. IIom,BiiHBaen, (5) 14. 1en>ipe ABopa, 

Pt'iiibia bo^h Aa xojoflBHa nouefibisaen. An, bo Ka^om. bo popart* uo KjHjiaKt ecu, 
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(6) 15. Ho EystymEt ecrb. (5) 19. CopBBTe n mi, 

« Axx, bh KyMymBH, rojySymRB, nojpysKH hob, An, taut craoete bIsboirb Bun, coBeBie h mh*. 

(5) 1 6. HojpysEH mob, (5) 20. CoBeHie n mt, 

An, KjMBreca, jH>6uTeca, Jiofiure Mens. An, nofliBTe na ptiKy, opoeaflTe BtnitH. 

(6) 17. Jw6Hie mess, (6) 21. EpocaHie b*heb, 

An, notlieTe bi 36J6BHit can, BostMBie Mens, An, bbot craBeTe 6pocaTb, 6pocafire h moB. 

(5) 18. Bo3MtBTe Meea, (6) 22. BpocaBie b hoB. 

An, rani, cianere i^b-btoirb pian, copBBie a An, k«bi net b$bkb noBepn boim, oihbi hoB 

mb*. noTonyjT..> 

(4) 23. An., Kofi noroByn, 

Kan set xpystg jOMOfi npnmjn, ojbhi moB He npsmen. 
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9. KajuraymKa cb MajomyinKOil. 

3ByEopfln Haniisa. 
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(4) 6. 3a atiOMi cbobbt. . . . 

3a jTKaMB, 3a rjCHMn, | 3a atypoebKoio. 

(5) 7. 3a sypoHiEOio, 

A JujpoBbRa no 6epesKj | noianHBaen. 

(3) 8. IIoxaxBBaen, 

mejKOByw oni TpaBymKy | nomnnbiBaerb. 

(4) 9. ItomanHBaen, 

PtiBjw BOflaity xoioabjk) | noxje6biBaen>. 

(4) 1 0. IIoxje6biBaen., 

3a ptieabKy, 3a 6bicipyio | norjaflbiBaeii. 

(5) II. IIorjaflbiBaerb, 

3a ptieebKOfl, sa 6wcipoio | cioooflKa ctohtt.. 



(4) 12. CJo6oARa ctohit., 

Gio6oAymisa Be Majaa — | qeiupe ABopa. 

(2) 13. Herape popa, 

Bo KaatxoMi ja bo ABopaKt | no KyBymKl; ef.it.. 

(3) 14. IIo EyMyrnKt ecib. 

«Bh KjMyuiKB, roiySyniKH, | noApyatua bob. 
(3) IS. IIoj(pyatim mob, 

KyBBiecH, 110681608, | jK>6flTe HeHS. 
(3) 16. lio6Bie Meaa, 

Iloaieie ht> 3ejeabiit caji, | B03bMaie Beaa, 
(3) 17. BosbBBie Mena, 

Kaiti CTaeeie n^tTO'itta pBaib, | eopBHie a mut. 



10. KAflHHymKA. 
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(4)18. CopBBie ■ mb*, (3)20. EpocaHie BtBKH, 

A CTaaeie BtiioiRB buti,, | coBeiiie n suit,. daueie 6pocatb b-Shkh, | opocaflre n moB. 

(2) 19. CoBeHie ii nut, (4)21. Epocaflie b moB. 

llolUeTe Ha ptiny, | opoeaBTe Btunii. KaKi Bet etuna noaepn boam, | oahhi uoB 

(3) 22. Oabbt, hob noToayji. noway™. 

All, BCfi jpyabfl ,v»Moii npmii jii, | ioji,i;o MOfl Be npiimeJi. 
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(1)5. 


3a r&Mi, 3a cem, on., Aa 3a Atie'iBOMi., 

3a AtlOMl CBOBMl. 


(2)13. 


(1)6. 


3a jTcaMH, 


(1)14. 




Oxi, ja 3a rycaiia, 3a sypoBbKOio. 


(1)15. 


(3)7. 


JKypoBbuoB . . . oil, 3a sypoBbnofl, 


(2) 16. 




y*i Karb xypoubKa, ja no 6epe*Ky 


(1)17. 




IIoxaiKBBaen.. 




(3)8. 


IIIejKOByM), on, mejKOByio, 

On, obi Aa xpaBonbsy, nomanbiBaen.. 


(1)18. 


(1)9. 


P-EiBbia boah, oh, Aa xojOABbia 
IIoxje6MBaerb. 


(1)19. 


(1)10 


3a ptneobKy, oxi, Aa 3a GbicTpyio 
norjaAUBaerb. 


(3)20. 


(2)11. 


Kbkx 3a ptieBbKOfl, Aa 3a 6bicipoio, 
Cjo6oAKa CTOBTl. 


(4)21. 


(1) 12. 


Cjo6oAymKa, oil, Aa Be wajaa, 
'Jeiwpe ABopa. 


(3)22. 



Oil, BO Ka^AOMl. BO ABOpBEt, 

Tasn no KjMjlHBt ecib. 
■ Bw nyMymEB, oil, rojyoymiiB, noApysnH mob, 
KyMBTeca, oxi, Aa JK)6nieca, jio6BTe Mesa. 
KaKi DoiiAeTe bo 3ejeai caAi., B03bMBie Mena, 
Hani ciaaeTe, oxi, Aa HBtioiEB pBaib, 

CopBBTe B MB*. 

Kani ciaaeie, oxi, Aa b-eboieb BBTb, 

CoBeliie n mub. 

IIoHAeie Ba ptisy, 6pocaBTe b-Sbkb, 

BpocaBie b*bbh, 

KaEi CTaaeTe, on, sasi CTaaeie 6pocarb, 

BpocaSTe b moB. 

K«ei Bet bbbkii ja nooepxi, Aa noBepxi boah, 

A moB noTonyji. 

liaE-b net, Apy3b» aomoB npunuu, 

A moB Be npmuiU'k" 
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(2) 5. Ait., ja ae BM3aaBmH wot eejb3B, 

Hejb3a, axi, Mat fltBymKy, an, ja Epacayw, 
OH, Mut Heji.3a 3aMy»i B3aib. 

(3) 6. Axi, ja a noBbirjasy, 

fl noBHriasy, ja noBMCMOTpw, 
Axi, B03bHy 3a ce6a. 

(4) 7. Illja npacaBBua leHausii Jt.cosn, 

On, TeMHblHl jiCOMTi, TeMBMMl JBCOMT., 

3eieabiHi jyasKOMi. 

(2) 8. An, ja 3ejeaHMi, ja jy/KEOira, 

,T,a mia, an, meiROBOK), oii mejnoBOK), 
08 ah mejnoEoio TpaBoH. 

(3) 9. Hto, an, Ra mejROBaa ipaBa, 

%o f.& mejROBaa, an, mejnoBaa TpaBa, 
Oajeiaen ea ctbaoet.. 



(4) 10. A jaspoBbie, jaspoBMe, 

Aix, jaspoBue jbctoier, 

Bo Jtcy jwto injMan. 
(2) 11. «An, ja ne mjaaTe j\a bw, jaBpoBWibi, 

BbT, laBpOBEBbl, an, jaBpOBBHM, 

Ha opai ioib aa lacoKi. 
(4) 12. He AaBaBie Bij iocKa-na30JM, 

An, ja T0CEB-Ba30jymKB cepji(y, 

Cepjmy MoeMy. 
(2) 13. Mio b TaKi Moe, an, a tcri cepje'iyuiKO, 

Bee U3U1.M0. an, ice b3bmjo, 

Oii BC6 B3BBU0 BO M(e)llt. 

(2) 14. An, %a see b3bhio, 

lice H3BUJ0, an, B3opxaBEio, ii3opsaBtjn, 
Kam> caaeBbRoa navenioEi.- 
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JIudbdi Uopi., KnpuJioitCKaro yt3Aa. 
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OiB'k'iaia eiiy r.paeamiua: 
o He yuua eme nopa 

JIlOOBTb A'fcBjmRJ' Ml'UH. 

He leiaH, cii3oU-3ajiei iibiii, 
Mbmo Moero OKoa, 
He AasaH iocEB-ua30iH 
CepAeiyinsy Moesty. 

Bl "1BCT0M1 DOlt K0HB I0A8TI, 
B03bMB BOpOBB KOB/I, 

Tu cine B03bHB ct.Aen.ne. 
liosbmi TOBKiM 6tn maiepi. 
Mm pacBBBeiiT) 6ta inaicpi 



lipaii AopoxeubBB ooibwofl, 
KpaM 3eicuaro ijsna. 
flafl-fio ib, A|i)*oin. BaBwiua, 
H roiOBiiy npB'iemy, 
PyCH KyApa paciemy.« 
KaBi 3acnyn, ApyaiOEi Baiiimna 
y AfcB'iounn iia pynt, 
Ha iuiceiiuoM'i jijKaBii.fi. 
IlpooyAujca APjn> BaBwma, 
Htl"b BB EOBS, bb ctjia, 
lln A'tP'ioiiKii, bb marpa — 
,'l,t.m;a iiapiw nposeia. 
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IltCHH HoBrOPOflCKIH. 
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6. Ha aiaieayio naispaanRy. 
Kasi miKTO Be bbahti coioia, 

7. Ha K8KT>BBKTOHeynpaMtiHiiHCHaro, 
Dpautiaja acaa cosoia 

8. ,'(a ycTBBbBBa to Marymna, 
roBopaja csoea joiepa: 

9. «Tm jaia jb, mob MBioe, 
IlpuMtiaii-na acaa coROia, 

10. flcaa coKoia 3ajeiB8ro, 
flo6paro Moioflu,a 3at3xaro.« 

11. < Tocy^apbiBa noa HaTyniEa, 

KaKl y Til f!3b1KT> BOpOTBTCB, 



H 



12. Ram yeia ja paciBoparoica, 

3a'iaCTyio ECnosiniiaio'ia, 

13. Moe cepjue aaApbiBaicia. 

Mat h iaai cepjmy TomBexoatKO, 

14. PetBBOMy ooH^aemenMio. 
y meaa y Mojojemeai.KU 

15. Pt3BM HOSeHbKB noaptaajo, 

BtJti pyqBH onycTBJBca, 

16. Oib acBH noMyiajaca, 

l'oiona ct> njeiT. noKaTiuacn.» 



15. CBa^edHHM npiraeT'B (nocjrfe 6aira). 



3Byi;opafli. uanfcBa. 
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flep. CiopiiMeai, i;fuo3epci;aro j1>3^a. 
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Kpa 
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jt(BymKa). On! 



*) Ha nepBoli hot* nocitAaaro lasTa nepepMBi — Oxt.! Ecia npniBiaeTi hjb roiocarb aeBtcia, io 
oxawn Bet stBymKn BMtcTt, ecm me npaqnTajnnaiia-cneniaiBCTRa, aaaaTaa, hjb b31 popa, io oxaen a 
pwsaen Hestcia. 



15. Cba^ebhhB npiraETC. (nocra bahh). 
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4. H a ci pe - iu - - - Ba,cipe - in - Ba cepx. - u.a 



cie 
epy 

-44 






3h(boikj). Oil! 
iH(eymKj). Oxi! 
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n8(pyma). Oxi! 
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8. 


,l,a na nece. . . na secexbn, x,a na paiocTflit. 


28. 


9. 


Ha na ceinnoD, .na na Eoxbefl mbjocth. 


29. 


10. 


fla Tti, KopMaieivi, x.a cyjapb 6ai»niKa. 


30. 


ii. 


Ha 3acBtTH, x,a BOCEOBy CB-Eiy, 


31. 


12, 


fla noMoiBiica fla 1'ocnox.y Bory. 


32. 


13. 


fla a nepBtia la noajont noioxy 


33. 


14. 


Ha 3a napa xa 6iaroBtpnaro, 


34. 


15. 


fla 3a n,apairy 6jaroB*pHyio, 


35. 


16. 


,1a sa uapeBbixi) Maxbin ^tByraeM, 


36. 


IV. 


fla 3a bck) cajyinay Moryiyio, 


[ 7 37. 

■<S 38. 


18. 


fla 3a bcw stpy xpacTiaacKyio. 


iy. 


,1a a em,e la nooom. noio;i;y 


39. 


20. 


fla a IIoKpoBy EoropoxBn,t>, 


40. 


21. 


fla ih HoapoBi x,a Boropoxaiia, 


41. 


22. 


fla ih noBpofi mow roiosymEy. 


42. 


23. 


Ja cxasa, ciasa Te6t, Focnoxa, 


43. 


2*. 


Ha noMOJajacb Tocnojiy Bory. 


44. 


23. 


Ha Hat Ha no Bory noxnTHca? 


45. 


86. 


Ha Mena rocnox,B ne Maxyen: 


46. 


27. 


Ha caojbao bi oaiiBl; hb nasibuacfl, 


47. 



Ha BjBoe, BTpoe o6iepajaca, 
Ha noiepaxa xa noiepflmeiay, 
Ha cboio Epacayio x.a itpacoTy. 
Ha i;aai hob xa apacaa apacoia 
Ha bo ipy6y nomxa xbumHoinoit, 
Ha bo jsepn nonua napaHOiaoa. 
Ha Tf,t to ecTb y MoxoxemeHbKH, 
Ha ecTb ooMaamaubi, oxaxbinoubj. 
Ha Bbi jbchuh, jiacEo6aiimai(bi, 
Ha aaxBaiaiB, x,a naxsaciajB 
Ha bm cBoeii x,a 6aiineii-napymeit, 
Ha no y Hacb x.e bi 6a8aefl-napynrE 
Ha Haoro Becejaro Becextuua. 
Ha xopomaro yKpameabBUia, 
Ha ipn CTOJoa, x,a rpn Toieiiue, 
Ha Tpa cioxa, x,a ipa xj6oBbie, 
,l,a mto Ha nepBosn. to na ctojiiivI; 
Ha BBjiOBa x,a HHBa niauaro, 
Ha Ha x.pyrosre io ecn> Ha ctoxbk-b, 
Ha ecn iapa x,a 3ejena Biiua. 



o 



*) (heBHRHO BCiasaa no3x,Btfimaro npoBCxosAema (14 — 19), t. k. ecja ee BbinycTaib, to CMHcrb npa- 
ieia ne napymaeica. Bi xrtyraii M'BCTnociax'b HoBropoflCKoB ry6epHiH OHa mbb ho BCTptiaxacb. Hocit, noiy- 
CTBmifl 13 «Ha fl nepBMfl noujOBT, noxoxyi*, Hjen. 20: « fla a HoapoBy Eoropoxnn/6 ». 
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16. KiKT) BO CJIABHOMl TO BO rOPOflU, BO ACTPAXAHH. 
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(3) 4. A nepcH^cKia Eymaies^ aa Hem iepe3i . . . iepe3i npasoe, iepe3i npasoe nieio, 
(3) 5. 08 la qepaa miana, lepaa miana nyxoBaa Ha ero pycwxi Kyapaxi, 
(2) 6. A 6o6poBM pyKaBHiKB, oB 6o6poBM pysaBHiKH Ha ero dtiuxi pynaxi, 

(2) 7. KaKi bo npaBoa bo pyiRt, oB bo npaBoB pysRt ipocib KaMHrnosas, ipooib KaMbimeBaa. 

(3) S. HBKOMy to obi bo sceMi report He KiaBaeTCH, ofl, oht. ne KjaBaeica, 

(2) 9. Ki casioiuy to BoeBOj-E, oB p BoeBOflt, om, Ha cyjrb Befix,en>, oB aa na cyAT> ne hactb. 

(2) 10. Kam yBBj-BJi BoesoAa, naui jeha^m, ofl, Aa BoeBOja ysajoro, nojoAn,a, ofl yAajoro nojojm,a, 

(3) II. 3aEpHian, oB 3aKpB l ian., sanpii'iaxi out, rpoMKHMi roiocoin cbobmt. B-I'.pBiiMi Ciyrasn.: 
(2) 12. «Bh noABie, npaBeAHie, bm noABTC, npBBeAHte, ciyrn Btpabie mob, oB yjajoro MOJOAU,a.» 



(JaJbme ciobt> nbBnubi Be 3najn). 
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IIllCHH HoBrOPOACKIfl. 
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1. 


2. 


3. 


4. 


5. 


6. 


(6) 7. 


(6) 8. 


(2) 9. 


(2) 10. 


(2) H, 


(5) 12. 


(2) 13. 


(2) a. 


(3) 15. 



(2) 16. 
3ix, boti, jajeie, jaieie 
Bbuo bx naMenoofl Mocnot. 
Bhio bx KaMenHod Mocrb-b, (2) 17. 

Axx, tomx oil maBeix, noa>BBaeix, 
IJanomna-KoiEoocsiii Kmat. 

lJanonma-liojEODCKili Raa3b. (2) 18. 

Axx, mojojoft cjyra y koh3h 
/J'inBen. BaabEa-KiKrai. . . . an., liaua Eiiomaa- 
Axx, sa Baaa RjiomHaieRi, [ieax. (2) 19. 

An, moiojoS ero uaaraBB 

li'tpnuii uojwoob ofi, dojkSohhu'jgkt.. 

Btpabifi noiK)6oBBB>ieKT). (5) 20. 

3x1., obi He rojrt MBeTX Baaioraa, 

BaawniKa spyroB saBeix. 

BaBiomea ApyroB icaseix. (6) 21. 

Axx, aaax Ba ipeiiB otx roAoieRx 

liiuioi. ,n,03uajea, axx, obi ,ioiil;jajca. 

KB«3b jo3aaica, axx, AOBtAaica, (3) 22. 

3xi, iepe3x caMjio nocixAawio, 

Mepe3X ctHByio, axx, obi ciyataHOiRy. 

l lepe3x cbbbjk) obi cjy/KaBoiKy. (3) 23. 

Axi, 3aKpHiaxi> je Tyrb BoiRoacRia EHJi3b 

3bnBblMX, rpOMKHMX, ail, rpOMEHMX tojocomx. 
3H1BHMX, rpOHEBMX,aXX,rpOMRBMXrOIOCOMX: (2) 24. 

«Aix, ysx bm cjyrn mob, Apyra, 

Ciyra Btpabie mob, 

Ait., bbi ciyra Btpawe, (2) 25. 

Axx, bh noAHTe, npaBeAme 

Bopa BaBbKy-EjfomBBiKa, 

Bopa BaHbBy-KJwmaB'iKa, (2) 26. 

Axx, MOJOAott sioeli kdhi'UBii 

BtpHaro jio6oBHHiEa, 

Btpearo jK>6oBna'iEa». (3) 27. 

Axx, na npuieux BAeix Bauioiiia, 
Bauti BeceieceaeEi, 

Baaa Beceieceaeax, (3) 28. 

Axx, nojOTHaaaa*) pyoaoiaa 
Ha Baal- 6l;j'teicn. 

Ha Baa* 6titema, (2) 29. 

A cacjjDiBOBH canoxRB, 
CanosKB nocKpBBbTBaion.. 

CanosKB nocKpaabiBawii, (5) 30. 

KaMbimoBaa to Tpocioiaa, 
TpocioiKa nooBHCTHBaen. 



TpooioiKa nocBncTMBaen. 

Axi, BOCEpaiajb Ae Tyrx BoirobcriB Kua3b 

Cbobmx rpoMKBsn. tojocomx. 

C.BOBMX rpOMBBMI, TOJOCOMX: 

• Axx, iw csaaiH, cnasa, Baawma, 

Ccasa npaBAy-acniBy, 

CRaata npaBAy-acTHBy: 

Axx, co KOToparo roAOica 

?Kaix ibi co KHaraHeio 

/Knii TM co Knaraaeio?» 

«Axx, a ae 3aafo Toro A^Ja, 

He 3aaio, He BtAaio. 

He 3Baa), ae B*Aaio.» 
A xi, RaEX j.iapHJX as BoikobckiB i;b«3i. 
Baiiw no njeiit, axx, Banro-EJiomuasEa, 
BaBW no moat, axi, Baaaj-EJiomBaiKa, 
Axx, noroAa Toro MaieBbEO, 
Oax no ApyroB, axt, no APyott ero. 
Ait., Aa no ApyroB ero. 
An, BocspHiam Ae Raa3b BojaoaCKitt 
Cbobmx ciyraMx Btp. . . . an, ciyraax bbpbbibmx. 
Cbobmx ciyraMx BtpabiaMx: 

«Axx, ysx bh ciyra, mob Apym, 

Axx, oiyru B-apabie, 

Axx, bm ciyra Btpaue, 

Axx, bw 6epHTe, moh cjyrB, 

3acTyna aexB3Bbie, 

3aciyna xeil^Bbie, 

Axx, bm KonaBie, mob cjjtb, 

^b* BMW rxy6oRia. 

,l,Bl; iisibi iijoor.ia, 

Axx, bh nociasbie, mob cjyra, 

flea cioi6a toieabie, 

JJsa cToifia loieabie, 

Axx, bm noBBCtTe, moh ciyra, 

Jb* neua meiKOBwa. 

,IbI; neua meiEOBbia, 

All, Hbl nOBllCHMTL', nOB-ECHMl 

Bopa Baabn; -Kjiouinaaa, 

Bopa BaabEy-RiioiiiHEEa, 

Ai-b, MOJuAoii to la mniraaii 

Btpaaro jwooBBBEa 

BtpHaro jK)6oBBHKa«. 
Axx, ksex ex KpbIJb^a HAeix Baawma, 
BaaH TyMaae .... six, TyMaaeceHeEx, 



*) IlHorAa nowTX «MaTEaiaaaa». 



18. YxJb TBI IIOJIE MOE, IIOJIE TOCTOE. 
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(2) 31. Basa lyMaaeceBeKi, (2) 38. 

Ax%, nojoTuuaaji pjoamua 
Ha Bant ii3opBana. 

(3) 32. Ha Bant B3opBaoa. (2) 39. 

An, KaKT. Bcupniaii Ae Baaa-KHomBBqecb 

CbOBMT> rpOMBBMTi FO... aXT>, rpOMKUMl rOlOOOMTi. 

(3) 33. Cbohmx rpoMKUMi roiocoMi: (2) 40. 

«Axi, oil Bbi ciyra, mob spjra, 

Cijra mob Btpawe, 
(2) 34. Ciyra mob Btpabie, (2) 41. 

An, bh noAaaie, mob ciyra, 

Mat rycia 3Bomaibia. 
(2) 35. Mat rycjB 3BoaiaTbja, (2) 42. 

Axi, Bars bi ocTaaabia, BaBKHiia, 

Tyceabiibi noarpaw. 
(2) 46. FycMbu,bi nonrpaio, (6) 43. 

Ait, a enow BaMi, mob apjtb, 

fl enow BaMi ntcaio BOByio. 
(2)37. fl cnoio sun ntcaw bobjio: (2)44. 

Art, bo 3eienoMi bo cajoist 

Ob KBHrBBeii noryieao, 



Ob KBarBaed noryjeao, 

Axx, ua TecoBoH na upoBaiKt 

Ci Kaaraaeii nojeaiano. 

Ct KBflraBeB noaesaao, 

An>, 3a 6tju rpyjB r.aaranioniKy, 

Axt., 6biio noxBaTaao, 

Ait, 6wjo noiBaiaao, 

An, bi ea caxapnw ycia 

liuoriiBio utiOBaao. 

KaaraBio n,tJi0BaB0». 
An, iio noBtcaxn Baaioniy, 
BaaioniEy ea BBCtiaity. 
BaaiomKy aa Bactjnuy. 
Axt>, y<rb nain> jenb bbcbti Banioma, 
BaniomRa Apyroii bbcbti. 
BanroniKa spyroii Bncarb, 
Axi, kbkti b TpeTia to Aeneieirb 
BamomBa saiaeica, 
Bamonma naiaeica, 
Moiojaa to cnui'Baa 
Hi, Tepeiij noii'iaeicii. 



18. y^cL tbi no«ae Moe, nojie nncToe. 
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B. 




(4) 7. nociejb y Hero ipana meiKOBaa, 13. 

lh> rojoBaw y aero caoia oerpaa. 
(6) 8. Bi rojoBaxi y Hero ca6jn ocjpaa, 14. 

A Hi Boraxi; y Hero nyia 6bicTpaa. 

(1) 9. lio Horars y Hero nyia GweTpaa, 15. 

nepejTj Hnni Monrb ero Btpnuil kohb, 

(2) 10. ITepeAt hhmi ctobtb ero B'tpuwii KOHb, 

Ero Btpiibift BOHb, joma.ib aoSpaa. 
(6) H. Ero BtpBbifl Konb, jomaAb jioopaii. 

• yajiTM kohb m,Hoii KOHb,nonbTOBapnm^Moii, 

(1) 12. yaVbTbl KOHb jH,MOH KOHb, KOHb TOBapBHVb MOii, IS 

Tw 6trH-Ka, cnaiH bi 3eMj» pyccwjio, 



16. 



17. 



Tbi 6tre, cr.ain bi 3ewiw pyccKyto, 

0TBe3H tm on. MeiiH nopMBJbuy-oaTioniBt hokjohi, 

0iBe3B cm, Mena KopsiHji,ny-6aTiornK!; noiuoiiB, 

Tbi CKasia-Ka, iioii kobb, CKasn, jio6pbiH r.0Hb, 

Th CKamn-na, iioii i;onb, cnaaiH, flo6pwH KOHb, 

1'ocyAapbiHt Moeii MaiyniKt, 

rocyjiapbiHt sioeii JiaTyraBli, 

4to aeHHTBCa a xoiy Ha moio^ob meat, 

'Ito /KenBTboa a xoiy Ha Moiojoii jKeHl;, 

Aw, ito »eHHja iweHU ca6ia ocrpaa, 

Mto seHBia MeHa cafija owpaa, 

OSBtHiaia Mena nyja 6bictpaa.» 



</ 



19. Axi>, tbi nojie Moe, nojie ^MCToe. 
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/[ep. HBaHOBCKoe, lepenoBeucaro yt3ja. 



JIpaoAbHO HedAenno. M.M. J = 72. 
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1 9. Axi, TH IIOM MOE, IIOJIE qHCTOE. 



AH 



to no - ja cto-bii pa - kh 



¥ r 

TOBl KJCTl. TjTl nOfll 




t — ! — n — |s & 



I Mil. 



III. 




KV 



• a — ^ jh* } f^^t — * » g 



" ^ P 
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33= 



6llTl. 
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(3) 6. Tyn. doai nyciHKOMb jeatan. Ka3aa/b j6bti. 

He y6an. om. jewuii, oB, hiboko paHeuHH, 

(4) 7. He youn, jeninii, ina6KO paneHbiB. 

Ito noeieib y Hero ipaBa meiKOBaa, 
(3) 8. 'ho nootejb y Hero Tpana meJKOBaa, 

Bi rojocan y Hero Aa ea6jia ocTpaa, 
(2) 9. Bt> rojOBaxi. y nero caoja ocipaa, 

Bo uoraii y nero ja nyia 6ucrpaa, 

(1) 10. Bo uoraxi y uero nyia Obicrpaa. 

Hepejvb Hani ctobti jia ero BtpHbiB kohb, 

(2) 11. DepeAi ubmt> ctobtb ero BtpHuit KOHb, 

Ero Btpiibiii EOHb, iomaii. Aoopaa, 
(2; 12. Ero atpnbiB Koub, joma^b Ao6pa«. 

• Yan IM kohb ja, mo8 KOHb, noub-TOBapHm/B moB, 

(3) 13. y*l> TbI KOHb IB, MOii KOHb, K0HB-T0B8pHnri MOB, 

Tbi 6tra-Ka, CRaqn Aa bi 3eMiio pyccKyw, 

(4) 14. Tu 6-fcra-Ka, csaia bt> 3e»uio pyccityK), 

OiBe3H iw on weHa KopMHibuy-oanomKl; noKiOHi, 
(3) 15. OrBe3H tm on MeHH KopMnibu,y-6aTK)ii]Kt> hokjohi; 

Tu cnaa;H-Ka, moB Konb, citaata, moB Ao6pbiB Koub, 
(3) 16. Tm caaatH-Ka, moB KOHb, CKaatB, mob aoopwB Koab, 

TocyjapBiHt Aa woefl uaiymKl;, 

(3) 17. FocyAapbiaB MoeB jiaiymK-B, 

Tbi caaasH, KOHb, MoeB, oil, moioaoB seal., 

(4) 18. Th caasin, KOHb, MoeB moioaoB aseHt, 

Mto ateuBJCH a na ApyroB a;eut, 
(3j 19. l ho wenajca a Ha ApyroB sent, 

4to cocBaiaja Had Aa ca6in ocTpaH, 
(3) 20. Hio oocsaiaja Haci ca6ia ocipaa, 

OfiBtaiaja eaci Aa nyia Sbicrpaa." 



E. JI B U K H A. C60pUHU'L BOJBKOpyCOUHXl llkcWb. 11. 
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ITbCHH HoBrOPCKCKIfl. 



OOJmATCEAa-HGTOPHHEGKAfl. 



SO. Ilojie ^iicToe, TypeijKoe. 



3bjkop«ji nan/Eita. 
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flop. MepejsHao, KHpajjoBCKaro yt3^a. 



dtteptuHHO, pneuo. M.M. J= 108. 
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20. IIojie qHCTOE, xypEqKOE. 
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5. Ha tomi noit, no.it lacioeui, 
Mh coiiAeHCs ei aenpiaiejeMi, 

6. Mm coflAesiCB ci HenpiaiejeMi, 

CO TJpeilKBMl CjaBHblMl EOpflyOOMl, 

7. Co ijpeifKUMi cjaBBUHi Eopnycoin.. 
Ha ivpenniil ejannuii opa3ABBiesi>, 

8. Ha Typen,Eifl ciaBBHil np83ABBqeBi, 
Ha 3iociaciByK) Ba cepeAy. 

9. Ha 3iocqacTByK) aa cepeAy 
TypEB ni.iiubi BaBBsajBca, 

10. TypEii iimjhli BanHBajiien, 
Bo xiitJHimEt noiBajfljBca, 



if. Bo XMtJioiDEt noiaajajBca: 

«Mm PacewmKy sacEpo3b npoaAesn, 

12. Mu PaceiomEy Bacsp03b npoHieiii, 
Fpaipi DanjKeBBia bi doiobi B03bneMT>, 

13. Tpaipi HamKeBHia bi bojobi B03bMejn>!> 
I'pacjii IlaniKeBBii Baai roBapaBait, 

li. l'paipi Ilamr.eBuqi. Basil roBapasaii: 
«nocTapaaieca, pe6aiymEB, 

15. IIociapaiiTeca, pe6aTymEa, 
Yati hi xpa6pwe coJAaiymEH, 

16. y»;i bm ipa6pue coiAaiymKB, 
IIocTOflTb 3a 3emiio pyccByio .' 
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UHCHH HoBfOPOflCKIH. 



SI. Bo Kmctpmh* 6bijio ropofffe. 



3B)K0pHJl HantB3. 



L« # 



Tesopi. I, 
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flep. Majata, Hepenoaeunaro jtsfla. 



JfoeoMHO MedjieiiHO. M.M. J = 63. 
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*) Cm. BapiaDTW xencia aioa ntcea: «UtCBB, co6paaabia n. B. KapteBCKHMi, H3jaabi 06m. Jw6a- 
xejeS PoccifiCKoit CiOBecnocTH, boat. pe^ani;ieB h ci AonoiaeaiaHn II. A. Ee3C0H0Ba.» BbinycKi 9. dp. 
125—145. MocaBa, 1872 r. 
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HBCHH HOBrOPO/tCKia. 



CEMEMHAfl. 



22. GTOJLua 6epe3BiHBKa. 
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M.M.J = 96. 
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Ceio HBBBOBCKoe, HepenoBen,Karo yt3fla. 
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22. CtOMA BEPE3HHtKA. 
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22. CtOHJTA BBPE3HHBKA. 
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(5) 10 3 ADUST). Ha MaiymKHny, oxt, Aa 

3anoio a ntoeaRy ateabiMi, uliasabisn. rojocROH'B. 

(4) 11. 3An'BBT>. HtsBWMt roiocRoai, oB, 

7Kajo6ubiMi npaieroMi Becb nipt, ueeb Mipi yahb.ho. 

(8) 12. SAUBBTv Becb slip* yAHBJW, oB, 

ropio'ibMu cje3bna necb caAani, Becb caji noioniio. 

(2) 13. 3An"fiB1). Becb csat. noionjw, axt, ua 
Tockow npyiBBow Becb cax.i nojcymy. 
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S3. 3a 03epi>e, bo ctopohk'e. 



iiByEOpaA^ aantBa. 
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lep. TpoipBMosa, KupajjOBCKaro yta^a. 
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BnoMOJioca, pa3cna3bieafi it. nocmenetmo ycujiuean kj Komi,y, no .\mpn paammin pa3cnaaa. 
Hpunihei «9-xe, xe» noemcn euava.to muxo, mohoiiiohho, paeuodymuo, ho no junpn pa3eumin pas- 
caasa eee tpoMie u neiaAtnne. 
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ie. 3. fla TaHi ciy 



9 9- 

na-ja-ca ffii 
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6ett-Ka, Oejopi, 



fly - bk>, ja 
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BiroMH oi-npo - ma-iact, Aa 



s - ie, 



ie. 7. «fla ot - ny - cia-Ka, <t>eAopi, 
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a oi -ny - cn-Ka na He - it« - sy, ia 
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CTH-ita Ha jipy 



ry - w, Aa 
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II'BCHH HoBfOPOflCKia. 
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* 




Aa 


10 


JU 




Aa 


11 


«• 




Aa 


12 


«fl 




Aa 


13 


Aa 




Aa 


14 


Aa 




,1a 


IS 


A» 




Jla 


16 


«A« 




Ai 


17. 


Aa 




Aa 


18. 


Aa 




A» 


19 


Aa 




A« 


2(1. 


Aa 




Aa 



a not3KaB-R8, J$JB1, ci BoroMi», 
OTBtqaen A) a* ^e^opi. 
boti roeiHii. ,T,yBB HefltitBy, 
boh rocian flyiia Apyryw, 
botc. rowan. ,i,yua APjrjio, 
Bon. rocian oaa u ipeTbio. 

a iio co6aBH-io iaax jaiori? 
aoriajtBTe-Ka, pe6aia, 
bobi He mob in Oeflopi t),m?p 
<I>eAcpi bi jEceaay B3AHMaica, 
OeAopi Aaepa oinapaere, 
Oesopi. Bory nouoiHJCa. 
<I>eAopTi Bory homojhjch. 
oAuofl Temt noajoBiiica. 

9 MU AOUOfi QCEAeUl, ,l,Wl:l, 
BCt-TO AOMS He3A('P0Bbl — 

CBeaopi-6aTK)mRa Ha neiEt, 
CBeEpoBi-MaTKa Ha mecioiRt, 
AeBepba-To bcb do jaBsaui, 
net 30J0BRH HO 3ajaBi;.i.M'k ■ 
Kaai npamaa Jlyaa aomoh, 
bbaiiti A"Wa BCt 310pOBM; 
CBeBopi-6aiioraEa 3a B«3Rolf (ctTa), 
CBeKpoBb-Maiyrnr.a 3a npaiEofl. 



21. Aa A^Bepba bob no pa6oiaHi, 
Aa bcb 30J0BBB no 6ec*AaMt. 

22. «Aa 3aTonn-iRa, ^yna, 6aaio, 

Aa boh 6e3i aaAy, 6e3i )rapy.» 

23. «A a HaEOiH-Ka, OeAopi, ApoBeut, 

JJa iw 6e3i. menoRi, fasi ocEOiROB-b.* 

24. Aa BCionnia <[]Bi 6aBio, 

/(a boti 6e3i qaAy, 6e3i yrspy. 

25. »Aa ibi CTynaft-Ea, <t>eAn, bt. 6aBK>.« 
«Aa tbi noBAemb, .Hyna, co mbow.» 

26. Aa EaEi hoaioabh. JljHa si 6aaf>, 

jja pt3BLI HOXRB HOAJOMBiBCb, 

27. A a 61im pyqaa onyciaiBCt, 

,T,a rojoBa ci nieii noRaTBjaCb. 

28. A a aaai nparaeji OeAa H3i 6aaa: 

«J(a Tbi D0AB-IE8, Maisa, Bl 6aHK>.» 

29. Aa casi coaxoautt> MaiRa rt> 6aHf>: 
«Aa tbi aero, <t>eAa, naAtJawN 

30. JJa rojOBeniEa aa Tpy6emRt>, 
j[» 6tiH rpjAB aa ORomEt, 

31. Aa 6t>jbi pyRH Ha dojose*, 

,[« pt3Bbi Hora boat, noporoni, 

32. Aa ptsBbi aora doat, noporoMt, 
fla tjjobo ea hoat) jaBROit 



IDMOPHOTHHECKAH. 



24. BaBMJia 



flap. BopoTBinaHO, 4epenoBeu,Raro yt>3Aa. 



SAntBTj (loaopno.m) 
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HfiCKOJlbKO 

ro.?iocom>. 



t> * 



(Ha paentbai). 

f - - ■ t 



XOPT). 

P h 



i. «Ba-6a Tbi, 6a -6a, ro-oy-Aa-pbi-Ha Bijaaraxi, ay - Aa th no-mja to?« «Ha Top 



SAn'BBt (l080pK0Mt). 






(Ha 

Kid 
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aiH-me, mob 6anomRa, aa Top - asa-me.i' 2. «Ba-6a, tbi, 6a-6a, ro-cy-Aa-pw-Ha BijanTsn., ie- 



paenntn). 

3, 



XOP1>. 




u.u^p^'^'^ 5 p ' p p p p p p i i 

bo y to - 6a 3a uje-iaai-To?». °Ko - po - 6a-me, mob 6aTK)niRa, Ro-po - 6a-me». 



U- 



24. Babhjta. 
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3An"BBT> (weopKom). 



(Ha pacnnn). 



XOP'B. 
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3. «Ba-6a ibi, 6a-6a, ro-cy-^a-pw-na BijaaTHsi, ie - bo y ie-6a bi HO-po-6H-mt-TO?». «IlH-po- 

3AlTBffB. 



I 



J h h h ^ K N 

S& *-*-*-*~*-fa:3: 

2 ' 000, -$-p- X 

I I; \> \> \> \> 









*--0--0--0--0--0--0--0--0~-0- -0- -0- -0- 

p p ^ b F^ b £ b b p p 



? ? 



ma-me, Moil 6aiiomaa, na-po - atH-me». 4.«Ba-6a tst, 6a-6a, ro - cy - i,a - pbi - hs Bijanraxi., 



(MRIKO). 
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I s r> f> k. k 



XOPT>. 



;» 3 m f 

JS f> h fk > N IS 



— I — 1_44- 



\> V V 

v v \> t i \> \> 



k k i i 1 J i 1 p n n p r r 

rr 



9 

1 P U P V V u 



-0- 
no Te - 6t, na - po - mb - me - to?. «Ha no - hhh-kb, moH oanomaa, na no - mbb-kb>. 



fe ft 
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5. «l»a - 6a tm, 6a - 6a, ro - cy - ja - pbi - uh bi janTgrb, ro - ro Te - 6t no - mb - eaTi-io T». 



X0PT>. 



3AM>BT>. 
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■ My-ma, Moti 6aTiomKa, My - jna». 6. tlia-6a tbi, 6a - 6a, ro - cy - ja - pbi - na BijanTaxi, 
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XOP1) (neim^iiMoJ. 



Kant, e - ro 3B8-jb-to?». «TIo - 3a - 6bi - ja, mob 6a-Tioni-Ka, no - aa - 6w-j«t. 



3A^'BB^. 

g^ ,-, , / j —^— »-—»'—» 0^— f - 0— 



XOFlv 



— I- 



_,^^ 



?rfe 



j^te^-ftj— & 



-•— •- 



^-• : 



»/ U '*• 



\i l> U ! 



7. «Ba-6a th, 6a - 6a, ro - oy - ja - pw - na B-nanTan., na ito om. doxoj;i-to 6btji?». «Ha 
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IImhh HoBropoflCKia. 

SAirBBT*. 



1 1/ ^ II VVUVUUkUbljUl 
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bb-j«, mob oanomsa, Ha BH-ja». 8. «Ba-6a ih, 6a-6a, ro - cy - jfi - pw - us Biianiari, 



XOFk 
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3ia - jh e - ro, ko - jb tsbi, Ba-BB-ia?>. «Ba - bb-jb, moB 6aTH>mE8, Ba - bb-js>. 



3AUBBT). 
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9. «Ba-6a ru, 6a-6a, ro-ey-ja-pM-HH Bijantaxx, sa - kbmi pe_eciOMi obi 3a-BB-_aj-ca-T0?». 



XOPT>. 
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«C_pa - noi - gun, mod 6a - nom - ua, 6a - ja 
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ja - ei - hmm» 
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10. «Ba-6a ih, 6a-6a, ro-cy-Aa-pH-Ba BuaniHii, Ka - id - a obi itbc-hb-to nt.ra?«. «An. tm 

3AIT_BT>. 
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TOB-Ka - H, BH - CO - K8 - B HO - fl, pa3-Ba - JH-Cia-8, y - I8-6H-OI8 - H. H.Dbipi, 






6upi, a Ba pwH-Kt 6u - n, Dwpi, 6&ipT,, a ro - ptj-By n_ - ja. 12. Ubipi, 6upT., o-x«e- 



24. Baiw.ia. 
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